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** Moderation is the silken string running through the pearl chain 
of all virtues.’’—BISHOP HALL. 


DRAWING AN OVERDRAFT on THE BANK or LIFE 


Late Hours, Fagged, Unnatural Excitement, 
Feverish Cold, with High Temperature and 
Quick Pulse, Breathing Impure Air, Too Rich 
Food, Blood Poisons, Biliousness, Skin Eruptions, 
Want of Appetite, &c. Use 


ENO’S ‘FRUIT SALTY’ 


) An Imperative Hygienic Need. It ‘s every- 
_ thing you could wish as a Simple and Netural 
anf | Health-giving Agent. You cannot overstate 
an | its Great Value in keeping the Blood Pure azt 


~~ —— 





Free from Disease by Natural Means. 








The effect of Eno’s ** Fruit Salt” on any Disordered, Sleepless or Feverish condition is Simply 
Marvellous. It is, in fact, Nature’s own remedy, and an Unsurpassed one. 













CAUTION.— Examine the Capsule and see that it is marked ENO'S* FRUIT SALT,’ otherwise 
you have the sincerest form of flattery—IMITATION. 


Prepared only by J. ©. ENO, Ltd. ‘FRUIT SALT’ WORKS, LONDON, 8.E., by J. ©. ENO’S Patent. 


LA LADIES’ 
Hose Supporters, 
KH W hétwit2 from 11d tw 3/6 per pair. 
- e e From 


PETER ROBINSON, Ltd., 


STOCKING SUPPORTER |——— 


' GENTS’ 
i ANDO GENTLEMEN’S Boston Garters, 


iii BOSTON GARTER. ree 





From 


PALFREY & BOWEN, 
HOLD SECURELY WITHOUT INJURY TO THE HOSE, os & ab ae 


RESTAURANT FRASCATI 


OXFORD STREET, W. 


TABLE D’'HOTE LUNCHEON, 12.0-till 3.0 Qs. 6d. 
TABLE D'HOTE DINNER, 6.0 till 9.0 at a st 5s. Od. 
TABLE D’HOTE SUPPER, 9.0 till 11.300 0. 0k. eee tesa wBs. Od. 











MUSIC IN THE WINTER CARDEN | TILL 3 AND 6.30 TILL 11.30 P.M. 


QUICK SERVICE of SUPPERS after Theatres ms « the Magnificent GRILL ROOM. 


OPEN EVERY SUNDAY. AT 6.0. 












THE ERA ANNUAL ADVERTISER. 


WHITBREAD 


BOTTLED 
BEERS 


Always in splendid condition 
Matured in Bottle \g@ 
No Artificial Process @ 


THE NAME OF THE NEAREST RETAILER; 
IN ANY PART OF ENGLAND, WILL BE 
FORWARDED UPON APPLICATION TO CHIEF 

OPhich ———_ 


Britannia Street 
King’s Cross \¢ 
LONDON, W.C. 


















‘‘ Moderation is the silken string running through the pearl chain 
of all virtues.’’—BISHOP HALL. 


ERDRAFT on THE BANK or LIFE 


Late Hours, Fagged, Unnatural Excitement, 
Feverish Cold, with High Temperature and 
Quick Pulse, Breathing Impure Air, Too Rich 
Food, Blood Poisons, Biliousness, Skin Eruptions, 
Want of Appetite, &c. Use 


ENO’S ‘FRUIT SALT.’ 


An Imperative Hygienic Need. It is every- 
thing you could wish as a Simple and Netucral 
Health-giving Agent. You cannot overstate 
its Great Value in keeping the Blood Pure a4 
Free from Disease by Natural Means. 












‘ Fruit Salt” on any Disordered, Sleepless or Feverish condition is Simply 
Marvellous. It is, in fact, Nature’s own remedy, and an Unsurpassed one. 


CAUTION.— Examine the Capsule and see that it is marked ENO'S* FRUIT SALT,’ otherwise 
you have the sincerest form of flattery—IMITATION. 


Prepared only by J. 6. ENO, Ltd. ‘FRUIT SALT’ WORKS, LONDON, 8.E., by J. ©. ENO’S Patent. 


x U fleet Gio 











LADIES’ 


Hose Supporters, 


from lld te 8/6 per pair. 
From 


PETER ROBINSON, Ltd., 


Regent Street, W. 
STOCKING SUPPORTER |—.....— 
ANO GENTLEMEN’S Boston Garters, 
BOSTON GARTER. re ee 


PALFREY & BOWEN, 
HOLD SECURELY WITHOUT INJURY TO THE HOSE.|ss a 149 strana, Wo. 


RESTAURANT FRASCATI 


OXFORD STREET, W. 


TABLE D’HOTE LUNCHEON, 12.0-4ill 3.0 sid’ Stam’ 50 cee bog 
TABLE D'HOTE DINNER, Gotillgo  ..  .. a. owe | Ste Od. 
TABLE D’'HOTE SUPPER, 9.0 till 11.900... knee tee Bs. Od. 








MUSIC IN THE WINTER CARDEN | TILL 3 AND 6.30 TILL 11.30 P.M. 
QUICK SERVICE of SUPPERS after Theatres in the Magnificent GRILL ROOM. 


OPEN EVERY SUNDAY AT 6.0. 


















THE ERA ANNUAL ADVERTISER. 


WHITBREAD 


BOTTLED 
BEERS 


Always in splendid condition 
Matured in Bottle \g 
No Artificial Process 


—— 
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THE NAME OF THE NEAREST RETAILER; 
IN ANY PART OF ENGLAND, WILL BE 
FORWARDED UPON APPLICATION TO CHIEF 
i a 


Britannia Street 
King’s Cross \z 
LONDON, W.C. 


Written and Invented by 
Jay Hickory Woop and Artruur Co..ins. 


Music by J. M. Gover. 
Produced by Arruur CoLuins. ~ 5 TWICE DAILY, 


AT 


Harry Randall, 1.30 ano 7,30. 


Fred Eastman, 
Tom Woottwell, 


AND 


"Wek DRURY LANE. 


Manacine Drrecror......... ARTHUR COLLINS. 
Bosrmss MANAGR.....0.ccccccccsccoccces SIDNEY SMITH. 


AT 


ST. JAMESS THEATRE. 


Sots Lessee AND MANAGER...............Mr. GEORGE ALEXANDER. 


EVERY EVENING. 
MR. GEORGE ALEXANDER 
AND THE ST. JAMES’S THEATRE COMPANY. 
FOR CURRENT PROGRAMME SEE DAILY PAPERS. 
Box Office open 10 to 10 


III FI nos sous ccmebeneepndpieasaeienianneiene® Mr. C. T. H. HELMSLEY. 
ee eee 


PALI'S THEATRE, 


LEICESTER SQUARE, 


UNDER THE MANAGEMENT OF Mr. GEORGE EDWARDES. 
“THE CINGALE E.” 
BRILLIANT MISE-EN-SCENE. 
MOST POWERFUL CAST. 





THE ERA ANNUAL ADVERTISER. 
HIS MAJESTY’S THEATRE 
+ 
PROPRIETOR AND MANAGER............... Mr. H. BEERBOHM TREE 


SHAKESPEARE 
COMEDY AND DRAMA. 


FOR CURRENT PARTICULARS SEE DAILY PRESS. 


Box Office open daily, 10 to 10, Telephone, 1777 Gerrard. 


GAIETY THEATRE. 


AAMAS occccssescrcess MR. GEORGE EDWARDES. 
Every Evening at 8 (Doors open 7.40), Matinée every Saturday at 2 (Doors open at 1.40). 
AN ENTIRELY NEW PRODUCTION OF 


“THE ORCHID.” 


A Musicat P tay, 
By JAMES T. TANNER. 


Lyrics by ADRIAN ROSS and PERCY GREENBANK. Musie by IVAN CARYLL and 
LIONEL MONCKTON, 
Box Office open daily from 10 till 10, Telephone, 2781 Gerrard. 


I FR ii cis cncassvtonindiascenssnncenses E. MARSHALL. 


GARRICK THEATRE, 


CHARING CROSS ROAD, W.C. 
Lessee and Manager, Mr ARTHUR BOURCHIER. 


OPEN EVERY EVENING. 


Mr. ARTHUR BOURCHIER, 


MIss VIOLET VANBRUGH 


AND COMPANY, IN 


‘** MODERN COMEDIES = 


PRICES: Private Boxes, £4. 4s., £3. 3s., £2. 2s.; Stalls, 10%. 6d. ; Balcony Stalls, 7s. 6d. ; 
Dress Circle, 6s.; Upper Circle, 5s. and 4s.; Pit, 2s. 6d.; Gallery, 1s. 


Box Orrick (Mr. BRITTEN) Oven 10 a.m. To 10 P.M. Telephone, No. 3983 GERRARD, 


A2 





THE ERA ANNUAL ADVERTISER. 


— 


HENRY IRVING 


—— 


ET 


Tour in British Provinces, 


Eleven Weeks, from 23 Jan., 1905 


TEL LE LL 
= " 


1. ee ee 


Season at Theatre Royal, Drury Lane 
May 


American Tour of Seven Months 
beginning in September, 1905 


THE D’OYLY CARTE 
Principal Repertoire Opera Company 


PERFORMING 
1OLANTHE | THE YEOMEN OF THE GUARD. H.M.S. PINAFORE, 
THE MIKADO. | PRINCESS IDA. | PATIENCE. 
THE GONDOLIERS | PIRATES OF PENZANCE. | TRIAL BY JURY. 
24TH YEAR OF TOUR, 
Apprrss — 


SAVOY HOTEL, LONDON, 
CHARLES COL L.& TT &, 


So long famous in ‘‘ THE COLONEL,”’ ** MY AWFUL DAD,”’ 
‘““WHAT HAPPENED TO JONES,”’ &c. 
On Tour in his Latest Success, ‘* JONES’ JAUNT.” 


Address, 22 Carlisle Mansions, Westminster, London, S.W. 


ML Iss HELEN "PTT. A MG. 


Permanent Address : 


CARE OF “THE ERA” OFFICE. 





THE ERA ANNUAL ADVERTISER. 


Roval General Cheatrical Fund, 


Instituted January 22, 1839 ; Incorporated by Royal Charter, January 29, 1853, 


For granting Permanent Annuities to Actors, Actresses, Chorus Singers, 
Dancers, Pantomimists and Prompters; also Acting Managers, 
Stage Managers, Treasurers and Scenic Artists. 


Patron—HIS MAJESTY THE KING. Patroness—HER MAJESTY QUEEN ALEXANDRA. 


Trustees—Sim HENRY IRVING ; ALFRED DE ROTHSCHILD, Esq., C.V.O.; J. L. Tooue, Esq. 
Hon, Treasurer—EDWARD TERRY, Esq. Secretary—CHARLES J. DAVIES. 


A Statement showing Quarterly Payments CHARGED BY THE 
ABOVE FUND, AS COMPARED WITH THE BEST LIFE 


OFFICES, to provide an Annuity of £100 a year at the age of 60, 


AGE NEXT me. Zs ie ara 
BIRTHDAY Class C LIFE OFFICES 


 & oe 
2 4 4 6 5} 
0.69 5 12 10 
11 10) 711 3 
i9 Oo 10 11 9O 


The Payments to the Fund will remain the same, although the Annuities wiil be increased. 
The Annuitants on Class C are now in receipt of £110 per annum. “ Ne ‘e be 


HENRY NEVILLE’S PRIVATE DRAMATIC STUDIO. 
524, OXFORD STREET, MARBLE ARCH, W. 

Patrons—Sir Charles Wyndham, H. Beerbohm Tree, Esq., Cyril Maude, Esq., Frederick 
Harrison, Esq., E. S. Willard, Esq., Eugene Tompkins, Esq., &c. Established by, and 
under the personal supervision of, Mr. Henry Nevitte. ‘Thorough practical instruction 
given on the Stage of the Studio Theatre, Voice Production, Elocution, Gesture, Stage-craft. 


Practice, Rehearsals, and Performances, and introduction to the Profession. Principal— 
Mr. Grorce R. Foss, 


THE ACTORS’ ASSOCIATION, 


(Cncorporated under the Companies Acts, 1862 to 1900.) 
10, KING STREET, COVENT GARDEN, W.C. 
Telegraphic Address—“ ACTORIS, LONDON.” Telephone No. “1753 (GERRARD).” 
President SIR HENRY IRVING. 
Vicc=Presidents— 
GEORGE ALEXANDER JuHN HARE ELLEN TERRY 
F. R, Benson H, B. IRVING H. BEERBOHM TREE 
LIONEL Broucu CYRIL MAUDE Sir CHARLES WYNDHAM 
Bankers—Lonpon anp County Bankine Company, Lip. 
Don. Standing Counsel—Hexry Warsurroy, 3, Elm Court, Temple, E.C, 
Don. Solicitors—Messrs. Jouxn H. More & Sox, 11, Gray’s Inn Square, W.C. 
thon. Consulting Staff of Physicians and Surgcons— 
DoXxALp Armour, Esy., M.B., M.R.C.P. F.R.C.S., 89, Harley Street, W. 
J. Mrrcnent. Bruce, Esq., M.D., F.R.C.P., 23, Harley Street, W. 
Sir ANDERSON CrRITCHETT, M.A.,, F.R.C.S.E., 21, Harley Street, W. 
MALCOLM Morris, Esq., F.R.C.S.E., 8, Harley Street, W. 
Hvueu Piayratr, Esq., M.D., F.R.C.S., 7, Upper Brook Street, W. 
WILLIAM Rose, Esq., M.B., F.R.C.S., 17, Harley Street, W. 
ST CLatr THomson, Esq., M.D., F.R.O,S., F.R.C.P., 28, Queen Anne Street, W. 
Don. Consulting Architect—Ervest A. E, Wooprow, A.R.LB.A. 
Don. Huditors—Messrs. Westcorr, MASKALL & Co., 99, Gresham Street, E.C. 

Don. Medical Officer of Mealth—A.rrep E. Hanns, Esq., L.R.C.S., L.R.C.P., F.R.G.S., F.S.1. 
Entrance Fee, 5s. Annual Subscription, payable 1st January, 15s. The Subscription for those elected after 
uly in any year is 7s. 6d. for the remainder of that year. The election of Members is vested in the Council, 

Secretary—CHARLES ORUIKSHANKS. 
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JOHN LEOPOLD COMPANY 
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ORIGINAL LEOPOLDS 
dqd10d031 NHOf[ 


ne &§ PE RIVOLITY” «> & 
“KA Gilt-edged Attraction.” 
CHARLES and FREDERICK 


RENAD 


Assisted by a Powerful Company, 


In their inimitable Spectacle, 


THE swiss EXPRESS .”’ 
A MUSICAL PANTOMIMICAL COMEDY. 
14th Year of Tour. 


FOR PARTICULARS SEE “THE ERA’? WEEKLY. 


MISS ADA BLANCHE, 
AT LIBERTY. OFFERS INVITED. COMEDY. 


Address: HIGH BORGUE, MALWOOD ROAD, BALHAM HILU, 8.W. 


E,LOCUTION, DEPORTMENT, & ACTING. 
Miss STELLA BRERETON, 
LATE Sr. James’s, Garrick THEATRES, &c., 
epares Pupils for the Stage, Platform, Bar, Recitations, Reading, Speaking, and the Pulpit. 
30 PARK-VILLAGE EAST, GLOUCESTER-GATE, N.W. 





44 2N/7H 


MU Ivo 


THE ERA ANNUAL: ADVERTISER. 


SmOOMD BDoDIiTiIoOoe. 


Price 3s. 6d.; post free 3s. 10d. 


DRAMATIC AND MUSICAL 
LAW: 


BEING A DIGEST OF THE LAW RELATING TO THEATRES AND 
MUSIC HALLS, 


and containing Chapters on Theatrical Contracts, Theatrical, Music 
and Dancing and Excise Licences, Dramatic and 
Musical Copyright, &e. 


With an Appendix containing the Acts of Parliament relating thereto, and 
the Regulations of the London County Council and Lord Chamberlain. 


BY 


A. A. STRONG, LL.B. (LONDON), 


SOLICITOR. 


IssuED AT 
“THE ERA” PUBLISHING OFFICE, 
Wellington Street, Strand, W.C. 


Telephone; 4747 Central. Telegraphic Address: “ The Era, London.” 








THE ERA ANNUAL ADVERTISER. 





The Royal Academy of Music, 
TENTERDEN STREET, HANOVER SQUARE. 


INSTITUTED 1822. 
INCORPORATED BY ROYAL CHARTER 1830. 


Patrons: 
HIS MOST GRACIOUS MAJESTY THE KING, 
HER MOST GRACIOUS MAJESTY THE QUEEN, 


And other Members of the Royal Family. 


President : 


H.R.H. THE DUKE OF CONNAUGHT AND STRATHEARN, XK.G. 


Principal : 
Sir ALEXANDER CAMPBELL MACKENZIE, Mus.D., LL.D., F.R.A.M. 


HE ROYAL ACADEMY OF MUSIC offers to Students of both sexes 
(whether amateur or professional) a thorough training in all branches of 
Music under the most able and distinguished Professors, In addition to receiving 
individual lessons in the various branches of the Curriculum, Students have the 
advantage of attending the Urchestral, Choral, and Chamber Music Classes, and 
the Weekly Lectures on Music and Musicians. Evidence of their progress is 
given at the Fortnightly and Public Concerts, and by periodical Operatic and 
Dramatic Performances. 
There are three Terms in the Academic year, viz. :—the Michaelmas Term, 
from Michaelmas to Christmas; the Lent Term, from early in January to 
Easter ; and the Midsummer Term, from early in May until the end of July. 


Special arrangements are made for the training of students in the Drama 
and Dramatic Elocution. Classes for the former subject are established under 
the direction of Mr. WILLIAM FARREN. 


METROPOLITAN EXAMINATION. 

An Examination (independent of Academy teaching) of Musical Composers 
or Performers, Teachers and Theatrical Conductors, is held twice a year in 
London, in September and in the Academy Christmas vacation. Successful 
Candidates are created Licentiates of the Royal Academy of Music, with the 
exclusive right to append to their names the initials L.R.A.M., and receive 
Diplomas to the effect that they are judged to be fully qualified for the branches 
of the Musical Profession in which respectively they have been examined. The 
Syllabus for the Examinations 1904 will be ready at Easter. 

F. W. RENAUT, Secretary. 
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THE ERA ANNUAL ADVERTISER. 


The Guildhall School of Music, 


ESTABLISHED BY THE CORPORATION OF LONDON IN 1880, 
And under the Management and Control of the MUSIC COMMITTEE. 


VICTORIA EMBANKMENT, E.C. 


(Near BLACKFRIARS BRIDGE). 
Telegraphic Address :—“ EUPHONIUM, LONDON.” 


Principat. 


WILLIAM H. CUMMINGS, Esq., Mus.D. Dub.; F.S.A.; Hon. R.A.M. 


7 E Guildhall School of Music was established by the Corporation of the City of London, in 

September 1880, for the purpose of providing high-class instruction in the art and science 

of Music at moderate cost to the Student. The School is for Professional and Amateur Students, 
The subjects taught in the School inc!ude :— 


SINGING GUITAR CORNET , CONDUCTING 
PIANOFORTE MANDOLINE TUBA | CHOIR TRAINING 
SIGHT READING FLUTE TROMBONE | ELOCUTION 
VIOLIN OBOE EUPHONIUM aia : 
VIOLA CLARIONET TIMPANI ere ae 
VIOLONCELLO BASSOON ORGAN | DEPORTMENT 
DOUBLE BASS HORN ORCHESTRAL CLASS | STAGE DANCING 
HARP | TROMPET | HARMONY FENCING 


Instruction in the above subjects is given daily from 8.30 a.m. till 8.30 p.m. 
The year is divided into Three Terms, arranged to commence as follows :—Fourth 
Monday in September, Second Monday in January, Fourth Monday in April. 


Students, of any age, are admitted at the commencement of each term (for the whole term) 
or at the half-term (paying half-term fees). 


The only School in London or the Provinces possessing a fully-equipped 
Theatre. 

Students of the Guildhall School have played leading parts in the follow- 
ing Theatres and Companies :—The Moody-Manners Company, The Carl Rosa 
Company, Greet’s Companies, The D’Oyly Carte Companies, The George 
Edwardes Companies, Mr. Seymour Hicks’ Company, Drury Lane, The Gaiety, 
The Savoy, The Vaudeville, The Garrick, The Palace, &ec., &c., &e. 

The Stage Training given is of a thorough description, and opportunity 


is afforded pupils each term of taking part in performances in the School 
Theatre. 


THE GUILDHALL STUDENTS’ ORCHESTRA 
Meets on Mondays and Wednesdays at 11 o’clock, and Monday evenings at 6.30 o’clock. 


OPERATIC CLASS, 


Saturdays at 3 o'clock, and other appointed times, 


STUDENTS’ CONCERTS 


Take place on alternate Wednesday evenings (during the Term) in the Theatre of the 
Sehool, and in the Practice Room. 


LADY SUPERINTENDENT HAS CHARCE OF LADIES ATTENDING SCHOOL. 


For Prospectus and all further particulars apply to 
H. SAXE WYNDHAM, Secretary. 





ST. GEORGE’S HALL, \vovam piace, w. 


Entrance next Queen's Hall. 
LESSEE ~ :: 2 MR. J. N. MASKELYNE. 








England’s New Home of Mystery. 








“ “ “ Programme <~ <~ < 


“THE COMING RACE’ 


A Magical Drama in a Prologue and Three Acts, founded upon Lord Lytton’s Singu- 
larly Prophetic Novel. Dramatised by David Christie Murray and Nevil Maskelyne. 


CHARACTERS. 
OUR OWN RACE: 
George W. Larcombe (of Boston, Massachusetts) 5 Mining ( Mr. F. TOPHAM 
Henry Wentworth (of London) 0 na Engineers | MR. THOS. SIDNEY 
William Trenaman (of Porthimorran), Asst. Supt. of Mine... MR. H. LESMERE 
** Jarge ”’ (of St. Just) = “aot ( Mk. HORACK MOREHEN 
* Sandy” (of Leadhills)... ra Miners Mr. W. M. MAYNE 
** Taffy *” (of Cwm Bargoed) ae ( Mr. J. B. HANSARD 
Mrs. Clattermore (of London), Larcombe’s Landlady Miss JOSEPHINE RAK 
And various Miners and Labourers. 


TIME - - THE PRESENT. 
THE COMING RACE: 


The Tur Fen a fee (Ruler of the Vril-ya) Mr. HERMANN VEZIN 
Princess Zee ins ine vate (his Daughter) .. Miss VERA BERINGER 
Tai “ ee sae aa .-» (her Brother) 6a6 .. Miss CASSIE BRUCE 
Barana sas cae ra ...) Members of the ae Mr. H. LESMERE 
Thor-Amet web . College of Sages oo Mr. J. B. HANSARD 
Tah-Mur... bas si ... (Chief of the Sages) ... ... MR. W. M. MAYNE 
Seph-Lin ae ae wwe (an Elder of the Race) Mk. HORACE MOREHEN 
Zuron a an 4 : ; ; Mr. GEORGE POWNALL 
\lmor ed! j aoe Bon ant Domghier Miss IRIS LINCOLN 
EE xcs aan ini jas see (a Councillor) Sis or Mk. E. S. ELTON 
Hierophant = Sie te = bee Mr. LESLIE BURGISS 
And other Members of the Race. 


PROLOGUE.—THE JOURNEY. 
Larcombe's Lodgings at Mrs. Clattermore’s 

The Deep Level of Porthinorran Mine 

ak 7 The Inner World 

‘The Coming Race . EE. KENT. 


ACT I.—THE DESTINATION. 
Scene \ Terrace of the Tur’s Palace 
Scene 2 nie .. Tah-Murs Study 
Scene 3 A vacant Chamber in the Palace 
Scene The Garden of the Tur’s Palace 
Seene 5 j .. The Place of Descen* 
Cello Solo Selected Mr. FRANK IVIMEY. 


ACT II.—THE SOJOURN. 
The Home of Rest 
The Council Chamber 
The Palace Garden 
THE ORCHESTRA, 


ACT III... THE’ RETURN. 


Scene 1 Larcombe's Apartment, overlooking the City 
Scene 2 J ; The Palace Garden 
Scene 3 4 ied The Place of Descent 
Scene 4 The Upper Level of Porthmorran Mine 


Every Evening at 8. Matinees, Wednesdays and Saturdays at 2.30. 
Prices, 5s., 3s., 2s. & 1s. All except the 1s. seats may be reserved. 
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Moss’ EMPIRES, LIMITED. 


Total Capital £1,460,000. 


Managing Directors—Messrs. H. E. MOSS and OSWALD STOLL. 
General Manager—Mr. FRANK ALLEN. 


This Tour now comprises the following High-Class Places of Amusement :— 


THE LONDON HIPPODROME, 


CRANBOURNE STREET, LEICESTER SQUARE, W.C. 


Two Performances Daily at 2 and 8. 


EMPIRE PALACE, BIRMINGHAM. PALACE THEATRE, BORDESLEY. 

EMPIRE PALACE, SHEFFIELD. EMPIRE THEATRE, SWANSEA, 

EMPIRE THEATRE, LIVERPOOL. EMPIRE THEATRE, NEWPORT, MON, 
EMPIKE PALACE, LEEDS. EMPIRE THEATRE, NOTTINGHAM. 
EMPIRE THEATRE, BRADFORD. EMPIRE, HOLLOWAY, LONDON, N. 
PALACE THEATRE, HULL, EMPIRE, STRATFORD, LONDON, E. 
EMPIRE THEATRE, GLASGOW. EMPIRE, NEW CROSS, LONDON, S.E. 
EMPIRE THEATRE, NEWCASTLE.ON-TYNE. EMPIRE PALACE THEATRE, EDINBURGH. 
EMPIRE THEATRE, CARDIFF, HIPPODROME, MANCHESTER, 

COLISEUM, GLASGOW, OLYMPIA, LIVERPOOL. 


Booked in conjunction with the above :— 
EMPIRE PALACE, SOUTH SHIELDS, (Proprietor, Mr. R. THorn'ron.) 


} 
H 
! 
‘ 
i 
. 


PALACE THEATRE, LEICESTER. EMPIRE THEATRE, HACKNEY, LONDON, N.E. 
EMPIRE THEATRE, SHEPHERD’S BUSH, W. 
EMPIRE, ARDWICK GREEN, MANCHESTER. 
(Managing Director, Mr. OSWALD STo.,) 
EMPIRE THEATRE, DUBLIN, EMPIRE THEATRE, BELFAST. 


Open Every Evening with Specially Selected Companies of London Stars. 


ore’s 

Mine ARTISTS must have Band Parts for at least Twelve different Instraments for the Orchestras. 

orld BILL MATTER, Blocks and specimens of Pictorials for Cardiff, Swansea, Newport, Leicester, Nottingham, 
Holloway, Hackney, Stratford, New Cross, and Shepherd's Bush must be sent to Mr. OSWALD STOLL, Empire, 
Cardiff ; and for the other Theatres to Mr. FRANK ALLEN, the London Hippodrome, London, W.C., Two 
Weeks before opening, or Artists will run the risk of having their Engagements cancelled. 


Head Office: London Hippodrome (Ryder’s Court Entrance), W.C. 


Office Hours ee oe 11 A.M, to 3 P.M. 
Saturdays ... “a aaa 11 A.M. to] P.M. 
Rest 
uber 
rden ( * TWIGSOME, LONDON.” (5526 GERRARD. 
Telegraphic Addresses — “ STOLL, CARDIFF.” National Telephones | 625 CARDIFF. 
City IMPORTANT NOTICE.—Agents and others desirous of Appointments must make application in writing to 
rden Mr. FRANK ALLEN. N.B.—Silence in every case a polite negative. 
we ASSIGNMENTS for SONGS, &c., MUST BE PRODUCED at REHEARSAL. 
ine 


aoe Artists will clearly understand that their Business must be Free from all Vulgarity. Artists are requested 
not to enclose stamped envelopes. 
TOT 


ed. CALL :—Artists are particularly requested to notice our Call in the ra, Music Hall, Entr’acte and Encore each 
week, notifying the Town they are to open at, also the times of the respective rehearsals, 


ES 
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W. CLARKSON, 


Costumier & Perruquier to 1.M. the Xing and Royal Family. 


ele 4 lw + whe + fw + wie + fw + ie + 3 <x ~~ 


NOTICE OF IMPENDING REMOVAL 


To more commodious and extensive premises at 


41-43, WARDOUR ST., 


Doors from Shaftesbury Avenue, 
OPPOSITE APOLLO THEATRE. 
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Ww. CLARKSON. ; 

. -) T. A, “WIGGERY,” LONDON. T. N., 1773 GERRARD. ; 
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Costumier 


Words and sSante aS ee ea eee complete, 
,@ also w ‘onic Sol-fa Setting. 
Price ONE SHILLING CON TEN TS. Pansy Faces (Everyone), Following in Father's 
Footsteps (Miss Vesta Tilley), Little Yellow-Bird—from the Cherry 
. Girl—(Miss Ellaline Terriss), Shift up a Little Bit Farther (Frank 
Fran cis Coyne), I’se a-Waitin’ for Yer, Josie (G. H. Elliott), Stop Yer Tickling, 
Jock ! (Harry Lauder), Dat Little Gal of Johnson's (Eugene Stratton), 

x Doh, Ray, Me, Fah, Soh (Sam Mayo), The Captain Said “I'll Stick to 
& Da Ss my Ship” (Steve McCarthy), | was Bornon a Friday (Miss Nellie 
y Wallace), What are you doing it for? (Ernest Shand), Ha! Ha! Ha! 

He! He! He!—New Version— Wallis Arthur & Ben Albert), Little Willie 

Brown (Everyone), ls Your Mother in, Molly Malone? (Walter Mun- 

°o r roe), Rose of Tennessee (Everyone), ’Twas a Dark and Stormy Night 
(T. E. Dunville), and There’s a Girl Wanted There (George Lashwood), 


{ Francis & Day's 23rd Annual and 23rd Dance Album combined, 
} AN hi UAL arranged for the Violin or Mandoline. Price 6d. 
Francis & Day's 23rd Annual and 23rd Dance Album combined, 
arranged for the Cornet. Price 6d. 
Post Free, 134d. LONDON: FRANCIS, DAY & HUNTER, 
ms 142 CHARING CROSS ROAD, (Oxford Street End), W.C. 
New York: T. B. HARMS COMPANY, 126 West 44th Street. 
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H. & M. RAYNE “" 


THEATRICAL STORES AND 


OUTFITTERS .. 


115, 117, & 4119, WATERLOO ROAD, LONDON, S.E. 


OPPOSITE TRAM TERMINUS, 
WATERLOO STATION. 


Telephone: 


TRADE 


THE BEST AND CHEAPEST 


*Buses and Trams from all Parts pass 
the Door every minute or two. 
No. 987 HOP. 
MARK. 
HOUSE 


FOR EVERY REQUISITE FOR THE STAGE. 


ACTUAL MANUFACTURERS OF 


Ciabts, Pads, Boots and Shoes, Wias and Properties, 
Costumes and Sundrics. 


H. BEERBOHM TREE, Esq., writes: , 


“T have much pleasure in stating that the work you 
have done for this Theatre has invariably been of a 
quite satisfactory nature, and I shall always be pleased 
to do business with you in the future.” 


Miss LILY HANBURY writes: 


Shoes are the most perfect I ever wore.” 


WRITE FOR 


“Your 


FREDK. MOUILLOT, Esq., writes: 
“ During the past seven years we have aealt with you, 
you have always given us the greatest attention and 
satisfaction, and in sudden emergencies you have 
made a special effort to fulfil our orders, I cannot 
recall a single instance in which you have failed us, 
which is more than I can say for most Theatrical 
Firms.” 


PRICE LIST. 


MARY E. FISHER 
THEATRICAL COSTUMIER 


26 Bedford Street, 
Covent Garden, W.C. 


Mr. & Mme. 


L. GUSTAVE, 


Artistic Wigmakers. 


PRIVATE. 


HISTORICAL. 


THEATRICAL. 


ee ee ed 


Perruquiers to the ROYAL OPERA, COVENT GARDEN, 
the ALHAMBRA, &c., &c. 


87, LONG ACRE, LONDON, W.C. 
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Theatrical Costumes —— 
Cc. & W. MAY 


(Sons of the late Samuel May of Bow Street), 


Costumes on dire for Amateur Theatrical 
and Operatic Performances. 


ALL THE 


> CILBERT & SULLIVAN OPERAS 


NL COMPLETE, IN STOCK. 


FANCY DRESS BALLS, 
TABLEAUX VIVANTS, &c. 


For Estimates, apply: 


9 & 11, GARRICK STREET, 
COVENT GARDEN, LONDON. 


Telegrams, “SHAKESPEARIAN, LONDON.” Telephone, 6525 GERRARD. 


WHITE'S WHITE'S 
TIGHTS, TIGHTS 


World-renowned Nottingham Manufacture. 


45 YEARS’ EXPERIENCE. 


HUNDREDS OF TESTIMONIALS, UNSOLICITED. 
PRICES TO SUIT ALL POCKETS. 


Stamp for List, Patterns of Colours and Self-measure Form, 
WHITE & SONS, NUTTALL works, BOBBERS MILL, NOTTINGHAM. 
Sole London Agent for these Tights : 


GAMAGE, Lta., 126, HOLBORN. 


CALL AND IHSPECGT THEM. 
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TIP-UP CHAIRS AND SEATS. 


tee " ee LATEST PATENT 
— = Automatic 
Tip-up Seats 


Saves 5 inches between 
rows. Approved of 
by the L.C.C. 


Require no _ handling, 
and subside with 
sitters. 





WRITE FOR CATALOCUE, 


‘“ EXAMPLES 
of SEATING,” 


POST FREE. 


a “ MALLEABLE, LONDON.” 
Teverrone: 9153 LONDON WALL, 


H. Lazarus & Son, voc... 


21 GREAT EASTERN ST., LONDON, E.cC. 


Supplied to MADAME PATTI, Prof. Malden Polytechnic, &c., &c. 


MAGIC LANTERNS &SLIDES 


PARLOUR BIOSCOPES, complete with Lantern, £3. 3s. 


PROFESSIONAL BIOSCOPES, combined Lantern and 
Scope, £11. 11s. Finest Results. 


Mr. HUGHES (a legitimate Manufacturer and Specialist, 30 
years established) gives the cheapest and best in the world. His Triple 
Biunial Lanterns and Perfected Bioscopes are a revelation. 


Hughes’ Marvellous Pamphengos. 


Right up-to-date, every improvement. Incomparable. 
Elegant Brass Fronts, 44 in. Condensers. High- 
class Front Lenses, 2% in. diameter. 
Rack-work, &c., and Pamphengos Lamp, 
giving 12 ft. brilliant pictures. 
16 candle-power more than any other 4-wick 
lamp. 4,000 sold. 
Price Reduced to £4. 4s. No. 2 to £3. 5s. 


2,000 candle-power set Electric Are Lamps, 25 
Amperes, all movements, £2. 5s. 
6-wick Archimedean Light Boxes, £1. 10s. 
Huzhes’ Chromatic Light Box—Electric Light; an Innovation ; free from colour, £5. 10s. 
Why purchase the commercial article sold at stores by mere de alers, institutions, &c., when you 
can have a technical instrument, &c., worth double, at the same price, from the specialist ! p 
30 years’ reputation. GRAND EFFECTS. 
Lecture Sets.—All parts of the World Views, Tales, Skirt Dancing, Slides, Panoramic Subjects. 
Girandly Tilustrated Lantern Catalogue of 160 Original Engravings, 10d.; Bijou, ditto, 6d. 60,000 Slide List— 
Seripture, Temperance Hymns, Travel, Tales, Comic, &e., 8d. Grandly Tllustrated Bioscope List, 8d. 


ww. Cc. HUGHES, Brewster House, Mortimer Road, Kingsland, N. 
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WiILLSOn' Ss’ 


VARIETY DAY BILLS 
With Fancy Border. 
Half Dble. Crown, 2 colours, 1,000, 12/6. 
Half Dble. Demy = 1,000, 17/6. 
Dble. Crown = 1,000, 22/6, 
Special rates for larger quantities, 


! | 
i PANELS 















100 for a Guinea. 


STREAMERS 


The Largest Assortment in the United 
Kingdom, from 20s, per 1,000, 


MAMMOTH POSTERS 


Toanysize, Also Single-Sheet Posters, 
80 by 60in., equal to8-sheet Dble. Crown. 

CIRCULARS, HANDBILLS, THROWAWAYS, &c. 
ALL KINDS OF ADVERTISING SPECIALITIES. 















Wo require no exaggerated advertisements. 
customers for their kind recommendations. 


We aro still adding Machinory, and Building Additional Premises, to 
keep pace with our increasing trade. 


WILLSONS’ NEW WALK PRINTING WORKS, LEICESTER. 


TeLeGRAMs—* STREAMERS, LEICESTER.” NATIONAL TELEPHONE—333 
Also at MOUNT STREET, NOTTINGHAM. 
SPECIALIST> im 


Letterpress & Pictorial Printing. 


INCOMPARABLE STOCK OF POSTERS AND LITHOS, FOR 
CIRCUS, CONCERTS, PANTOMIMES, AND ALL KINDS OF 
CINEMATOGRAPH, MINSTRELS, PLAYS, VARIETY ENTERTAINMENTS. 
LISTS, ESTIMATES, SAMPLES, by return. 


STAFFORD & Co., Lrp., NETHERFIELD, 


NOTTINGHAM. 


Telegrams: “Strarrorv, Netherfield, Notts.” ABO Code used. 


Foeoliti Xichkets,. 


Numbered and Perforated. 


THE SAFEST AND QUICKEST CHECK ON 


PAY BOAR BRAVOCDIPTS 
At THEATRES, MUSIC HALLS, &c. 


10 per cent. below any other firm. 
. SAMPLE ROLL ON RECEIPT OF SIX STAMPS, 


ALFRED WILLIAMSON, 
TICKET PRINTER, ASHTON-UNDER-LYNE. 


Thanks to our numerous 

















Telephone 364. 
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LONDON PAVILION, 


PICCADILLY CIRCU 
Tue Home or Variety. ALWways THE Best Vartety Company 1x Lonpon. 
Ventilated by Sliding Roof, and Heated throughout 


Prices ls. ‘Tro £3. 3s. Doors open at 7.30. Commence 7.45. 
Telephone 3,886 Gerrard. 
Poputar Prick Matrinkes Every Saturpay ar 2.15. 
(Half-price to all parts of the Theatre.) 





I ee oe ceaeas FRANK GLENISTER. 
ASSISTANT MANAGER ...... .. WILLIAM COBBETT. 
a Naa oa Mr. ALB ERT GILMER. 


THE STARS OF THE WORLD. 
All the leading Star Artistes will appear during the Season of 1905. 
FREQUENT CHANGE OF COMPANY. 
OPEN EVERY EVENING AT 7.30. 
Prices—ls., 2s., 3s., and 5s. 
SATURDAY AFTERNOONS AT 2.30. 
Prices—ls., 1s. 6d., 2s.,and 3s. Privare Boxes, 21s. and 42s. 
I I iiioiads scstnknneinasenibiakaioncciimiunngehieén im Mr. BLYTH PRATT. 


THE TIVOLI, 


STRAND, W.C. 
JOINT ACTING MANAGERG....1000ccscsvecscsssscsscsecstnscsncsscescacssenceees 





(JAMES HOWELL. 


‘ARTHUR YATES. 
A GRAND CHRISTMAS PROGRAMME. 
VESTA TILLEY. LOUIE FREEAR. 


Clark and Hamilton, George and Gusti Edler. The Five Julians, The Harvey Boys, 
G. H. Elliott, Dolly Harmer, Tom Leamore, Ray Wallace, Will Evans, Dandy George 
ind his Dog, Radie Furman, Whit Cunliffe, lan Colquhoun, Bransby Williams, The Royal 
Six, and Vesta Victoria. 


DOORS OPEN AT 7.15. SATURDAY MATINEES, 2.15. 
PRicks FROM Is. to £3. 3s. TELEPHONE—25S4 GERRARD 


MIDDLESEX MUSIC HALL, 


DRURY LANE. 
PROPRIBTOR AND MANAGER. ....00.....00cqecoerescssccesce ces Mr. J. L. GRAYDON, 
ENTERTAINMENT FOR THE PEorLe At PopuLar PRiIcEs. 
Lightning Programme. Frequent Changes. 
English, American, and Continental Attractions. 
FOUR HOURS’ CONTINUAL FLOW OF AMUSEMENT. 


Open 6.30; commence at 7, . Saturdays an hour earlier. 
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ALHAMBRA. 


Manxacer, Mr. GEORGE SCOTT. 
THE HOME OF BALLET. 
The ‘‘Entente Cordiale,”’ 


The Enormously Successful Grand Ballet Divertissement. 


SUPERLATIVE VARIETY PROGRAMME AND BIOSCOPE PICTURES. 
Doors 7.4 5. 
BUSINESS MANAGER AND SECRETARY......ccccccccsssscccccessseccece Mr. H. WOODFORD. 


THE METROPOLITAN, 


EDGWARE ROAD. 
Manacine Director HENRI GROS. 


ENTIRELY REBUILT. BEAUTIFULLY DECORATED. ELECTRIC LIGHT, 


Hratep TurovGHout. Prrrect Ventiration. Stipine Roor anp Sarety Curtain. 
Srorr Room For Bicycies, 
No effort has been spared to make this the most complete, elegant, and safe Theatre of Varieties 
ALL THE BEST-KNOWN ARTISTES HOLD ENGAGEMENTS. 
See announcements in daily and weekly papers. 
Prices or ApMission: Fauteuils (numbered), 3s.; Stalls, 2s.; Pit Stalls, 1s. 6d.; Balcony, 1s. ; 
Gallery, 6d.; Boxes £2. 2s, and £1, 1s. Box Office, 11 to 4. 


TsxLEPHONE—194, Paddington. Manacer—J. W. EDGAR. 


CHELSEA PALACE OF VARIETIES, 


KING’S ROAD, CHELSEA, S.W. 
MANAGING DIRECTOR HENRI GROS. 


The Daily Telegraph says: “The Hall in the King's Road, facing the Town Hall, well deserves 


the designation of * P AL ACE’ by which it is to be known.”’"—April 9, 1903. 


The Referee says: “ The sustained quality of the entertainments provided by the Chelsea Palace 
management has ensured the success of the enterprise. This handsome and particularly cosy hall 
has taken its place in the very front rank of suburban variety theatres.’’—Sept. 20, 1903. 


Two Performances Nightly. 1st Performance 6.40. 2nd Performance 9.10, 
Same Programme each Performance. 
ALL THE BEST KNOWN ARTISTS HOLD ENGAGEMENTS. 
Box Office open 11 to 5. Prices 3d. to 10s. 6d. 
Tel. 733 Kennington. Telegraphic Address—Alacenas, London. 
MANAGER, EDWARD SWANBOROUGH. ACTING MANAGER, LEON ZEITLIN. 


SOUTH LONDON PALACE, 


92, LONDON ROAD, S.E. 
Telephone: No. 912 Hop. 
TWO PERFORMANCES NIGHTLY, AT 6.10 AND 9.10. 
Always a good solid working Company. 
A complete Change of Programme every week. 
The Cosiest Hall in London. 


i SEE RPE Oe ROE PEE PEEL TERETE ERA SET FO: FRANK WEEKS. 
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THE PALACE THEATRE, 


SHAFTESBURY AVENUE. 
IN ss liscasneatbinteeontabeinion Mr. ALFRED BUTT. 
THE HANDSOMEST HOUSE IN EUROPE. 
HIGH-CLASS AMERICAN AND CONTINENTAL VARIETIES. 
Every Evening at 8, and Saturday Matinées. Box Office, 11 to 11. 


Telephone, No. 6834 Gerrard. 
CONSTANT CHANGE OF PROGRAMME, 


ALL THE LATEST NOVELTIES, 


CANTERBURY THEATRE OF VARIETIES, 
WESTMINSTER BRIDGE ROAD. 
PN TI os cccuicesiscnunscvnsaiarasedsncenta Mr, G. ADNEY PAYNE. 

THE GREATEST ARTISTES ARE ALWAYS TO BE SEEN AT THIS THEATRE. 
THE POPULAR PALACE OF AMUSEMENT IN THE METROPOLIS. 
Homety AnD ComrorTaBLE, Licurep sy ELectricity THrovGHovt. 

OPEN EVERY EVENING AT HALF-PAST SEVEN, 

WITH THE 
FINEST VARIETY ENTERTAINMENT IN LONDON. 
Colonial, Continental, Provincial, and London Stars appear in quick succession. 
Weekly Changes of Company. 

SELECTED BAND OF THIRTY PERFORMERS. 

Tue Stine Roor (The Novelty of London) is open when necessary, 


SAFETY OF THE CaNTERBURY THEATRE.—There are eight places of exit from the Theatre ; 
all the doors are double and made to swing both ways, or outwards only, The staircases are all 
of stone. A complete system of hydrants and service of fire hose is fitted to all parts of tlie 
house, and, in addition to the large staff of servants, an experienced fireman is in constant 
attendance during the Performances. No panic could possibly cause injury to visitors, let alone 
lors of life. The most approved system of heating the Theatre. 

The Box Office at the Canterbury is open daily from 10 to 6 o’clock. Seats may be eecured 
by Letter, Telegram, or Personsl Application, and at all the Libraries, or by 


TELEPHONE —726, HOP. NO FEES FOR BOOKING. 
SPECIAL ATTENTION is paid to the REFRESHMENTS, which are of the Very Best Quality. 


iia iii. va.Mr. FRED MILLER. 


THE PARAGON, ‘MILE END ROAD, E. 


Manacinc DIRECTOR.., és . Mr. G. ADNEY PAYNE. 

THE ACKNOWLEDGED HOME OF VARIETY FOR THE WHOLE EAST END OF LONDON. 
ALWAYS A GRAND STAR COMPANY OF ARTISTES 
1,000 Seats at 4d. 1,000 Seats at 6d. Seats and Promenade to accommodate 
1,000 persons at 1s. Fauteuils, 2s.; Box Seats, 2s. 6d. each person. 
Doors Oren 7.30; Stipe Doors 7 o’cLock. 

CHANGE OF PROGRAMME EVERY WEEK. 

Box Cffice open from 10 to 5, Seats may be secured by Letter or Telephone, 165, East 
General Manager, Mr. Frep Mitten. Manager, Mr. Cuas, Beecuam. 

B2 
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GATTI'S PALACE OF VARIETIES. 


WESTMINSTER BRIDGE ROAD, S8.E. 
Nictienieaus Bran Mae eeseaeehaaeeree ey Messrs. G. & L..CORAZZA-GATTI, 


THE FAMILY RESORT. 


Mustcau Conpuctor Mr. IKE W. BAKER. 
MANAGER. sneGabiepscceapravaesson tte LO SLmeuee.. 


ALWAYS A “GRAND COMPANY, AND A CHANGE 
EVERY WEEK. 
ROLMIORD 5c: -ssvcnsecescsssendasnadsesssesseveenns No. 226 HOP. 


ROYAL STANDARD MUSIC HALL, 


126, VICTORIA STREET ( facing Victoria Station). 
PaRoprieror Awd MAWAGES....00..0cccccccccccecsccessescee Mr. T. S. DICKIE. 
THE MOST COMFORTABLE HALL OF ENTERTAINMENT IN LONDON. 


No expense spared, either on the stage or in the auditorium, to enhance the comfort of the 
public. Hall Illuminated by Electricity. In summer the Sliding Roof renders the Hall 
beautifully cool. The Refreshment Department receives the most careful study of the Pro- 
prietor. Newly Decorated Billiard Room, with table by Burroughs and Watts; large Public 
Bars on Ground Floor; and one of the Finest Lounges in London. The increased popularity 
if this Establishment attests the estimation in which it is held. 

Open at 7.30, commence at 7.40; earlier on Saturdays, 
POPULAR PRICES. 
ASSISTANT MAMAGER......00000500cse0ceseses00 Mr. MAURICE VOLNY. 


ROYAL ALBERT MUSIC HALL, 


CANNING TOWN, LONDON, E. Proprietor, CHARLES RELF. 
CHAIRMAN... ...006 WALTER LEAVER. MUSICAL DIRECIOR.......+ R. A. HOWELL, 

The Handsomest and most Comfortable Hall in the East of London. Lighted throughout by 
Electricity. Open every Evening with a Constant Change of Star Artistes. Change of Company 
every Week. Trains,’ Buses, and Electric Trams to the doors, The handsome new Billiard Saloon is 
pen from 1la.m. till 11 p.m. Three Full-size Tables by Burroughs & Watts, Limited, and 
Thurston & Co., with all their latest improvements up-to-date. The Saloon is lighted through- 
out by electric light, and is, without doubt, one of the finest in the East or West of London. 


Telephone: No. 26 HOP. Telegraphic Address: ‘‘ CONFIRM, LONDON.” 
ESTABLISHED SINCE 1883. 


ei. DE VARE’S 


Dramatic, Musical, and Variety figency, 
72, WATERLOO ROAD, LONDON, SE. 


ALWAYS VACANCIES FOR FIRST-CLASS TALENT. 
CONSULTATIONS IN ALL LANGUAGES. 
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TELEGRAPHIC ADDRESS: Caste Aporess : TELEPHONE: 
“POPULAR, LONDON.” “ WARNERMAN, NEW YORK,” 5332 GERRARD. 


RICHARD WARNER & CO., LTD., 


INTERNATIONAL ANGLO-AMERICAN 
THHBATRICAL AND VARIETY AGBENCY. 
The leading firm of the world. Representing most of the principal Managers and Artistes. 

20, WELLINGTON STREET, STRAND, W.C. 
AND 
1183, BROADWAY, ST JAMES BUILDINGS, NEW YORK, U.S.A. 

is \NAGING DIRECTOR RICHARD WARNER. | SECRETARY .....-..+¢.+++++V. H. LANYL 
ERIC AN Sh N * 
oe + 00 Rao oe ena. Lonpon REPRESENTATIVE....C, E, CHAPMAN. 


Correspondence in all Languages. 
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MR. LEO DRYDEN 


% Vocal Character Actor 


“LOVE AND DUTY.” 


“THE MINER’S DREAM OF 
HOME.” 


“THE MINER’S RETURN.” 
“THE SKIPPER’S DAUGH- 
TER.” 








“INDIA’S REPLY.” 


“THE GREAT WHITE 
MOTHER.” 


“ JOSEPHINE.” 
“ MERCIA.” 


. oe: ! DUBLIN 
LIER 


‘THE ONLY WAY.” 
“MICE AND MEN.” 


“FOR FREEDOM AND 
JAPAN.” 


“AN ACTOR AND A MAN.” 


All Communications, c/o‘* THE ERA,” or 


C. FOSTER, 4 Garrick St., W.C. 
AMERICAS MOST CHARMING VOCALIST. 


MISS MARGARET ASHTON. 


Huge Success on Three Continents. 


R. WARNER & CO. 
F RA N K W E E K S, 


anager 
SOUTH LON DON PALACE. 
Siete ean. 
STILL GOING STRONG. 
BEST WISHES TO OLD FRIENDS. 
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“Mwy Fancw’” 








THE WORLD’S GREATEST SAND DANCER 


WHO HAS PERFORMED AT ALL THE 
PRINCIPAL THEATRES IN THE WORLD 


Wishes One and All the Season’s Greetings 
JANUARY =: =: COLISEUM 


| BOOKED SOLID BY BAWN’S AGENCY, BALHAM | 
ee 
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PAT DOHERTY, THE IRISH MP. 


Telegraph says— 
“A REAL HIBERNIAN COMEDIAN AND DANCER." 


Specially Engaged for Palace Scene 
AT THE 


GRAND THEATRE, ISLINGTON, = 


during the run of Pantomime. 





For Terms and Vacant Dates apply 4 HANOVER STREET, ISLINGTON, N. 


r i ‘HE ARTHUR LLOYD TRIO. 
LILLY. ARTHUR. DULCIE. 
“LITTLE CHARLIE,” OR THE “TWIN SISTERS.” 
The great Comepy Skercu (by ARTHUR LLOYD), Copyricut, and 
LICENSED BY THE LorD CHAMBERLAIN. 
ONLY A FEW VACANT DATES IN 1905. 
APPLY TO TOM SHAW, 18, ADAM ST., STRAND. 


JURY HENDERSOV. 


THE DUSKY COMEDY QUEEN, 


© After another enormously successful 
‘ London Season, 


Opened Christmas 1904, 


' APOLLO THEATRE, 
VIENNA. 
Returns to London shortly. 
Re-engaged everywhere. 
No Vacant Dates this year and very 


few in the next. 


TOM SHAW. 
Manager ............ B. HENDERSON. 


‘*‘Make up your mind, little sweetheart.’ 


See ‘‘THE ERA”’ weekly. 
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JOHN LAWSON 








Telegrams: “Theaterbau, London.” 
Telephone: 1292 Hop. 


THE LEGENDARY EPISODE 


"Mr. Todd ot London’ 
“A Bridefora Living 


The famous Episode of Domestic Martyrdom 


‘Sally in our Alley 
“Shield of David" 


“Humanity 











1904,—Christmas : MIDDLESEX, CAMBERWELL, 
CLAPHAM. 


1905.—Spring: ISLINGTON, EUSTON, &c. 
Easter: CAMBERWELL, PARAGON, &c. 
Summer: MOSS & THORNTON TOUR. 


Autumn: METROPOLITAN, CHELSEA, 
MIDDLESEX, CAMBERWELL, &c. 


BOSANQUET, 


Violin Virtuoso, 


in his illuminated musical séance, introducing his Bosanquephone and his 


Singing Violin, the greatest musical attraction before the public. 


ERNEST DoTTRIDGE says: “ Dear Mr. Bosanquet, my audiences have been held spellbound during 
your performance.” 


Din BOEKHOLT, Scala, Hague, says: “ The number of Edmund Bosanquet isa great attraction and 
has had much success at my theatre, so I can well recommend his number to directors.’ 


Private address—6 SANDRINGHAM AVENUE, RHYL, N. WALES. 


Mr. HARRY CHAMPION. 


‘*Quick, Quaint, and Quality.’’ 


CHRISTMAS ARRANGEMENTS: 


STOLL TOUR. 


Agents NAPOLI & COHEN. 
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MR AND MRS. HARRY HOUDINI 
















PERMANENT ADDRESS: co ** THE ERA ’”’ OFFICE. 





THE CRAGGS, 


GENTLEMEN ACROBATS. 
CONCLUDED THIRD TOUR ROUND THE WORLD. Now ereating a furore on 
Tour with Musical Comedy “ Laughterland.” 
PerManent Appress—68, KENNINGTON ROAD, LONDON, SE. 
J. W. CRAGG, Proprietor, Theatre Royal, Leigh, Lancashire. 









Tenth Year of Increasing Success! 


HARRY REYNOLDS MINSTRELS 


A high-class and artistic Minstrel Organisation in an elegant programme of “ Melodious Music,” 
“ Sparkling Specialities ” and “ Delightful Drolleries.” Acknowledged the funniest, most varied 
and refined entertainment travelling, as given by them before Royalty, and throughout the whole 
of the United Kingdom. = ‘“e Ne ‘e ‘e ‘e ‘e 
Recent press cutting :— Reynolds Minstrels have been playing this week to crowded houses in 
the Pavilion, and the show has thoroughly caught on. Pier directors, &c., are beginning to realise 
the fact that they must provide excellent musical performances for the benefit of their visitors in 
order to keep them from cro:sing the Channel.”"—The ERA, April 30, 1904. e “e 


HARRY REYNOLDS, Sole Proprietor. © Permanent address, 104 Gt. Dover Street, LONDON, S.E. 


“ N.B.—Several weeks vacant during March, April, May, 1905, only, for Theatres, Pier Pavilions, &c. “e 
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WALTER BELLONINI. 


STOLL TOUR. 


PERMANENT ADDRESS : 


HORKESLEY, SHEEN ROAD, RICHMOND, SURREY. 


BKVERARD HORACE CHEER 


THE YOUNG ECCENTRIC COMEDIAN. ON TOUR. 


Disengaged March 1905. 


Permanent Address QUEEN’S CAFB, WORTHING. 


THE ONLY ACT OF ITS KIND IN THE WORLD. 
THE “PADEREWSKI” OF THE MUSIC-HALLS. 


MENDEL, 


THE MARVELLOUS 
BLIND PIANIST. 


THIRD SEASON, 


LONDON HIPPODROME, 


Terminated 7 weeks, December 24, 1904. 


MOSS TOUR TO FOLLOW. 


ALSO 
STOLL TOUR, 
MACNAUGHTEN TOUR. 
LIVERMORE TOUR. 





BRILL anD GRAYDON TOUR. 


Permanent Address 


“ Bella Vista,” 63 Ravenslea Road, Balham, London, S.W. 
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MR. & MRS. 


EDWARD H. LUCAS 
IN 
SCENES FROM DICKENS 









| As produced by them as Uniqu | 
| Entertainers at St. George’s Hall, 
J Je LONDON Je se 









Open Jan. 30, 1905, Lyceum, London, one month. 
Moss Tour, three years (1905, 6 and 7). 

















PERMANENT ADDRESS 
Ivybank, Brougham Street, Birmingham. 












To Proprietors, Managers, Agents, and Brother and Sister Artistes. 


_ to my departure for my native land, I beg to return my most 
sincere thanks to proprietors, managers, agents, and last, but by no 

means least, my dear brother and sister artistes, for the many acts of 
kindness extended to me during my stay in dear old England; and though | 
may be far away I shall always retain a warm corner in my heart for the 
many kind friends | am leaving behind me. That you may all have a 
happy and prosperous New Year is the sincere wish of Xe Xe 


FRED. W. 

















MILLIS, AUSTRALIAN VENTRILOQUIST. 
DECEMBER I9@(. 


CHESTER’S AGENCY 


Dramatic and Variety 


13 OXFORD STREET Telegrams— 
MANCHESTER “ AMUSEMENTS,” MANCHESTER 


O 


LIVE STOCK NOVELTIES. 


JOHN D. HAMLYN, Naturalist, 221 St. George’s Street, London Docks, East. 


O 





Always on hand, Baboons, Large and Small Monkeys for Performing, Snakes, Birds, Large and 
Small Animals 


at PARTICULARS ON APPLICATION. Open on Sundays, 8 until 1. 
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BLAINA, MONMOUTHSHIRE—PUBLIC HALL, 
DRAMATIC LICENSE. 


Hall 90 ft. by 60 feet. Stage 30 feet by 18 feet. Seat 1,200, 
Population 15,000. 





Tue Onty PLAcE oF AMUSEMENT IN TowyN. 


Blaina is distant from Cardiff 30 miles, Newport 17, Merthyr 14, Abergavenny 9, 
Pontypool 10. 


For Terms apply T. W. ALLEN, Secretary, Public Hall, Blaina. 


BLACKPOOL. — GRAND THEATRE AND 
OPERA HOUSE. 
MANAGER inkbakwhuswdavnuccecesss tlie, As Gem ann. 


The Press says :—“ The Grand is the prettiest theatre in the world.” 

“ Everybody charmed with this magnificent temple of the drama.” 

Mr. H. Beersonm TREE says :—“ There is no theatre in either London or 
the provinces better appointed or better managed.” 

Mr. H. Beersoum TREE says :—“ It is the most perfect theatre in England.” 

Mr. Witson Barrer says it is the most perfect theatre he ever per- 
formed in. 

Congratulations and Compliments on every hand from both Public and Professions. 
Every Comfort and Convenience provided for the Patrons of this lovely Theatre. 
Each portion of the Theatre is provided with separate Refreshment Rooms. 
The Theatre is thoroughly warmed and ventilated on the most modern principle. 
ELECTRIC LIGHT. OWN INSTALLATION, 

MATCHAM’S MASTERPIECE IS A MODEL THEATRE, 

FINANCIAL AND ARTISTIC SUCCESS. 
ACKNOWLEDGED BY EVERYONE TO BE THE THEATRE 
SECOND TO NONE IN THE KINGDOM. 

EVERY COMFORT AND CONVENIENCE FOR THE ARTISTS. 

The most Comfortable and Perfect Dressing Rooms of any Theatre in England. 


Only First-class Companies. Holds at Ordinary Prices over £200. Open all the Year round. 
Holds at the same Prices £60 more than any Theatre in the Town. 


BRIGHTON ALHAMBRA, LTD. 
KING'S ROAD, BRIGHTON. 
MANAGING DIRECTOR..........cccccscessessccsersccsscrel®. J. L. GRAYDON. 
This Magnificent Establishment open Every Evening, with the 
GRANDEST VARIETY ENTERTAINMENT IN THE PROVINCES. 
Lightning Programme. No Waiting. English and Foreign Attractions, dc. 
POPULAR PRICES OF ADMISSION. 
Box. Orrick Open Att Day, 


Open at 7. Commence at 7.30. Telephone 225 
POPULAR HALF-PRICE THURSDAY MATINEES. 
GENERAL MANAGER .....ccccccoccessesssccccscce-cocscscosccccescsces MR. ERNEST LEPARD. 
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BRIGHTON.-THEATRE ROYAL. 


Lessee and Manager H. CECIL BERYL. 
HARCOURT M. BERYL be Assistant Manager. 
Teverrones: NATIONAL CORPORATION No. 18. Tevecrams: ‘* BERYL, BRIGHTON.” 


ENTIRELY RE-DECORATED AND RE-FURNISHED. 


The PaALu MALL GazettE of July 25th, 1904, says: “The Brighton Theatre Royal re-opens 
to-night, after a complete re-decoration and upholstering. The decorations are in a French style, 
and the building has never looked so elegant. For more than a hundred years the Brighton Theatre 
has stood on the same site, but the house over which Mr. Cecil Beryl now presides is very different 
from the ugly edifice which the Prince Regent and the Court patronised so freely, and on the boards 
of which every actor of tne day strutted his little hour. Few provincial stages have been trodden by 
so many illustrious actors, from the elder Kean down to Henry Irving and Sarah Bernhardt; and 


through the many changes of a century none has better sustained its position than the Royal at 
Brighton.”’ 


BOGNOR (SUSSE X). 
THE THEATRE (AND ASSEMBLY ROOMS). 
Fully Licensed. Scenery. Good Stage, 40x28. Height to Fly-rail, 18 feet. Grid, 32 feet. 
Hall holds 800. Good Dressing Rooms. Minor Halls for Lectures, &e. 
Sharing Terms. Good Companies. 
ManaGER E. LAWRENCE WOOD. 
The Royal Library, 


BOURNE (LINCS). 
CORN EXCHANGE. 
Size, 78 ft. x 38 ft. Stage, 18 ft. x 27 ft. 
Gocd Dressing Rooms, &e. Licensed for Stage Plays. 
Near Petertorough, Grantham, Stamford, and Spalding. 
Dates and Terms on application to the Manager. 


CHELMSFORD.—CORN EXCHANGE. 


(Population, including places immediately adjoining, over 16,000.) Size, 100 feet by 45 feet, 
40 feet high. The only Hall in Chelmsford Licensed for Stage Plays. Good Dressing Rooms. 
Hall well Heated and Seated ; Holds 800 persons ; 500 Chairs provided. Stage, 28 ft. x 20 ft. 
Good Touring Companies do well, Hall-Keeper and Manager, J. H. Rowe, Chelmsford. 
Dates and Terms on application, addressed— 
Tue Secretary, Corn Exchange, 96 High Street, Chelmsford. 


CHESTERFIELD, DERBYSHIRE. 
STEPHENSON MEMORIAL HALL. 

The property of the Corporation, largest in Chesterfield, Seatsover 1,000. Licensed for Dramatic Performances. 
Proscenium Opening, 26 ft. wide, and 24 ft.6in. high. Stage, 48 ft. 6 in. wide, and 35 ft. 8 in. from front to 
back. Height from Stage to Fly Beam at front of Stage, 20 ft. 6 in., at back 19 ft. Height of Grid Beams above 
front of Stage, 43 ft. Scenery and Tip-up Chairs for Front Seats. Heated throughout with Hot Water. 

ASSEMBLY ROOM, MARKET HALL, sea‘s 350. 
For Vacant Dates and Terms apply to GEO. PRESKEY, Secretary, Market Hail. 


CORK.—OPERA HOUSE. 
ADMITTEDLY ONE OF THE HANDSOMEST THEATRES IN THE PROVINCES, 
Holds at ordinary prices (6d. to 4s.) £140. 

NONE BUT FIRST-CLASS ATTRACTIONS RECEIVED. 
Applications— Mr. JOHN HORGAN, Manacer. 


DALTON -IN - FURNESS. 


CO-OPERATIVE HALL. 
76 tt. by 40 ft., including Balcony. Seats 900. Height from platform to 
ceiling 17 ft. One day, £2. 10s.; second day, £2; each succeeding day, £1. 10s. 
Licensed for Plays, Apply, J. WERRY, Secretary. 


und, 











THE ERA ANNUAL ADVERTISER. 


DUNDEE.-QUEEN’S HOTEL 
SPECIAL TERMS FOR PROFESSIONALS. 
W. SMITH. 


FQUPINBURGH.—JOHN HENRY COOKE 
ROYAL DRAWING-ROOM CIRCUS. 














OPEN EVERY EVENING DURING THE WINTER SEASON. 


TO LET FROM 






















THE END OF FEBRUARY 


For Concerts, Meerinas, Lecrures, CineEMATOGRAPH Exurpitions, MINSTREL 








Trovures, Diorama, or any High-class Entertainments. 





SoLeE Proprietor ose — eee oes JOHN HENRY COOKE. 
o ELY (CAMBS) PUBLIC ROOMS. 
ti Early Closing Day......... Tuesday. Market Day... ..... Thursday. 
i RESPONSIBLE MANAGER .......0.c00sseceeeeeeeeeee MR, HAROLD ARCHER, 
Fixed Stage, 18 ft. 6 in. deep by 24 ft. front (with two dressing-rooms underneath ; also 
Hy stage entrance). Will seat 500 (Ground Floor 330, Gallery, 170). Theatrical Licence held. 
Li Terms (including theatrical licence, gas, and hall-keeper), One night, £2. 12s. 6d. ; Two nights, 
£4. 4s.; Three nights, £5, 5s. Secretaries, H. & G. L. Arcuer, Market Place, Ely. 





HULL. THE TWO PRINCIPAL THEATRES 


| ; UNDER WM. MORTON’S MANAGEMENT. 





| === |_ THE ROYAL, Resident Director, W. F. MORTON. 
'u N10 U E| THE ALEXANDRA ,, ° GEORGE MORTON. 
| MANAGEMENT, 
a aed These Theatres are uniformly successful, catering for 
hit | 40 YEARS' two distinct classes of Amusement-seekers. 
] 2y 3 INCE 
, ne THE ROYAL sustains its high reputation for Opera, 
: Se Musical Pieces, Shakespeare, Comedies, and high-grade 
' | *MORTON"” Melodrama. Patronised by the élite of the City and 
| COMMANDS] Suburbs. 
| THEATRICAL 
[aun = = THE NEW ALEXANDRA is animmense up-to-dat 
acces teaidameaeiiices building, accommodating upwards of THREE THOU 
SAND PERSONS. Popular prices, and smoking legalised 
in the Auditorium. The programmes are almost entirely 


confined to sensational Drama. 


_- All Letters and Telegrams should be addressed to— 
WILLIAM MORTON, ALEXANDRA THEATRE, HULL. 









i 
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LEICESTER.—ROYAL OPERA HOUSE. 


SoLE Proprietor ............ Ligut.-CoL. J. A. WINSTANLEY. 


THEATRE ROYAL. 
SoLE LESSEE ............seeee. LIEUT.-CoL. J. A. WINSTANLEY. 


Address all communications to Cor. J. A. WINSTANLEY, 
THE ROYAL OPERA HOUSE, LEICESTER. 


LEYLAND PUBLIC HALL. 
STAGE, 30ft. by 20ft. PROSCENIUM. SEATS 800. BALCONY. 
DISTRICT POPULATION, 8,000. SMALL STOCK SCENERY. 

Vacant. Dates for Companies or Entertainers. 


Apply, MANAGING DIRECTOR, Park House, Leyland, Laneashire. 
REDHILL.—MARKET HALL. 


Within 200 yards of Redhill Junction Station. 

LARGE HALL to be let for Theatrical, Musical, and other Entertainments. Seating 
for abowt 750 persons. Excellent Stage, with Fireproof Curtain, and good Dressing and 
Cloak Rooms. SMALL HALL, with seating accommodation for about 250 persons. 

For particulars apply to the Secretary, ALFRED SMITH. 


RHYL (N. WALES).—TOWN HALL. 


LICENSED FOR PLAYS. 
79 ft. by 41 ft., including gallery. Seats 750. Height of Hall, 29 it. 
£2. 10s. each day. If wanted for a week or more, 5 per cent. reduction. 


Apply to A. ROWLANDS, Clerk to the Council. 


SLOUGH.PUBLIC HALL. 


(Licensed for Stage Plays, &c.) 
Holds 600. Small Hall for Lectures, &ec. ; holds 200. 


For dates and terms apply to GEORGE YOUNG, Secretary to the Trustees. 


SWADLINCOTE TOWN HALL 
(JUST RENOVATED AND RE-DECORATED THROUGHOUT.) 
Telephone, No. 33a SwapDLIncore. Telegrams, ‘“ Kipp, SwApLINcore.” 
(Licensed for Stage Plays, Music, and Singing) 
IS NOW OPEN FOR ENGAGEMENTS. 

The population within one and a-half miles of the Town Hall is about 26,000. 

Size of Hall, 60 ft. by 30 ft., with gallery 30 ft. by 10 ft. Will accommodate 
about 500 persons; stage to suit companies as far as possible; ante-room, 
lavatory, and w.ec. accommodation. Vacant dates, terms, and other particulars 
may be obtained on application to the undersigned. 


THOMAS KIDD, Surveyor, Swadlincote, Burton-on-Trent. 
c 
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Price 3s. 6d.; post free 3s. 10d. 


THE LAW OF COPYRIGHT 


FOR 


ACTOR AND COMPOSER. 


By ALBERT A. STRONG, LL.B. (Lond.). 


Cuapter I. 


COPYRIGHT AS OPPOSED TO PERFORMING RIGHT. 


Cuarter II. 


PERFORMING RIGHT. 


Cuapter III, 


INFRINGEMENT AND REMEDIES. 


Cuapter IV. 


MUSICAL COPYRIGHT. 


CuapTer V. 


INTERNATIONAL AND COLONIAL COPYRIGHT. 


IssuED AT 
“THE ERA” PUBLISHING OFFICES, 
Wellington Street, Strand, W.C. 
Telephone: 4747 Central. Telegraphic Address : ‘‘ The Era, London.’ 











OL a : a | 
\ 
Che Era Almanack and Amal. 


1905. 
CONDUCTED BY EDWARD LEDGER. 


PRICE ONE SHILLING. BY POST, TWELVE STAMPS. 


CONTENTS. 


PAGE | PAGER 
Dramatic and Musical Calendar... 1 “ A Few Lines.”” By Fanny WENt- 
Pieces, Places, and Performers WORTH an at. 
enumerated in the Calendar ... 13 “A Couple of Teena? > By Wr- 
Stories told by Dramatic and Musical LIAM MoLison asa gad 
Artistes— Illustrated by Photo- “A Bogus Santa Claus.’’ By Frep 
graphs and Autographs :— EASTMAN ... 


* Dundee Reminiscences.’ By Sim “An Actor’s Experience on the 
Henry Irvine... bn des Veldt.”” By Jonn Le Hay 

“A Manager in Front.” By “Green Room Gags.” = Jor 
GrorGE ALEXANDER it ae Evin , 

“Nurse Curlyhead.” By Dora “ Why we only play oa one night.” 
Gray bak By Jonn Lawson... 


“ How I Behaved ond Misbehaved “For Richer, for Poorer.’ By 
Myself as a Dramatic Critic.”’ Even L. Waits ‘ nee 
By Stpnry Grunpy oP ‘aw “Foundations of a National 

“ An Orchestra of One.’’ By Con- Drama.” By Henry Arruvr 
STANCE Moxon ... a woe JONES ioe on 

“ An Interview with Harry Pleon.” “A Terrible Story.’ By WatrTer 
By Himself. sae ‘ a PAssMOoRE : 

“Concerning Two Suiben,” By New Plays and tempentons: Suvkiale 
Marie Lortus ... me 7 produced at the London and 

“ Ab initio.” By Winkie Bann ase Suburban Theatres 

“ My First Appearance as ‘ the Col- New Plays produced at the P rovineial 
leen Bawn.’” By Apa BuancHe 2$ Theatres 

“How I lost £1,000” By M.R. Alphabetical List of Fs saiiienl 
Morand ... en in London and Provinces ; 
“How I first die: on and off? New Pieces produced at the Principal 
By Miss Fiorrie Forpr ie 7 Paris Theatres 

Remarks at the Authors’ Club, New Plays and Important ‘Stele 
&e. By W. W. Jacons... ton 1 presented at the P ee Berlin 

“The Ring of ‘the Belle.” By Theatres ... 
STELLA GASTELLE ns ees. 0 Theatrical, Musical, and Eque sian 

“T must get on with it.” By Win. Obituary .. 

Evans... a sae soe 4 Theatres in the U nite od King doen 

“My Friend the Cornet.” By Music Halls in the United King- 
Frep Movinior : ees dom ve con = 

“A Dramatist’s Chauffeur.” By Obituaries of the Year (Illus- 
Paut Rusens_... ose see, Osi trated) 


see 
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CHEMICAL CLEANING »» DYEING COMPANY. 


SVP enwwwn’v 


ORIGINAL CHEMICAL CLEANERS AND DYERS 


ro THI 


Theatrical and Music Hall Professions 


DRESS & FURNITURE FABRICS. 


Special to Managers and Costumiers. 


Our New ee den Wardrobe 
Spirit Cleaning Bee! ili Work 


Works at ™ , me Collected and 
ACTON ; Delivered from 
are now in full Theatres between 


working order. each Show. 


Yours faithfully, 
T. HARRIS, Manager. 


Managers will do well to communicate with us BEFORE getting 
CURTAINS, DRAPERIES, and COSTUMES CLEANED or DYED. 


vvvvr"" 


TOURING 4 MA NAGERS 
can have their Wardrobes Gleaned between Shows, 
when in or near London, hy Special Arrangement. 


DYEING ORDERS OF EVERY DESCRIPTION EXECUTED AT SHORT NOTICE. 


Managers treated with for quantities. Artists’ private work carefully attended to. 


NOVELTIES : Spirit Dyeing and Glove Cleaning by Machinery. 
6, ARGYLL STREET, REGENT STREET, W. 


Telegrams —“ Cleaning, London.” Telephone 3,923 Gerrard. 
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JANUARY. 


PHASES OF THE MOON. 


5. New Moon, 6h. 17m. p.m. Jan. 21. Full Moon, 7h. 14m. a.m. 
13. First Quarter, Sh, 11m. p.m. 28. Last Quarter, 0h. 20m. a.m. 


Jan. 
How long, how long, in definite pursuit 
Of this and that endeavour and dispute ? 
Better be merry with the fruitful grape 
Than sadder after none, or bitter, fruit.—RunAaryar or Omar Kuayyam. 


MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. ee pees 


and sets 


Ist arrer Curistmas. [Pier Pavilion, Southport, opened, 102. Sr 
Children’s Entertainment by O. P. Club at Criterion, 1904. 
Alhambra, Attercliffe, opened, 1808. , 7 


‘Rk 
New Theatre Royal, Stanley, opened, 1904. 2g 


Grand Opera House, Paris, opened, 1875. 
Old Plymouth Theatre burned down, 1863. 
| Sam Hague, minstrel proprietor, died, 1901. 


Ist arreR Eprpnany. [South London Co. fined £25 for staging sketch, 
| Antoinette Sterling, died, 1904. L904. 
Closing of the Aquarium at Westminster, 1903. 

Salford Corporation fined £25 for performing copyright music, 1904. 
| Playgoers’ Club Promenade Concert at Covent Garden, 1903. 
| First O. P. Club Dinner, 1901. 

Prince of Wales’s Theatre, Glasgow, burned down, 1869. 

2np arrer Epreuany. {London Hippodrome opened, 1900. 

Mrs. Nisbet (Lady Boothby) died, 1858. 

Lola Montes died, 1861. 

Signor Nicolini (second husband of Adelina Patti) died, 1898. 

Royal Albert Hall, Glasgow, burned down, 1876. 

Lusby’s, Mile End, burned down, 1884. 

Polytechnic finally closed, 1882. 

3rp arrer Evreuany. {Queen Victoria died, 1901. 

Vaudeville Theatre, Neweastle-on-Tyne, burned down, 1900. 

George Lockhart, trainer, accidentally killed by an elephant, 1904, 

Marriage (third) of Adelina Patti to Baron Cederstrém, 1899. 

New Theatre Royal, Edinburgh, opened, 1876. 

New Gaiety, Clydebank, opened, 1902. | 
| Robert Planquette, composer, died, 1903. | 
| 4ru arrer Eprpnany. [Charlotte Cushman as Romeo at Princess’s, 1855 
| John Hollingshead Benefit, Empire, Leicester Square, 1900. 

Dinner to scenic artists—Sir Alma Tadema in the chair, 1904. 


THE JEWISH CALENDAR. 


The year 1905 is the latter part of the 5665th September 30, 1905, being the 4th year of the 289th 
and the beginning of the 5666th year since the lunar cycle of 19years. The Passover is commemo- ) 
creation of the world, according to Hebrew compu- rated April 20-27; Feast of Pentecost, June 9: the | 
tation. White Fast, or Day of Atonement, October 9; 

The year 5666 (which is an ordinary year the Feast of Tabernacles, October 14; and the 
f 355 days) of the Jewish Era commences on Feast of the Eighth Day, Uctober 21. 


ee ee ee 


3 Gerrard. 





’ 1905, invisible at Greenwich. 
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FEBRUARY. 


PHASES OF THE MOON. 


Feb. 4. New Moon, 11h. 6m. a.m. 


12. First Quarter, 4h, 20m. p.m. 


| 


Feb. 19. Full Moon, 6h. 52m. p.m. 
26. Last Quarter, 10h. 4m. a.m, 


Come, fill the cup, and in the fire of Spring 
The Winter garment of repentance fling. 


MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. 


Music Hall Artistes’ Railway Association Dinner, 1903. 

Music Hall Railway Association started, 1897. 

T. W. Robertson, dramatist, died, 1871. 
| Good for Nothing produced at Haymarket, 1857. 
New Theatre Royal, Blyth, opened, 1900. 
New Bedford Music Hal!, Camden Town, opened, 1899. 


5rn AFTER EpreHany. 


Alhambra opened, 185s. 


Testimonial to Frank Allen (Moss Empires), manager, 1901. 
Re-opening of the Grand Theatre, Plymouth, 1903. 

Remodelled Criterion Theatre opened, 1903. 

Charles Lauri, pantomimist and animal impersonator, died, 1903. 
Henry Pottinger Stephens, dramatist, died, 1903. 
New Empire Palace, South Shields, opened, 1899. 

Chas. Kean revived Macbeth, Princess’s, 1853. 

Marie Lloyd departs for Australia, 1901. 

American Theatre, San Francisco, burned, 1868. 


6ru AFTER EprrHany. 


Dr. Joseph Parry died, 1903. 


| Death of Harry Monkhouse, comedian, 1901. 


SeEPTUAGESIMA SUNDAY. 


Kate Vaughan, actress, died, 1903. 
Blondin died, 1897. 


Forbes-Robertson’s début at Princess’s, 1874. 
Ben Jonson’s Alchemist at Apothecaries’ Hall, 1899. 


Garrick Club founded, 1831. 
SEXAGESIMA SUNDAY. 


Madame Patey died, 1894. 


ECLIPSES IN 1905. 
In the year 1905 there will be two Eclipses of the Sun and two of the Moon. 


I.—A partial Eclipse of the Moon, February 19, 
1905, partly visible at Greenwich. The first con- 
tact with the Shadow occurs at 54° from the North 
point of the Moon's limb towards the East. The 
last contact at 336° towards the East. At Green- 
wich the Moon rises at 5 h, 16m. 

Il.-An annular Eclipse of the Sun, March 5, 
Begins on the Earth 
generally, March 5, 14h. 195 m. Mean Time at 
Greenwich, in longitude 53° 20’ East of Greenwich, 
and latitude 48° 29’ South. Ends on the Earth 
generally, March 5,20 h. 5-4 m, in longitude 152° 1’ 
Eastof Greenwich, and latitude 4° 38’ South. 

III,—A partial Eclipse of the Moon, August 14, 


(Question in Commons Nelson’s Enchantress, 
| South London Co. fined 20s. for staging My Life for Hers. 


Victor Hugo Centenary, Comédie-Francaise, 1902. 
As You Like It, by actresses, Prince of Wales’s Theatre, 1894. 
Feb, 29, 1904. 


Rusaryat or Omar Kunayyam. 


8. rises 
and sets, 
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New Pavilion, Glasgow, 
opened. 


1905, partly visible at Greenwich. The first contact 
with the Shadow occurs at 134° from the North 
point of the Moon's limb towards the East. The 
last contact, at 200° towards the East. At Green- 
wich the Moon sets at 16 h. 53 m. { 

IV. —A total Eclipse of the Sun, August 29-30, { 
1905, visible (as a partial one) at Greenwich. 
Begins on the Earth generally, August 29, 22h.37°7m., 
Mean Time at Greenwich, in longitude 76° 18’ West 
of Greenwich, and latitude 37° 31’ North. Ends on 4 
the Earth generally, August 30, 3 h, 37°3 m., in 
longitude 36° 45’ East of Greenwich, and latitude j 
5° 44’ North. j 
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PHASES OF THE MOON. 


March 6. New Moon, 5h. 19m. a.m. March 21, Full Moon, 4h. 56m, a.m. 
14, First Quarter, 9h. 0m. a.m. 27. Last Quarter, 9h. 35m. p.m. 


The blithe young year is upward steering, 

Wild winter dwindles, disappearing ; 

The short, short days are growing longer, 

Rough weather yields, and warmth is stronger.—J. A. Symonps. 


> 7 » TIRATRIC PV ENTS ore — . 8. rises 
. rises M. ? MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. and sets. 
nd seta, | 


Hamlet in its entirety, Lyceum (Benson Season), 1900. 49R | 
Sale of Lyceum Theatre effects, 1904. 38s ‘ 
George W. (Jingo) Hunt died, 1904. 6 44R 
| London Assurance produced at Covent Garden, 1841. 42 
QurnquaGEsima Sunpay. [Covent Garden Theatre burned down, 1856. 40R 
Performance of The Gondoliers at Windsor Castle, 1891. 468 
Hippodrome, Salford, opened, ’04. Whitevale Th., Glasgow, opened, ’04. 3oR 
Théitre Frangais destroyed by fire, 1900 (Jane Henriot, actress, burnt). 49s 
Francis Beaumont, dramatist, died, 1616. dirk 
Theatre Royal, Durham, burned down, 1869. 53s 
Avenue Theatre opened by Alexander Henderson (Madame Favart), 1882. 26R | 
Ist in Lent. [New Theatre, St. Martin’s Lane, opened, 1903. 563 
Empire, Middlesbrough, opened, 1899. 22R 
Elgar Festival, Covent Garden, 1904. Palace, Glasgow, opened, 1904. 59s 
Alfred German Reed died, 1895. 17R 
Alhambra opened as Panopticum, 1854. 4s 
Special observance of St. Patrick’s Day in London, 1900. 12R 
$ | 1,000th performance, A Chinese Honeymoon, 1904. 7s 
2np in Lenr. [Hammersmith Palace fined £25 for staging The Fighting 7R 
M | Louisa Pyne died, 1904. [Parson, 1904. 10s 
Criterion Theatre opened, 1874. 3R 
Extraordinary General Meeting, Dramatic & Mus. Sick Fund, 1904. 13s 
1 23 Her Majesty’s Theatre, Sydney, burned down, 1902. 59R 
24 Licence granted Manchester Palace, 1891. 17s 
95 Purcell’s Dido and A’neas at Coronet Theatre, 1901. 54k 
296 > 3nd IN Lenr. [Comedy Theatre, Manchester, licence refused, 1903. 20s 
27 | M | Alfred Mellon died, 1867. DOR 
28 | Tu | Charles Godfrey, actor-vocalist, died, 1900. 23s 
29| W | Theatre Royal, Jersey, burned down, 1899. 45r | 
30| TH! Theatre Royal, Plymouth, opened by Arthur Carlton, 1903. 273 ; 
31|F | Actors’ Association Meeting, subscription raised, 1903. 40n | 
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he North OLD AND NEW STYLE. 
ast. The Jutivs Caesar, with the aid of Sosigenes, an astro- Pope Gregory XIIL., whence arose the term Grego- 
At Green- nomer, reformed the Roman Calendar, whence rian, or new style. This new style is now observed 
arose the Julian Calendar, and the Julian, or old by every European country except Russia. The year 
ust 29-30, F style. Finding that the sun performed his annual of Julius was too long by nearly eleven minutes, 
reenwich. ; | course in 365} days nearly, he divided the year into which amounts to about three days in four hundred 
2h.37'7m., 365 days, but every fourth year into 366, adding a | years. Gregory therefore ordered that there should 
> 18" West day that year before February 24, which, being the | be omitted a day in every three centuries out of four; 
Ends on sixth of the calendars, and, being thus reckoned so that every century, which would otherwise be a 
‘3 m., in twice, gave occasion to the name bissextile, or what bissextile year, is made to be only a common year, 
1 latitude we also call leap year. excepting only such centuries as are exactly divisible 
This calendar was further reformed by order of | by fours, which happens once in four centuries. 
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APRIL. 


PHASES OF THE MOON. 


April 4. New Moon, 11h. 23m. p.m. | April 19. Full Moon, lh. 38m. p.m. 
12, First Quarter, 9h. 4lm. p.m. 26. Last Quarter, 11h. 14m. a.m. 


Shy April comes straying 
With rainbows a-playing, 

At laugh with the hours; 
Shy April comes straying, 

All laden with flowers.—Anon. 


MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. end sets 


5 
{Theatres Commission commenced sittings, 1892. 6 
D’Oyly Carte Memorial Window unveiled, 1902. 5 


Empire, Wrexham, opened, 1901. | 
Alhambra Palace, Morecambe, opened, 1901. 6 


4rn in Lent. 


35s | 
Sir Henry Irving returns from American tour, 1904. 5 
Grand Theatre, Lille, burned down, 1903. 6 39s 
Samson Agonistes at South Kensington Museum, 1900. 5 25r 
Mass Meeting Sketch Artistes’ Protection Assoc. at the Oxford, 1904. | 6 41s 
57ru in Lent. [Last perf’ce. Moore and Burgess, St. James’s Hall, 1904. | 5 2lr ff 
10 Opening of Highbury Barn, 1871. 44s j 
11 1 Imperial Theatre reopened, 1898. 5 16R 
] Lawrence Barrett’s London début, Lyceum, 1884. 48s 
i Chelsea Palace opened, 1903. | 12 
1. John Wilkes Booth shot Pres. Lincoln at Ford’s Th., Washington, 1865. 52s 
] Ellen Terry opened season at the Imperial Theatre, 1903. | 7R 
16 | Pato Sunpay. {Vaudeville Theatre, Strand, opened, 1870. 55s 
17 Death of Mrs. Hermann Vezin, 1902. 3R 
18 } 1,362nd and last night of Our Boys at Vaudeville, 1879. 58s 
19 Opening of Palace of Varieties, Cork, 1897. 59R 
20 |" T. Barrasford commenced management, Britannia Th., Hoxton, 1903. | Is 
91 John Coleman, actor and dramatist, died, 1904. DOR 
°2\S | Grantham Theatre burned down, 1888. 5s 
23|© | Easrer Sunpay. [Mr. Tree, Shakespeare Dinner at Stratford, 1903. 5lr 
24 | M | Garrick Theatre, W.C., opened by John Hare, 1889. 7s 
2b|Tu | Mr. Tree’s Academy opened, 1904. Queen's Pk. Hippo., Manchester,| 4 47R 
26 W | Miss Nellie Farren died, 1904. opened, 1904. lls 
97 |Tu | Fire at Prince’s Theatre, Preston, 1900. |4 43R 
98|F Performance before King, Gaiety, Dublin, by Beerbohm Tree, 1904. 
29| SR. Edwin Villiers, music hall proprietor and director, died, 1904. 
30 = Low Sunpay. [Forbes-Robertson revived Othello, T.R., Manchester, 97. 
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THE KING AND ROYAL FAMILY. 


THE KING.—Epwakrp VIL., by the Grace of God, 
of the United Kingdom of Great Britain and Ireland 
and of the British Dominions beyond the Seas, King, 
Defender of the Faith, Emperor of India. Born 
| Nov. 9 1841; married March 10, 1863, Princess 

Alexandra of Denmark ; succeeded to the throne on 
} the deat of his mother, Queen Victoria, Jan.22,1901, 
| THE Hein APPARENT.—George Frederick Ernest 
| Albert, Duke of Cornwall and York, created Prince 
? of Wales and Earl of Chester, Nov. 9, 1901. His 

Royal Highness holds the following titles :—Duke 


of Rothecay. Prince of Saxe-Coburg and Gotha and 
Duke of Saxony, Earl of Carrick and Inverness, 
Baron of Renfrew and Killarney, Lord of the Isles, 
and Great Steward of Scotland. 
K.T., K.P., G.C.M.G., and G.C.V.O. 


of Teck. Their eldest son is Edward Albert, born 
June 38, 1894, 


He is also K.G., | 
He was born # 
June 3, 1865 ; married July 6, 1893, Princess Victoria ) 
Mary of Teck (born 1867), the daughter of the Duke } 








THE K1NG’s DAUGHTERS.— Louise Victoria, born | 
Feb, 20, 1867; married July 27, 1889, to the Duke | 
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MAY. 


PHASES OF THE MOON. 


May 4. New Moon, 3h. 50m. p.m. May 18. Full Moon, 9h. 36m.p.m. 
12. First Quarter, 6h. 46m. a.m. 26. Last Quarter, 2h. 50m. a.m. 


Wide flush the fields; the softening air is balm; 
Echo the mountains round; the forest smiles ; 
And every sense and every heart is joy.—James Tomson. 


8S. rises 


MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. | and sets 
8. 


34k 
22s 
dlr 
25s 
28R 
28s 
24k 
30s 
21R 
338s 
17R 
378 
13r 





Death of Signor Arditi, 1903. 

TU | Lydia Thompson’s Farewell Benefit, Lyceum, 1899. 

W | Death of Barry Sullivan, 1891. 

TH Japanese Village, Knightsbridge, burned down, 1885. 
F | Mr. F. H. Macklin died, 1903. Death of Bret Harte, 1902. 
S | Empire Palace of Varieties, Dudley, opened, 1903. 
= 2np arTeR Easter. [* Paris in London”’ opened, 1902. 
| M | Death of G. H. Macdermott, 1901. 

Tu | | Cirque Molier, Paris, burned down, 1897. Schiller died, 1805. 

W | Sir C. Wyndham at Centenary Dinner, London Ophthalmic Hosp., 1904. 
TH Herbert Sprake, late proprietor Collins’ Music Hall, 1904. 

F | Second Mrs. Tanqueray in Italian (Duse’s Season), Lyceum, 1900. 
i$ Drop-curtain burned at Princess’s during Richard IT., 1857. 
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Nov. 26, 1869; married July 22, 1896, to Prince born April 20, 1884, 
Charles of Denmark, and has one son, Alexander. Duke of Connaught and Strathearne (Arthur Wm. 
THE Kine’s Broruens.—The Duke of Saxe- Patrick Albert), born May 1, 1850; m. March 13, | 


| 
( 
14 | = 3RD AFTER Easter. [Geo. Conquest died, 1901. 40s 
15 | M | Sam. Smith’s Stage-play Resolution (House of Commons), 1900. 10R 
16 Tu | Savoy Theatre closed for alterations, 1903. 43s 
17 | W | Marie Corelli’s address on the Shakespeare Trust at Criterion, 1903. SR 
?18 | TH | Theatrical Fund Banquet, 1897. 46s 
19 F | Last night of Old Princess’s, 1880. DR 
20|S | St. Helen’s Theatre (rebuilt) opened, 1901. 48s 
21 | S  4rnarren Easter. [Moody-Manners opened with National Opera, Drury, 2R 
» 22) M Carlotta Grisi, dancer, died, 1899. {Lane, 1904. 51s 
i} 23| Tu | New Hippodrome, Stoke, opened, 1904. OR 
24) W Savage Club’s Matinée, Her Majesty’s, Prince of Wales’s Hos. Fund, ’98 54s 
25 TH Sam Collins died, 1865. 58r 
26|F | Jane Hading opened at the Coronet and Réjane at the Imperial, 1902. 57s 
27|S | Opening of the Kursaal, Harrogate, 1903. SOR | 
y) 28 | & | Rocarton Sunpay. [Death of Sir George Grove, 1900. 8 Os 
, 29 M_sCharles Kean’s last appearance at Prince of Wales Th., Liverpool, 1873. 3 53r 
| 30 | Tu Benefit to Jennie Lee (“Jo”), Prince of Wales’s Theatre, 1899. 8 2% 
31! W | Terms of Peace (Boer W ar) settled, 1902. 3 51R 
THE KING AND ROYAL FAMIDLY—COnTINvED. 
of Fife, and has two daughters: Lady Alexandra of Roumania ; Victoria Melita, born Nov. 25, 1876, 
1a and Victoria Duff, born May 17, 1891; and Laoy Maud m. 1894 Grand Duke of Hesse; Alexandra, born 
ness, | Alexandra Duff, born April 3, 1893. Victoria Alex- Sept. 1, 1878, m. Ernest, Hereditary Prince of 








, andra, born July 6, 1868. Maud Charlotte, born Hohenlohe-Langenburg, and has issue; Beatrice, | 
i 


| Coburg (Alfred Ernest Albert), born Aug. 6, 1844; 1879, Princess Louise Margaret, third d. of Prince 

| married Jan, 23, 1874, Grand Duchess Marie of Frederick Charles of Prussia. Issue :—Margaret 

/ Russia; died July 30, 1900. Issue:—Alfred, Earl of Victoria, born Jan, 15, 1882; Arthur, Earl of Sussex, 
Ulster, born Oct. 15, 1874, died Feb. 6, 1899 ; Marie, born Jan. 13, 1883 ; Victoria, born March 17, 1886. , 
born Oct, 29, 1875, m. Jan, 10, 1893, Prince Ferdinand Duke of Albany (Leopold}, born April 7, 1853; \ 
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JUNE. 


PHASES OF THE MOON. 
June 3. New Moon, 5h. 57m. a.m. June 17. Full Moon, 5h. 52m. a.m. 
10. First Quarter, lh. 5m. p.m. 24. Last Quarter, 7h. 46m. p.m. 


Bloomy June, when all the land 
Lay deep in crested grass, and through the dew 
The landrail brushed, and the lush banks were lit 
With strawberries, and the hot noise of bees 
Wooed the chaste flowers. —Lewis Morris. 


MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. eo 


‘ 
i a 


| 
| 


SEE -z 


Sir Henry Irving entertained by Arts Club, Manchester, 1904. 
Bexhill New Kursaal opened, 1900. 
Opera House, St. Petersburg, burnt down, 1904. 
Sunpay arrer Ascension. [East London Aquarium burned, 1884. 
Opening of Albert Palace, Battersea, 1885. 
| Wagner Cycle (Covent Garden) commenced, 1898. 
| Miss Viola Tree’s London début, His Majesty’s, 1904. 
Admirable Crichton at Paris Renaissance, 1903. 
| Bernhardt as Francesca da Rimini at Garrick, 1902. 
Musical Copyright Bill talked out in House of Commons, 1904. 
Wurr Sunpay. [Death of Elliott Galer, opera singer, 1901. 
Herman Merivale Matinée, Her Majesty’s, 1902. 
| Opening of New Eden Theatre, Brussels, 1880. 
Miss Mabel Terry Lewis married to Captain Batley, 1904. 
Carl Rosa Opera Company wound up, 1898. 
Monna Vanna at Bijou, Bayswater, 1902. 
Empire Palace, Leicester, opened, 1901. [Association, 1900. 
| Trixrry Sunpay. [Eighty Weeks’ Qualification Clause passed by Actors’ 
Agamemnon in open-air theatre, Bradfield College, 1900. 
20 +| Louis Tussaud’s Waxworks, Regent Street, burned down, 1891. 
21 Letine (bicyclist) murdered, 1889. 
? 29 Davos Platz Sanatorium Matinée, His Majesty’s Th. (£5,000 raised), 
; 93 Clement Scott Matinée, His Majesty’s, 1904. {1903. 
2 George Sanger presents statue of Queen Victoria to Newbury, 1903. 
2 r 
. 25 Ist arrer Trinrry. [Clement Scott, dramatic critic, died, 1904. 
26 M | Secrets of the Harem, play, interdicted, 1901. 
} 97 Tu Roméo et Juliette, Gounod’s opera, performed at Windsor Castle, 1898. 
28 W Mme. Odilon and Vienna Volkstheater Co.’s matinées at Daly’s, 1897. 
|! 99 TH New Ramsgate Pavilion opened, 1904. 
> 30 F — Theatre Royal, Edinburgh, burned down, 1884. 
THE KING AND ROYAL FAMILY—ontTinuen, 
m. April 27, 1882, the P. rincess Héléne of Waldeck- Vebruary 11, 1878, to Hereditary Prince of Saxe- 
‘ Pyrmont. He died March 28, 1884. Issue:—Alice | Meiningen ; Albert William Henry, born August 14, 
> Mary, born Feb, 25, 1883 ; ceneead ‘harles, Duke of 1862, married his cousin Irene, May 24, 1888; Francis 
Saxe-Coburg and Gotha, born July 19, 1884, Sigismund, born Sept. 15, 1864, died June 18, 1866 ; 
Tar KiNo’s Ststers.—HerRoyal HighnessVictoria Victoria, born April 12, 1866, m. to Prince Adolphe 
> Adelaide Mary Louisa, Princess Royal of England of Schaumburg Lippe ; Joachim Frederick, born Feb. 
} and Prussia, Ex-Empre=> of Germany, born Nov. 21, | 10, 1868, died March 27, 1879 ; Sophia Dorothea, born 
» 1840: died 1901. She married January 25, 1858, June 4, 1870, m. to Duke of Sparta ; Margaret, born 
his Royal Highness Frederick William of Prussia, April 22, 1872, m, to Prince Fredk, of Hesse Cassel. 
> afterwards (1868) the Emperor Frederick of Germany, Princess Alice, born April 25, 1843, married July 1, 
who died June 15, 1888. Their children:—Frederick 1862, Louis,Grand Duke of Hesse; died December 
William Victor Albert, born January 27, 1859 | 14, 1878, Their children :—Victoria, born April 5, 


now Emperor of Germany); Victoria Elizabeth 1863, married April 30, 1884, Prince Louis of 
$ Augusta Charlotte, born July 24, 1360, married Battenberg, and has issue: Elizabeth, born Novem- 
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JULY. 
PHASES OF THE MOON. 


July z New Moon, 5h. 50m. p.m. July 16. Full Moon, 3h. 32m. p.m. 
9. First Quarter, 5h. 46m. p.m. 24. Last Quarter, th. om, p.m. 


~~ ae 


The broad west wind breathes softly, and the air 
Is tremulous with the lark, and through the woods 
The soft full-throated thrushes all day long 

Flood the green dells with joy.—Lewis Morais. 
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8. rises 


MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. and sets. 
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48R 
18s 
HOR 
17s 
5Ir 
16s 
DSR 
l6s 
DOR 
l4s 
57R 
12s 
DOR 
lls « 
2R | 
98 | 
4r 
78 
7R 
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OR | 
28 
12k 
Ds 
l4r 
568 | 
17k 
54s 
20R 
51s ! 
23K 


Bernhardt and Mrs. Pat. Campbell, Pelléas et Mélisande Duke of York’s, 
2np arTeR Trinrry. [Set scenes first used, 1777. (1904. 
Sakuntdldé produced at Botanie Gardens, Regent’s Park, 1899. 

Mus. Defence League, Queen’s Hall, 1904, Duke of Argyll Chairman. 
King’s Dinner Entertainments, 1902. 

John Fletcher's Faithful Shepherdess revived, Botanic Gardens, 1903. 
Gala Performance, Covent Garden, in honour of President Loubet, 1903. 
Theatrical Garden Party, Botanic Gardens, Regent’s Park, 1904. 

dnp aArrer Triniry. {Mrs. Langtry opened New Opera Ho., Jersey, 1900. 
Sir Arthur Sullivan’s bust unveiled, 1903. 

Eccentric Club entertained some New York Lambs, 1899. 

Mansion House Dinner to honour Prama (Faudel-Phillips, Mayor), 1897. 
| Jules Claretie’s lecture (Moliére), Lyceum, 1899. 
Actors’ Association Matinée, Merchant of Venice, Drury Lane Th., 1903. 
| Sir Charles Wyndham addresses Actors’ Church Union Conference, 1904. 
fru arrer Trinity. [New Gaiety, Douglas, opened, 1900. 

Bradford Theatre burned down, 1878. 
Ardwick Empire opened, 1904. Lowestoft Hippodrome opened, 1904 
Herbert Campbell died, 1904. Southsea Pier burnt, 1904. 
| Arthur Lloyd died, 1904. 
| Lion and Sun Order conferred on H. E. Moss, Hippodrome, 1903. 
Wilson Barrett died, 1904. Dramatic and Mus. Sick Fund wound up, ’0 
57m arrer Triniry. [Grisi’s Farewell, Covent Garden, 1861. 
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Surrey Theatre closed, 1904 (George Conquest re rinses tenancy). 
Vauxhall Gardens opened on “ the last night for ever,” 1859, 

New Theatre Royal, Worthing, opened, 1897. 

Marriage of Mrs. Langtry to Mr. Hugo Gerald de Bathe, 1899. 

First Playbill printed, 1633. 

New Theatre Royal, Seaham Harbour, opened, 1901. 

Gru ArreER Trinity. {New Theatre, Loughborough, burned down, 1901. 
31 M | New Theatre | Royal, Nuneaton, ope ned, 1897. 
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THE KING AND ROYAL FAMILY—conriyvurp, 


ber 1, 1864, menried June 15, 1884, Grand Duke Holstein. Issue :—Chnstian Victor, born April 14, } 
Ser; ius of Russia ; Irene, born July li, 1866, married 1867, d. Oct, 29, 1900 ; Albert, born Feb, 26, 1869; Vie- 
May 24, 1888, Prince Henry of Prussia: Ernest, toria, born May 3, 1870; Franciska J. Louise, born , 
born November 25, 1868; Frederick William, born Aug. 12,1872; Harold,born May 12,died May 20, 1876. 
October 7, 1870, died June 29, 1873; Alice, born Princess Louise, born Mar. 18, 1848 ; married Mar, 
July 1, 1872, married Czar of Russia, 1894; Mary 22, 1871, the Marquis of Lorne (now Duke of Argyll). 
Victoria, born May 24, 1874, died November 15, 1878. Princess Beatrice, born April 14, 1857; married 

Princess Helena, born "May 25, 1846; married July 23, 1885, Prince Henry of Battenberg (died Jan. ) 
) July 5, 1866, Prince Frederick: Christian of Schleswig- | 20, 1896), and has jesue three sons and one daughter. 
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AUGUST. 


PHASES OF THE MOON. 
August 1. New Moon, 4h. 3m. a.m. Augnst 15. Full Moon, 3h. 31m. a.m. 
7. First Quarter, 10h. 17m. p.m. 23. Last Quarter, 6h. 10m. a.m. 
August 30, New Moon, 1h, 13m. p.m. 


The sun-kissed corn now whispereth not, 
Drooping its golden head ; 
The chattering brooklet flies the spot, 
Nor deigns to habit the naiad’s grot, 
Questing an ocean bed.—Wiu1i1aM $. Mavor. 


MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. | S.rises 


Opening of new Her Majesty’s Theatre, Sydney, N.S.W., 1903. 
107,852 persons at Alexandra Palace, 1880. 
Dangerous Performances Bill passed, 1897. 
| Grand, Islington, opened, 1883. 
Charles Fechter died, 1879. 
| Tru arrer Trintry. [New Theatre Royal, Portsmouth, opened, 1900. 
Death of Tom Maclagan, 1902. 
Madame Vestris died, 1856. 
Coronation of King Edward VII., 1902. 
Blackfriars Theatre pulled down, 1655. 
| Frederick Robson died, 1864. 
Death of Mercer Simpson, 1902. 
8ru arrer Trinrry. {Harry Jackson died, 1885. 
Edward Stirling died, 1894. 
Presentation to Chas. Morton (jubilee of management), 1898. 
Mrs. Sara Lane (Britannia Theatre) died, 1899. 
| First Meeting of T. R., Drury Lane, Lim., 1898. 
Squire B. Bancroft knighted at Osborne, 1897. 
Lyceum Company left Southampton, 1893. 
9ru arrer Trinity. {Robert Flexmore died, 1860. 
J. M. Chute, Bristol, 25 years’ management, 1903. 
23 Empire Varieties, Brighton, opened, 1892. 
23 W | Grand Theatre, Fulham, opened, 1897. 
94 J. L. Toole returned from America, 1875. 
25 Moody-Manners Opera Season opened, Covent Garden, 1902. 


26 Opéra Comique Theatre opened, 1871. 

97 | 107TH Arrer Trinity. [William Finney, diver, died from injuries, 1903. 
28 Vesta Tilley’s departure for America, 1903. 

99 Tu Death of James Doel, oldest actor, aged 98, 1902. 

30 Gilbert A’Beckett died, 1856. 

31 Tu) Mr. E. 8. Willard opens at St. James’s Th. (The Cardinal), 1903. 
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HIS MAJTJESTY’S CHIEF OFFICERS OF STATE. 


First Lord of Treasury ..Mr. Arthur James Balfour. Chan.of the Exchequer..Mr. Austen Chamberlain. 
Foreign Secretary .... Marquis of Lansdowne. First Lord of Admiralty..Earl of Selborne. 

Lord High Chancellor ..Earl of Halsbury. Lord Lieut. of Ireland. , Earl of Dudley. 

Lord Pres.of Council.... Marquis of Londonderry. Chief Sec.for Ireland ..Mr. George Wyndham. 
Lord Privy Seal The Marquis of Salisbury. Secretary for Scotland..Mr. A. Graham Murray. 
Colonial Secretary The Hon. Alfred Lyttelton, Pres.of Board of Trade..Mr. Gerald Balfour. 
Home Secretary ........ Mr. Akers- Douglas. Pres. of Local Govt. Bd.. Mr. Walter Hume Long. 
Vice-Pres. of Council ..Sir William Anson. Pres. Board Agriculture The Earl of Onslow. 
Secretary for War ......Mr. H. O. Arnold-Forster. Postmaster-General ....Lord Stanley. 

Secretary for India ....Mr. W. St. John Brodrick. First Com. of Works,...Zord Windsor. 


—— Oem 
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Sept. 6. First Quarter, 4h. 9m. a.m. | Sept 
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SEPTEMBER. 


PHASES OF THE 
13. Full Moon, 6h, 10m, p.m. 


Soon as the morning trembles « 


MOON. 


. 21. Last Quarter, 10h. 14m. p.m. 


28. New Moon, 10h. 0m. p.m. 


Yer the sky, 


And, unperceived, unfolds the spreading day ; 
Before the ripened fields the reapers stand 
In fair array.—James THomson. 


MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. S. rises 


Bartholomew Fair abolished, 1855. 
Surrey Theatre opened with varieties (twice 


and sets. 


5 Lier 
a night), 1901. 6 45s 


liru arrer Trixrry. [New Theatre Royal, Southampton, opened, 1880. 5 17k 
Grand, Walsall, opened as Theatre of Varieties, 1899. > 40s 


Metropole, Camberwell, opened with varietie 


New Theatre Royal, Perth, opened, 1900. 
Death of Miss Katie Seymour, 1903. 


s, 1904. John Billington 5 20R 
[died, 1904. 6 35s 
D 23R 


Marriage on stage of Empire Theatre, Oldham, 1904. 3ls 
Last entertainment at Ranelagh Gardens, 1803. 25R 
| 12vu arrer Trivrry. [Trafalgar Sq. Th. (Duke of York’s) opened, 1892. 6 273 


| Old Adelphi opened as New Century Th., 1901. 


King’s Theatre, Glasgow, opened, 1904. 


Paul Pry first produced at Haymarket, 1825. 
The Tempest revived at His Majesty’s, 1904. 
His Majesty’s Theatre, Carlisle, burned down, 1904. 
Shakespeare’s house at Stratford bought for 


137H AFTER Try. [No perf’m’ce, White Heat 


M | Opening of Duchess Theatre, Balham, 1899. 


Tu| Sir Henry Irving’s Farewell 'Tour commenced at Cardiff, 1904. 


W | Theatre Royal, Smethwick, opened, 1897. 


TH| Charles Morton’s Benefit at the Palace, 1899. 


F 
S 


M | Gaiety Varieties, 
Tu | King’s 


Circus at Berlin burned, 1875. 


Tivoli Theatre of Varieties, Capetown, opened, 1903. 

= 14ru arrer Trinity. [Death of Bessie Bellwood, 1896. 

Liverpool, burned down, 1891. 

Lynn Th. reopened, poetic address spoken by Mrs. Tree, 1904. 


W | First visit of Henry Irving to Quebec, 1884. 
TH| Queen’s Theatre, Longton, burned, 1894. 


F 
S 


Mrs. Brown Potter reopens the Savoy Theat 
New Empire, Lincoln, opene xd, 1901. 


29R 
22s 
32R 
18s 
SOR 
13s 
39R 

8s 
42r 

ds 
44r 
d9s 
48Rr 
54s 
5lr 
50s 
54k 
46s 
57R 
4ls 


e 
~ 


£3,000, 1847. 
her—ac’dent to machinery, 
[Drury Lane, 1897. 
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HIS MAJESTY’S HOUSEHOLD. 


Keeper of the Privy Purse 
Private Secretary ° 
Assistant Private Sec’ reti ary 


Lord Steward .. 
Treasurer 
Comptroller 
Master of the Household 
Paymaster of Household 
Hereditary Grand Almoner .. 
Lord High Almoner .. 


Sir D. M, Probyn, K.C.B. 
Lord Knollys, K.0.B. 
Captain F, E, G. Ponsonby, 0.V.0. 


LORD STEWARD’S DEPARTMENT. 


Ear! of Pembroke. 

Marquis of Hamilton. 

Viscount Valentia. 

Lord Farquhar. 

Colonel Sir Robert Nigel Kingscote, K.C.B. 
Marquess of Exeter. 

Bishop of Ely. 
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OCTOBER. 


PHASES OF THE MOON. 


Tv | Death of Mr. John etd 1904. 

W | Oxford fined £120 for staging The Belle of the Orient, 1904. 

TH | Arthur Carlton commenced management of Kaling Theatre, 1903. 

| Jolly John Nash, comie singer, died, 1901. 
Samuel Phelps revived Pericles at Sadler's Wells, 
177 arrern Trinrry. | Alf. Hemming’s 21st Anniv., 
Opera House, Tunbridge Wells, opened, 1902. 


1854. 


Pn= 


Oct. 5. First Quarter, 0h. 54m. p.m, | Oct. 21. Last Quarter, Oh. 51m. p.m. 
13. Full Moon, 11h, 3m. a.m. 28. New Moon, 6h, 58m. a.m, 
~ Autumn has come like Spring returned to us, 
Won from her girlishness ; like one returned 
A friend that was a lover, nor forgets 
The first warm love, but full of sober thoughts 
Of fading years.—Rorert Brownina. 
Ww. MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. 
es | 
SS | 157n arrer Trinrry. [King’s Theatre, Kilmarnock, opened, 1904. 
M | Panorama burned, Belle Vue, Manchester, 1883. 
Tu Marriage of Seymour Hicks and Ellaline Terriss, 1893. 
W | Hare and Kendal assumed management of St. James’s, 1879. 
Tu! Opening of Marlborough Theatre, Holloway (F. W. P ee 1903. 
F | John Billington’s Farewell at Haymarket, 1903. 
iS | Eight Theatres burned down at Chicago, 1871. 
Ss l6rnH arrer Trivrry. ee Dinner of Dram. and Mus. Sick Fund, 1902. 
M | Trocadero opened by H. J. Dideott, 1893. 


Grand, Douglas, 1903. 


Naples.) 


Tu | Autumn Season, Opera, Covent G'den., 1904(San Carlo Co. from } 

W | Death of Mr. Charles Morton, father of the halls, 1904. 

Tu | La Toledad, comic opera, at Palace Th., Shaftesbury Avenue, 1903. 
F | Shaftesbury Theatre opened, 1888. 

S | Henry Irving’s first arrival in New York, 1883. 

> | 18ru arren Traxrry. [Oriental, Poplar, opened as Theatre, 1867. 


Sir Squire Bancroft’s Address to Diocesan Conference, 


Tu | Empire, Brighton, opened as Coliseum, 1904. 

W | Sims Reeves died, 1900. 

Tu | Court Th., §.W., re-opened by J. H. Leigh, 1903. New Gaiety op., 
F New Palace, Northampton, opened, 1902. 

Ss Metropolitan fined #180 for staging The Fighting Parson, 1904. 
25 197n arrer Trinity. [Marlowe’s Fausfus at the Court Theatre, 
{ Lionel Brough’s Stage Jubilee, entertained by O. P. Club, 1904. 
Tu | Death of Dan Leno, 1904. Britannia, Hoxton, reopened as Th., 


HIS MAJESTY’S HOUSEHOLD. 
(CONTINUED.) 
LORD CHAMBERLAIN'S DEPARTMENT. 


Ear! of Clarendon, 
Lord Wolverton. 
G. A. Redford, 


Lord Chamberlain 
Vice-Chamberlain 
Examiner of Plays 
Comptroller 
Assistant Comptrolle r. 

Mistress of the Robes .. 

Poet Laureate .. os 
Captain of Yeomen of. the Guard ee 


Daniel Tupper. 
Duchess of Buccleuch, 
Alfred Austin. 

Earl Waldegrave. 


ee ee ae 


Leeds, 1902. 


» 


1903. 


1904. 


1904, 


S. rises 
and sets, 


3k | 


A 
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37s 
4r 
32s 
SR 
27s 
12k 
228 | 
15R | 
l7s 
18r 
l4s 
21R 
9s 
2DR 
Ds 
28r | 
ls | 
31R 
578 
SOR J 
52s | 
39R 
48s 
42R 
44s | 
45r 
4is 
49R 
378 


Major-General Sir A. Ellis, K,C.V.0., C.S.L 
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NOVEMBER. 

PHASES OF THE MOON. 

Nov. 4. First Quarter, lh. 39m. a.m. | Nov. 20. Last Quarter, lh. 34m. a.m, 
We have spent our fruitful days beneath the sun ; 


12. Full Moon, 5h. 11m, a.m, 26. New Moon, 4h. 47m. p.m. 
We come to a cold season and a bare, 
Where little is sweet or fair.-—Lewis Morris. 


MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. aaa 


Augustus Harris Memorial unveiled, 1897. DOR | 
New Imperial Circus and Hippodrome, Belfast, opened, 1903. + 31s } 
New T. R., Hyde, opened, 1902. Lewis Waller opened at Imperial, *03. OUR | 
Arthur W. Pinero lectured on Robert Louis Stevenson at Birkbeck, 1903. 4 278 
207n arrer Trixtry. [Grand Varieties, Gravesend, opened, 1894. 2R 
Empire Varieties, Bristol, opened, 1893. 4 24s 
Prosecution for stage play production at Palace, Shaftesbury Av., 1903. 

Gaiety Palace, Birmingham, opened, 1897. 

Female character first acted by a woman on English stage, 1656. 

Testimonial to Mr. David Day (music publisher) at Trocadero, 1902. 

New Tivoli, Edinburgh, opened, 1901. 

21sv arrer Trixrry. {London Pavilion (reconstructed) re-opened, 1900. 

Lewis Waller at Sandringham, 1903. 

Sir Henry Irving at Sandringham, 1902. 

Production of Maritana at Drury Lane, 1845. 

Wyndham’s Theatre opened, 1899. 

New Theatre, Burton-on-Trent, opened, 1902. 

Royal Artillery Theatre, Woolwich, burned down, 1903. 

22np arrer Trintry. (Chas. Wyndham at Windsor as Garrick, 1903. 

Charles Hoyt, American playwright, died, 1900. 

The Midgets first exhibited in London, 1880. 

Arthur Roberts’s first appearance at the Oxford, 1876. 

Palace Theatre fined £50 for producing La Toledad, 1903. 


Johnny Gideon, theatrical chronicler, died, 1901. 
Death of Oscar Wilde, dramatist, 1900. 





HIS MAJESTY’S HOUSEHOLD. 
(CONTINUED.,) 
LORD CHAMBERLAIN’S DEPARTMENT. 
Captain of the Gentlemen-at-Arms ee oe Lord Belper. 
Master of Music ‘ oe oe ee oe Sir Walter Parratt. 
Dean of Chapels Roy al ee oe oe ee Bishop of London. 


Sub-Dean oe ee oe es Rev. James Edgar Sheppard. 
Clerk of the Closet we oe ee oe oe Bishop of Ripon, 


; ( Dean of Windsor. 
Domestic Chaplains .. ee *e ** ** | Rev. Canon Hervey, M.A. 


MASTER OF THE HORSE'S DEPARTMENT, 
Master of the Horse........Duke of Portland, | Crown Equerry and Secretary, Sir Henry Peter Ewart. 


eet ee ee eee ee eee EE ae Sc e 


(ht 
| 
oF ) 
2 
32R 
Theatre Royal, Newcastle, burned down, 1899. ‘ 
Silver Wedding of The Bells, Lyceum, 1896. p 
23np arrer Trintry. [Dan Leno at Sandringham, 1901. do OT 
Globe Theatre, Strand, opened, 1868. 3s 
Jules Levy, cornet player, died, 1903. Surrey Varieties opened, 1904. + j 
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Minenininaign ees ret te ress 


DECEMBER. 


PHASES OF THE MOON. 


Dec. 3. First Quarter, 6h. 38m, p.m. | 


Dec. 19, Last Quarter, 0h. 9m. p.m. 
11, Fall Moon, 11h. 26m, p.m. 


26. New Moon, 4h. 4m. a.m. 


O Noel-crowning purity ! thy gems 

Of fairy-land are wreaths of glory, curled 

About the rugged venerable stems 

Of trees with widowed branches icy-pearled.—Mavor. 


MEM( U ’ THEATRICAL EVENTS — WORR ETC 8. rises 
EMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. culaee, | 


Mrs. Kendal unveils memorial stone, Nuneaton Theatre, 1900. 45R 
Ellen Terry opens Church Bazaar at Neweastle, 1902. 3 538 

lst 1x Apvent. [Star Theatre, Newbury, burnt down, 1903. 47R 
Holloway Empire opened, 1899. 52s 
William Rignold Testimonial Matinée at Lyceum, 1902. 5OR 

New Tivoli, Manchester, opened, 1902. 3 51s 

New Grand Opera House, Middlesbrough, opened, 1903. 52k 
King and Queen at Mrs. Langtry’s special performance at Imperial, 02. 3 50s 
Hackney Empire opened, 1901. 54 

2xp in Apvent. [Empire, Swansea, opened, 1900. 3 50s 

New Palace, Blackburn, opened, 1899. 57R 

| Marylebone Theatre opened, 1842. 3 50s 
Miss Irene Vanbrugh presided at O. P. Club’s Ladies’ Dinner, 1903. 59R 
Marie Tempest presided O. P. Club’s third annual Ladies’ Dinner, 1902. 3 50s 

Last Britannia Theatre, Hoxton, Festival, 1902. lr 
William Terriss murdered, 1897. 49s 

3p In Apvent. [12th Actors’ B. F. Dinner, ’02 —Sir H. Irving, Chair'n. OR 
Wilson Barrett’s début at Melbourne, 1897. 50s 

Last appearance on the stage of J. L. Toole ('T. R., Rochdale), 1896. 4r 

Miss Nina Boucicault presided at Playgoers’ Club Ladies’ Dinner, 1903. 3 51s 
Britannia, Hoxton, re-opened as a variety house, 1903. DR 
Forbes-Robertson married Gertrude Elliott, 1900. 52s 

| Playgoers’ Club Dinner—Miss Fay Davis in the chair, 1900. OR 

> | 4vH 1x Apvent. [New Opera House, Falkirk, opened, 1903. 53s 
M | Death of Weist Hill, 1891. 7R 
Tu New Alexandra, Hull, op., 1902. King’s, Hammersmith, op., 1902. 54s 
W Charles Wyndham commenced management, Criterion, 1875. 8R 
Tu New Hippodrome, Waketield, opened, 1903. | 56s 
Bijou Theatre, Teddington, burnt down, 1903. 8R 

Fire at the Iroquois Theatre, Chicago—488 lives lost. |3 57s 

lst arrer Curistmas. [New Century Th., Motherwell, opened, 1901. 8R 


Conta ore & toe 


CITY OFFICERS. 


LORD MAYOR—Alderman John Pound. 
Suertvrs—Alderman Thomas Vezey Strong, J.P.,and Deputy George Joseph Woodman, J.P. 
RECORDER—Sir Forrest Fulton, K.C, 
Town CLERK—Mr. James Beil. 
ComMon SERJEANT—Mr. F, A. Bosanquet, K.C. 
COMMISSIONER OF PoLice—Captain J. W. Nott Bower. 
Private Secretary ro Lorp Mayor—Sir William James Soulsby, O.B., C.LE. 
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THE ERA ANNUAL ADVERTISER. 


> 
EBRIN’S OXYGEN. 
To ensure good quality and reliable Cylinders, Buy only from the Bary Compantes or their 
accredited Agents, 


ADDRESSES : if 


BRIN’S OXYGEN COMPANY, LIMITED, = 
ELVERTON STREET, WESTMINSTER, S.W. ll 


MANCHESTER OXYCEN COMPANY, | BIRMINCHAM OXYCEN COMPANY, 


LIMITED, LIMITED, 
Great Marlborough St., Manchester. Saltley Works, Birmingham, 


THE WAVERLEY PEN. THE SUAVITER. 
WAVERLEY PEN 6d. and (s, Made of ae beat Metal, 


ll | MACNIVENECAMERON 
Pah da) 


“ They are a treasure.” Per Box. 
Standard. A favourite with ladies. 
WAVERLEY WORKS, BLAIR STREET, EDINBURCH. 


SAMPLE BOXOF ALL THEIR PENS 1/A°BY POST 


CORNS! BUNIONS!! NAILS!!! 


And all Diseases of the Feet successfilly treated, without pain, by 
Mr. GARDNER, Skin Specialist and Practical Chiropodist, 85, REGENT STREET. W. 
Highest surgical testimonials (Sir Wm. Jenner, &c.) Also testimonials from the Prime Minister, Bishop of 


London, H.R.H. Prince Christian, &c. CORN, BUNION, and Chilblain Ointment absolutely cures gouty 
and all painful affections of tender feet, soft corns, stiff and enlarged toes and joints, &c. Post free, 14 stamps. 


Gardner's *‘ Perfection” Toilet Soap possesses a peculiar charm, as it beautifies and soothes the 
most tender skin. Its use ensures delicacy of complexion, guards against wrinkles, and keeps the skin always soft 
and delicate. A wonderful sense of ease follows the use of Gardner's Perfection Toilet Soap when employed in 
bathing tender feet. Post free, 1s, per tablet, or perfumed with exquisite Otto de Rose, 2s. 6d., post free, 


ESTABLISHED 1830. Telephone: 643 BRIXTON. 


CRABB & SON, 


SURVEYORS, ESTATE AGENTS AND VALUERS, 


100 BRIXTON HILL, S.W. (close to Water Lane). 
Manager, Mr. WALTER INGE. 


Rents Collected. Estates Managed. Surveys and Valuations made for all purposes. 
Inventories made and checked. Mortgages arranged. 


BRIXTON AND DISTRICTS. FOR OCCUPATION OR INVESTMENT. A selected List of Fur- 
nished and Unfurnished Residences, Flats, &c., to be Let or Sold, forwarded upon receipt 
of requirements. 


Messrs. CRABB & SON are entrusted with the management of several Estates ownetl 
by leading Members of the Profession. 
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Ring-up “6115 
(Six-One-One-Five),Gerrard.” 
Telegrams : “STUDIOLINO, LONDON.” 


The Photographer to the Dramatic and 
Musical Frofessions. Hana’s Photographs 
of Variety Acts are instinct with life. He 
knows the wants of the profession. The 
contrasts of light and shade so necessary in 
Photos intended for producing process blocks 
are Hana’s Speciality Ne XZ 4 


Appointments made by ‘phone, wire, or letter 
— TOURING MANAGERS—— 


The Cost of a Set of our Photo Show 
Frames for Touring is worth to the Box- 
ofice Ten Times the Amount spent in 
Printing or Letterpress. We willingly give 
you an Exclusive Quotation for any Amount 
of Work, Small or Large “© “SS ‘ 


Hana makes this a standing invitation to 
Touring Managers and Artistes visiting the 
Metropolis to call and inspect his Photo- 
graphic Galleries ‘@ Xe XZ Xe 


The illustrated London papers use Hana’s 


photos because of their excellence of pose 
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ENUMERATED IN THE 


A’ Beckett, Gilbert 
Actors’ Assoc. Matinée 
Actors’ Assoc. (Sub.)... 
Actors’ Assoc. (Clause) 
Actors’ Benevolent Fd. 
** Admirable Crichton ” 
‘* Agamemnon ” 

Albert Palace ... 

** Alchemist, The ” 
Alexandra Palace 

| Alhambra 

Alhambra ze 
Alhambra (Attercliffe) | 
Alhambra eenenne) 
Allen, Frank . 
Aquarium closed 
Arditi, Signor... 
Ardwick Empire 

‘* As You Like It” 

; Avenue Theatre 


Balham, Duchess Th. 
Bancroft Address 
Bancroft Knighted 
Barrasford, T.... 
Barrett, Lawrence 
Barrett, Wilson 
Barrett, Wilson 
Bartholomew Fair 
Beaumont, Francis ... 
Bedford Music Hall ... 
Belfast, Hippodrome... 
Bellwood, Bessie 

| ** Bells, The”... 
Berlin Circus ... 
Bernhardt, Sarah 

| Bernhardt, Sarah 

| Bexhill Kursaal 
Billington Farewell ... 
| Billington, John ‘ 
|| Birmingham, Gaiety ... 
Blackburn Palace 
Blackfriars Theatre 
Blondin <f 

Blyth, Theatre Royal... 


INDEX. 
PIECES, PLACES, AND PERFORMERS 


August. 
July. 
March. 
June. 
December. 
June. 
June. 
June. 
February. 
August. 
February. 
March. 
January. 
April. 
February. 
January. 
May. 
July. 
February. 
March. 


September. 


October. 
August. 
April. 
April. 
July. 
December. 


September. 


March. 
February. 
November. 


September. 
November. 
September. 


June. 
July. 
June. 
October. 


September. 
November. 


December. 
August. 

February. 
February. 


CALENDAR, 


Booth, John Wilkes 
Boucicault, Nina 
Bradford Theatre i 
Brighton, Coliseum ... 
Brighton, Empire 
Brighton, Empire 


, Bristol, Empire 


Britannia (Hoxton) ... 
Britannia (Hoxton) ... 
Britannia (Hoxton) ... 
Britannia Festival 


| Brough, Lionel 


Brown-Potter, Mrs. ... 


Burton-on-Trent, NewTh. 


Camberwell, Metropole 
Campbell, Herbert 
Campbell, Mrs. Patrick 
Cape Town Tivoli ; 
Carlisle, His Majesty’s 
Carl Rosa Opera 
Carlton, Arthur 
Chelsea Palace 
Chicago, Iroquois Th. 
Chicago Theatres 
‘*Chinese Honeymoon” 
Chute, J. M. ... - 
Cirque Molier, Paris... 
Claretie, Jules 
Clydebank, Gaiety 
Coleman, John 
Collins, Sam. ... 
Comédie-F rancaise 
Command Performance, 
Gaiety, Dublin 
Conquest, George 
Corelli, Marie... 
Cork Palace 
Coronation 
Court Theatre.. 
Covent Garden T heatre 
Covent Garden(Loubet) 
Criterion Theatre 
Criterion Theatre 
Cushman, Charlotte ... 


April. 
December. 
July. 
October. 
August. 
October. 
November. 
April. 
October. 
December, 
December, 
October. 
September. 
November. 


September. 
July. 

July. 
September. 
September. 
June. 
October. 
April. 
December, 
October. 
March. 
August. 
May. 

July. 
January. 
April. 
May. 
March. 


April. 
May. 
May. 
April. 
August. 
October. 
March. 
July. 
February. 
March. 
January, 
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INDEX. 


| Dangerous Performances August. 
| Davis, Fay 


Davos Platz Matinée... 


| Day, David 


**Dido and Aineas ” 
Doel, James 
Douglas, Gaiety 
D’Oyly Carte ... 


| Dramatic Sick Fund ... 


Dramatic Sick Fund ... 
Dramatic Sick Fund ... 
Drop Curtain ... 


| Drury Lane, Limited... 
| Dudley, Empire 


Durham, Theatre Royal 


| East London Aquarium 


Eccentric Club ‘ 
Eden Theatre, Brussels 
Edinburgh, Th. Royal 
Edinburgh, Th. Royal 
Edinburgh, Tivoli 
Elgar Festival... 
Elliott, Gertrude 


“Faithful enertnene” 
Falkirk, Opera House.. 
Farren, } Nellie = 
‘*Faustus” ... 
Fechter, Charles 
Female Character 
Finney, Wm. . 

First Playbill . 
Flexmore, Robert 
Forbes-Robertson, J.. 


| Forbes-Robertson 


Forbes-Robertson, J.... 
Fulham, Grand ‘ 


Gaiety (New) ... 
Galer, Elliot 
Garrick Club ... 
Garrick Theatre a 
German Reed, Alfred 
Gideon, Johnny 
Glasgow, King’s Th.. 
Glasgow, New Pavilion 
Glasgow, Palace 
Glasgow, Prince 
Wales’s 
Glasgow, 


Hall . 


of 


Royal Albert 


| Glasgow, “‘Whitevale Th. 


Globe Theatre, Strand 
Godfrey, Charles 
*““ Gondoliers,” The 


December. 
June. 


November. 


March. 
August. 
July. 
April. 
March. 
July. 
October. 
May. 
August. 
May. 
March. 


June. 
July. 
June. 
January. 
June. 


November. 


March. 
December. 


July. 
December. 
April. 
October. 
August. 


November. 


August. 
July. 
August. 
February. 
April. 
December. 
August. 


October 
June. 
February. 
April. 
March. 


November. 
September. 


February. 
March. 


January. 


January. 
March. 


November. 


March. 
March. 


*“Good for Nothing” 

Grand, Islington 

Grantham Theatre 

Gravesend, Grand 
Varieties ° 

Grisi, Carlotta 

Grisi’s Farewell 

Grove, Sir George 


Hackney Empire 
Hading, Jane ... 
Hague, Sam ... 

‘* Hamlet ” (entirety)... . 
Hammersmith, King’s 
Hammersmith, -alace 
Hare, John 

Harris, Augustus 
Harrogate, Kursaal 
Harte, Bret 
Hemming, Alfred 
Hicks, Seymour 
Highbury Barn 

Hill, Weist ; 
Hippodrome (London) 
Hollingshead, John ... 
Hollingshead, John ... 
Holloway, Empire 
Hoyt, Charles... 

Hull, Alexandra 

Hunt (Jingo) ... 
Hyde, Theatre Royal... 


Imperial Theatre 
Irving, Henry... 
Irving, Henr 


February. 
August. 
April. 


November, 
May. 
July. 
May. 


December. 
May. 
January. 
March. 
December. 
March. 
October. 
November. 
May. 

May. 
October. 
October. 
April. 
December. 
January. 
January. 
October. 
December. 
November. 
December. 
March. 
November. 


April. 
April. 
June. 


y: 
Irving,H. (Farew ell Tx nt) September. 


Irving, Henry... 
Irving, Henry... 
Irving *s American Début 


Jackson, Harry 
Japanese Village 
Jersey, T. R. .. 


Kean, Charles... 
Kean, Charles... 
Kendal, Mrs. ... 
Kendal, W. H. 
Kilmarnock , King’s Th. 
King’s Dinner Enter- 
tainments ... 
King’s Lynn Theatre.. 


Lane, Sara... 
Langtry, Mrs.... 
Langtry, Mrs.... 


September. 
November. 
October. 


August. 
May. 
March. 


February. 
May. 
December. 
October. 
October. 


July. 
September. 


August. 
July. 
December. 
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INDEX. 


Langtry, Mrs. a July. 


** La Toledad ” 

Lauri, Charles as 
Lee, Jennie (‘‘ Jo”) ... 
Leicester, Empire 
Leno, Dan 

Leno, Dan 

Letine ... 

Levy, Jules ... 

Lille, Grand Th. 
Lincoln, Empire 
Liverpool, Gaiety 


. Lloyd, Arthur 


Lloyd, Marie ... 
Lockhart, George 
**London Assurance ” 
London Pavilion 
Longton, Queen’s 
Loughborough Theatre 
Lowestoft, Hippodrome 
Lusby’s Music Hall ... 
Lyceum Company ; 
Lyceum closedas theatre 
Lyceum effects 


Macdermott, G. 
Macklin, F. H. 
Maclagan, Tom or 
Manchester, Comedy... 
Manchester, Palace 
Manchester, Queen’s 
Park Hippodrome 
Manchester, Tivoli 
Mansion House Dinner 
**Maritana” ... 
Marlborough Th. 
Marriage on Stage 
Marylebone Th. 
Mellon, Alfred 
Merivale, Herman 
Metropolitan fined ... 
Middlesbrough Empire 
Middlesbrough Op. Ho. 
Midgets, The ... 
Monkhouse, Harry 
**Monna Vanna” 
Montes, Lola ... 
Moody-Manners bie 
Moody-Manners Opera 
Moore and Burgess ... 
Morecambe, Alhambra 
Morton, Charles 
Morton, Charles 
Morton, Charles 
Moss, H. E. 


H. 


Motherwell Century Ti Th. 
; Mus. mange Bill . > 1d Ge 


October. 
February. 
May. 
June. 
October. 
November. 
June. 
November. 
April. 


September. 
September. 


July. 
February. 
Jenuary. 
March. 
November. 


September. 


July. 
July. 
January. 
August. 
July. 
March. 


May. 
May. 
August. 
March. 
March. 


April. 
December. 
July. 


November. 


October. 


September. 


December. 
March. 
June. 
October. 
March. 
December. 


November. 


February. 
June. 
January. 
May. 
August. 
April. 
April. 
August. 


September. 


October. 
July. 
December. 
June 


Mus. Defence League 
Music Hall R.A. 
Music Hall R.A. 


Nash, Jolly John 


** Nelson’s Enchantress” 


Newbury, Star Th. 


July. 
February. 
February. 


October. 
February. 
December, 


Newcastle, Theatre Royal November. 


Newcastle, Vaudeville 
New Century Theatre 
New Theatre ... 

New York Lambs 
Nicolini, Signor 
Nisbett, Mrs. ... 
Northampton Palace... 
Nuneaton, Theatre 

Memorial 


January. 
September. || 
March. 
July. 
January. 
January. 
October. 


December. 


Nuneaton, Theatre Royal July. 


Odilon, Mme. ... 

O. P. Club 

O. P. Club (children)... 
Opéra Comique Theatre 
Oriental, Poplar 

**Our Boys” 

Oxford fined 


Palace Prosecution 
Palace Theatre fined... 
Panorama burned 
** Paris in London” 
Paris Opera House 
Parry, Joseph... 
Patey, Madame 
Patti, Adelina... 
SPRL EEE. oss 
Peace (Boer War) .. 
‘¢ Pericles” (Phelps)... 
Perth, Theatre Royal... 
Pinero, A. W. 3 
Planquette, Robert ... 
Playgoers’ Club Concert 
Plymouth, Grand... 
Plymouth Theatre (old) 
Plymouth T.R. 
Polytechnic 
Portsmouth, 
Royal 
Preston, Prince’s 
Princess’s (old) 
Pyne, Louisa ... 


Theatre 


Queen Victoria 


Ramsgate, Pavilion ... 
Ranelagh Gardens... 
Reed, Alfred German ... 


June. 
January. 
January. 
August. 
October. 
April. 
October. 


November. 
November. 
October. 
May. 
January. 
February. 
February. 
January. 
September, 
May. 
October. 
September. | 
November, | 
January. 
January. 
February. 
January. 
March. 
January. 


August. 
April. 
May. 
March. 


January. 
June. 


September. || 
March. 
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Reeves, Sims ... 


Rejane, Mme.... 


INDEX. 


( etober. 
May. 


Rignold, W. (Testimonial) December. 


Roberts, Arthur 
Robertson, T. W. 
Robson, Frederick 

** Roméo et Juliette ”’ 


St. Helen’s Theatre ... 
St. Patrick’s Day... 
St. Petersburg Op. Ho. 
“Sakuntali” ».. : 
Salford Corporation ... 
Salford Hippodrome ... 
**Samson Agonistes ” 
San Carlo Co.... 
San Francisco, Ameri- 
can Theatre... 
Sanger, George 
Savage Club 
Savoy Theatre 
Savoy Theatre 
Scenic Artists... 
Schiller ; 
Scott, Clement os 
Scott ’Clement(matinée) 
Seaham Harbour Th.. 
** Se cond Mrs. Tan- 
queray” .. 
“Secrets of Harem ” 
Set Scenes 
Seymour, Kate one 
Shaftesbury Theatre ... 
Shakespeare’s House... 
Simpson, Mercer 
Sketch Artistes 
Smethwick, 
Royal — 
Smith Resolution 
Southampton, Theatre 
Royal +s iin 
South London fined ... 
South London fined ... 
Southport, Pier Pavilion 
Southsea Pier... one 
South Shields, Empire 
Sprake, Herbert 
Stanley, T. R. 
Stephens, H. P. 
Sterling, Antoinette ... 
Stirling, Edward 
Stirling, Mrs.... ose 
Stoke, Hippodrome ... 
Sullivan, Barry 
Sullivan (bust) on 
Surrey Theatre closed 


Theatre 


Surrey Theatre (varieties) September, 
November. 


Surrey Varieties 


November. 


February. 
August. 
June 


May. 
March. 
June. 
July. 
January. 
March. 
April. 
October. 


February. 
June. 
May. 
May. 


September. 


January. 
May. 
June. 
June. 
July. 


May. 
June. 
July. 


September. 


October. 


September. 


August. 
April. 


September. 


May. 


September, 


January. 
February. 
January. 
July. 
February. 
May. 
January. 
February. 
January. 
August. 
December. 
May. 
May. 
July. 
July. 


Swansea, Empire 

Sydney, Her Majesty’s 

Sydney (N.S.W.), Her 
Majesty’s Theatre ... 


Teddington, Bijou 
Tempest, Marie 
““Tempest,” The 
Terriss, Ellaline 
Terriss, William 
Terry, Ellen ... 
Terry, Ellen ... i 
Terry-Lewis, Mabel . 
Théatre Francais 
Theatres Commission 


December. 
March. 


August. 


December. 


December. 


September. 


October. 
December. 
April. 
December. 
June. 
March, 
April. 


Theatrical Fund Banquet May. 


Theatrical Party 

Thompson, Lydia 

Tilley, Vesta ... 

Toole, J. L. 

BOON OL Eas < +05 

Tr afalgar S juareTheatre 

Tree, H. Beerbohm ... 
ss ve nee 

Tree, Mrs. AS 

Tree, Viola... 

Trocadero Music Hall 

Tunbridge Wells Opera 
House 

Tussaud’s (Louis) Wax- 
works ste 


Vanbrugh, Irene 
Vaudeville Theatre 
Vaughan, Kate 
Vauxhall Gardens 
Vestris, Mme.. : 
Vezin, Mrs. Hermann 
Victor Hugo 

Vienna V olkstheater Co. 
Villiers, R. Edwin 


Wagner Cycle.. 
Wakefield, Hippodrome 
Waller, Lewis.. 
Walsall, Grand 
‘* White Heather ” 
Wilde, Oscar ... 
Willard, E. 8. 
James’s) ... 
Woolwich, Artillery Th. 
Worthing, Theatre Royal 
Wrexham, Empire 
Wyndham, Charles 
Wyndham, Charles 
Wyndham, Charles 
Wyndham,C. (Criterion) 
Wyndham’s Theatre . 


(St. 
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May. 
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December. 
— 
April. 
April. 
September. 
June. 

October. 
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June. 


December. 
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April. 
February. 
June. 
April. 
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July. 
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Dundee Leminiscences. 


BY SIR HENRY IRVING. 

Ap AN and boy, as the First Gravedigger would say, 1 remember it these six-and- 

> forty years. Yes, I believe it was in the summer season of 1858 that the 
company of which I was a _ humble 
recruit came over from the Theatre 
Royal, Edinburgh, with our repertory of 
plays, among which, of course, was 
Hamlet. That reminds me- you see 
that one effect of hospitality is to set me 
talking at large about very old times 
that when I was playing Hamlet in 
London thirty years ago a famous old 
actor, Henry Compton, who really was a 
Scot, opened the evening bill with A Fish 
Out of Water. ‘Come and see me in 
A Fish Out of Water,’ he used to say to 
his friends, ‘and I think you had better 
stop and see a young fellow named Irving 
in the after-piece.” Well, “’twas in the 
prime of summer-time’’ in ’58 that we 
brought that after-piece from Edinburgh 
to Dundee. I should not say that 
summer was the best season for theatri- 
cals in your city. But what were we to 
do? There was a vacation in Edinburgh, 
and nobody had asked us to go yachting 
round Skye, or salmon fishing in the 
Spey a little oversight that happened 
sometimes. So we decided to stick to 
business if we could get any. We formed 
ourselves in what they call a common- 
wealth. I don’t know how that would work itself out, but on our principle it was 
that if you had #1 a week you would take a percentage if the £1 did not come in, 
If more than #1 did come in of course you got more. Everybody took a percentage, 
and it generally resulted in this sort of thing, that if you had £1 a week you got 10s. 

Our ‘prentice han’ 
We tried on man— 

ind the man was Shakespeare. How it all comes back tome! I see that remark- 
able production of Hamlet in Castle Street Theatre. It was not sumptuous. Those 
critics who tell you that when we produce Shakespeare nowadays we paint the lily 
and gild refined gold—they would have been pleased with the absolute simplicity of 
our scenery and accessories in that blessed summer time. When the King drank to 
Hamlet —-I was the King—I was also the Ghost, and several other useful persons 
well, I drank to Hamlet out of one of Keiller’s empty jars. I do really believe that 
the finest old family plate of Elsinore—the richly chased goblet—would have passed 
unnoticed. But when the playgoers of Dundee—there were not many of them foi 
our summer season; but, if few, they were appreciative—I say when they saw that 
simple marmalade jar, which had done its duty in one of their own happy, unpre 
tending homes—they rose at it with tumultuous joy. And when the First Gravedigger 
handed the skull of Yorick to Hamlet—a skull which was visibly a small, attenuated, 
consumptive, and rather grimy turnip then we knew that we had put our trust in 


the power of illusion, and not in vain! 


KE 
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A Planager in Front. 


BY GEORGE ALEXANDER. 


‘ EOPLE who like a novel sensation would have envied me on the night of the 
Pp 19th November, when, for the first time in my life, I assisted as a “ first 

> nighter ’’ in my own theatre at a play 
produced under my own management. 
It was the occasion upon which I revived 
Lady Windermere’s Fan. I had deter- 
mined to avail myself of my freedom 
to become a member of the public for 
once and go“ in front.” It was a curious 
sensation to find myself eating my dinner 
quietly at a Christian hour with my wife. 
| felt, in spite of myself—for such is the 
force of habit--that I ought to be seated 
in my dressing-room putting on grease 
paint before a glass. It was odder still to 
feel my coachman slacken speed in St. 
James’s Street, and hear Mrs. Alexander 
say, ‘““We have got into the queue 
already.” My linkman, with the profes 
sional gravity of his class, tried hard to 
treat me as an utter stranger, but I saw 
there was a twinkle in his eye. We 
entered the theatre and mingled with the 
crowd. How unfamiliar, and yet fami- 
liar it all was! Seated in a box I began 
to doubt but that I was dreaming. How 
pretty the green stalls looked! Truly, I 
never realised what a charming theatre 
{ possessed. Of course I knew it; doesn’t 
everyone tell me so?—but I had not 
realised it. You don’t, you know, when you always see it hung in mournful dust 
sheets from floor to ceiling. Just as I was lost in reverie the violins began to tune 
up; a cold perspiration broke out upon my forehead; I started to my feet. “ What's 
the matter?” said Mrs. Alexander. “In another ten minutes the curtain will be 
up,” Leried. ‘“ Well,” she answered. “I shall never be in time...’ My groan 
ended in a laugh. I had forgotten it was “my night out” as the servants say, and 
I had come to play, not actor, but audience, which I did, and enjoyed it too. 


Jeo ye Men a-Ln" 


Photo bu WALLERY. 


Winstone once had a quarrel with his manager, and abruptly leaving London, contrary 
to the advice of Quin, went strolling into Wales. After two years’ absence, on his return 
from Swansea to Bristol by sea, he was near being drowned in a storm which stranded the 
ship, by which he lost all his clothes and what little money he had. In this situation he 
scrambled to London, and getting to one of his old haunts about the Garden went to bed, 
and sulked for two days without ever getting out of it. Quin, by accident, heard of his 
situation, and, immediately calling on the manager, had Winstone put on his usual salary, 
and his name actually advertised in the bills for the next day’s performance. He then went 
to Monmouth Street, and bought him a full suit of clothes. Thus provided, Quin called 
upon his old friend, whom he found in bed very melancholy. After some conversation, 
Quin asked Winstone why he was not at rehearsal? This at first astonished him, till the 
other explaining the cireumstance, he fell upon his knees with gratitude. “ But, my dear 
Jemmy,” says Winstone, “ what shall I do for clothes, and a little money?” “ As for the 
clothes,” says Quin, “there they are: but as for money, you must put your hand into your 


own pocket.” Winstone, upon searching the breeches pocket, found ten guineas. 
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Nurse Curlpbead, 


BY DORA GRAY. 


) brightness than warmth, when the trees put forth their fragile, tender buds, 
oy and the wealth of pink and white blossom 
makes of every orchard a fair bouquet; 
the time when all the earth seems laden 

with promise. 

And even though the manly youth and 
the girl with curls of gold were parting, 
all the beautiful meaning of spring was 
in their hearts, and kept their eyes un- 
dimmed even to the last good-bye. 

He was going to London, having had a 
splendid chance offered to him by a former 
benefactor of his father. 

“And in two years, little sweetheart, 
our home shall be ready; and as I climb 
higher up the !adder of life your voice 
shall give musie to my work and your 
eyes brightness.” 

And Nell looked up into his brave 
young face and smiled. 

Oh time of youth and hope and pro 


mise ! 


brightness Oh time of youth and hope, when the sun’s rays bring more 


The children’s children of the leaves 
that had peeped out at the lovers were 
just unfurling in the same woodland path, 
and the month of May was to see them 
made man and wife. 

Photo by LANGYIER, But early that year Frank’s firm had 

to send a man to the West Indies on 

important business, and he was the one chosen. He would gladly have refused, but 

the preference might mean promotion on his return, and his letters to Nell were filled 

with plans for spending the prospective increase in their income when the delayed 
marriage should take place in the autumn. 

But after Frank had sailed came Nell’s first great trouble, the loss of her father, 
whose sudden death left her alone and almost penniless, for the little farm was 
mortgaged and went to strangers. The orphan girl succeeded in obtaining the post 
of nurse in a children’s hospital, where she became a great favourite. Nurse Curly- 
head the little ones called her; and if on those days when the West Indian mail was 
due her smile was even sweeter, her blue eyes brighter than usual, only a very 
close observer would have noticed it, for her presence seemed to always bring 
sunshine. 

One night—it was Nell’s night on duty she had been round the beds seeing that 
all was well with the children; it was a lovely night in early August, and in Sep- 
tember Frank would be home, and she wondered if he too were thinking of her under 
the stars. 

A sense of danger, of impending calamity, brought her thoughts back to the 
hospital, back to her little charges. There came a sound of hurrying footsteps 
growing every moment louder, mingled with wild sereams of “Fire!” Not a 
moment was to be lost. Quickly Nell threw a blanket round the first child and 
carried it down the stairs, up which the smoke was already creeping. 

“To the annexe!” she heard the matron call to all who were assisting in the 
work of rescue, and across the strip of green into its safe shelter the little one was 
borne. Back again and again she went, each time with her tiny burden of life, and 

E 2 
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each time the smoke became denser and the flames roared louder. There were 
many brave deeds done in that hospital that night, deeds of self-sacrifice and simple 
devotion for which many petty failings will surely be wiped out of the Heavenly 
records. 


Days and weeks passed, and the dreariness of winter was over the world when 
Nell awoke to «a consciousness of her surroundings. Her first thought was of Frank ; 
September was to have brought him to her, now in a few days November would be 
here. Where was he? Perhaps he had written. But in reply to her question the 
nurse shook her head; no letters had come for her. 

“Then I must send one,” said Nell. 

Writing materials were brought her, and in a feeble and trembling hand she 
began : 

“My Own Franx,— Where are you, and why do you not come to see me? But 
yerhaps they have not told you that I have been moved here. I have been ill—so ill, 
Cat am getting stronger now, and hope——’”’ She paused and turned tothe nurse. “I 
am getting stronger, am I not? I don’t look very ill now, do 1?” And unconsciously 
the girl’s hand touched her forehead. 

“What! What is the matter? What—~” 

The nurse tried to take her hand away, but the thin fingers had realised the 
truth. Where the golden curls had clustered so thickly there was now only a thin 
growth of hair, short and stubbly ! 

Poor little Nurse Curlyhead! It had all been burnt off on that terrible night in 
August. 

Krom her head Nell’s fingers wandered to her face, only to encounter ridges 
instead of the once smooth skin. 

“Bring me a glass,”’ she said at last. 

Nurse Elsie would have remonstrated but for a strange note of firmness in the 
feeble voice. 

As Nell’s eyes fell on the reflection of her face she gave one great sob, one long 
earnest look, and in silence handed back the glass. Eyes without lashes, a slight 
shadow only where the arched eyebrows had been, and a face marred and seamed so 
that she herself scarcely knew it for her own. 

“Tam stronger now—-”* She took up the pen to finish her letter, her fingers 
moved, but no words were formed; how could she write now! 

* Shall I read to you?” asked the nurse, intent only on changing the current of 
the poor girl’s thoughts. 

“No; tell me about my illness, tell me everything, I seem to remember so little.” 

“ Not now, dear, when you are quite strong ; you should rest now.” 

“ But I want to know,” persisted Nell, and Nurse Elsie thought it best to satisfy 
her. 

‘You have been ill for nearly three months,’ she said, “ and delirious a great 
part of the time.” 

“Ah! that’s why all these weeks seem a blank; but about that awful night! 
Were there—did many people die? . . . the little children . . .?” 

“Were saved by you, but at what a cost to yourself! After carrying the last 
child to safety, you fell as one dead—indeed, the doctors feared that you would never 
open your eyes again ; and often since I have wondered whether your friends ever saw 
the contradiction of the report of your death.”’ 

“My death ?” faltered Nell. 

“ Yes, your name was amongst those lost in the first accounts of the fire.” 

Nell did not answer at once, but after a while, saying, “ I am tired now,” turned 
her face to the wall like a broken-hearted child. She understood Frank’s silence 
now; he had returned from foreign lands only to hear that she had died a month 
before, and he had suffered, oh yes—she was sure of that—but now perhaps time and 
work, with their magic balm, were helping him to bear his loss. If she went to him 
he would turn to her, for his heart was true, but would the love be all the love of 
old, or would it have in it more of pity ? 

“Perhaps he would scarcely recognise me,” she thought bitterly to herself, and 
with that thought came the resolution to put it to the test. “If he does not know 
me and the world is smiling upon him, I will step aside and live only in the know- 
ledge that he gives sometimes a loving thought to the country girl who should have 
been his wife, that in fancy he sees the curly head, the bright rose-tinted face, that 
Nell who is in truth dead.” 
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Her first outing took her to the office where Frank worked, and she tried hard 
to look as though all her attention were centred on the shops near whilst waiting 
to see him. 

He came at last, he and another man; she stood where they must pass, but as 
they came nearer to her she trembled so that her umbrella fell from her hand. 
Frank raised his hat and handed it back to her. She tried to murmur a “ Thank 
you,” and at the sound of her voice he started suddenly and his companion said : 

“ What’s up, old chap?” 

And Nell heard his reply as they passed on their way. ‘ Oh, nothing; only that 
girl’s voice seemed like—like a voice from the grave! ” 

He had looked straight at her and never guessed ! 

Back to the hospital with faltering steps went little Nurse Curlyhead; the last 
faint hope, which had lain deep down in her heart, that he might know her and 
claim her, was gone. She tried bravely to forget her own sorrow in soothing the 
sufferings of others, and from afar she watched over Frank by forming a friendship 
with one of the typewriters in his office. From her she knew that, though graver 
than of old, he seemed happy, and was thought much of by his employer. She saw 
him only rarely, she could not trust herself, the yearning for one look of recognition 
was so strong within her. 

And thus five years passed. Nell’s hair had grown a little, but thinner and darker 
than the sunny curls which had won her nickname from the children. She had not 
seen Frank for months until one day, on turning a corner, she came face to face with 
him walking with a pretty flaxen-haired girl. From her friend in the office she soon 
discovered that this girl was the daughter of Frank’s employer and that the father 
looked favourably upon a possible engagement between them and had even promised 
Frank a partnership. 

And before the end of the year the wedding was celebrated. Amongst the many 
who thronged the church, nobody noticed the slight girl in nurse’s aniform with 
scarred face which would never again be beautiful. Only God saw her force back 
her tears; only He knew the great act of self-abnegation that made her eyes shine 
as she looked at the face of the bridegroom, and prayed that her reward might be the 
knowledge of his happiness. 

It was three years later when Nurse Nell received a summons to go off at once to 
nurse a diphtheria case ; she looked into the matron’s room for the address, and all 
her efforts could not repress the cry that burst from her lips when she saw that it 
was Frank’s child who was to be her patient. 

Her first impulse was to invent some excuse, try and procure a substitute. “I 
dare not go,”’ she said to herself, ‘and yet why not ? he will never know.” And she 
felt a fierce joy in the thought of being near him, of holding his child in her arms. 
It was he who met her in the doorway and led her to the child’s room; his wife was 
resting after an all-night vigil. 

Nell fought hard for the little life, and during that time she realised that her 
sacrifice had not been in vain. Frank had a beautiful home, a good wife; he was 
happy and prosperous, although she could not help fancying that the life with him, of 
which she had dreamt in the long ago, would have in it more youthful brightness, 
more joyful exuberance. 

Once or twice he had looked hard at her, struck by some passing ex- 
pression, some familiar note in her voice, but no suspicion of the truth had come 
to him. 

The crisis in the child’s illness came and passed, the devoted nursing had saved 
it, and Nell went away with the thanks of the parents and the little one’s laughter 
ringing in her ears, only to find herself in a few days the victim of the same dread 
disease. For all her outward composure, the strain, mental and physical at once, 
had been beyond her strength and so rendered her an easier prey to the infection. 


It was springtime again; she lay on her bed in the hospital looking her last on 
the sunshine, the trees and the flowers which had always seemed part of her life. 
All trace of disease had left her, but the fragile form was succumbing to the 
ensuing weakness ; her days, nay, her hours, were numbered now. 

She was too weak even to think, her mind seemed:in a dreamy haze. Presently 
a nurse came to announce a visitor. Frank and his wife had been often to the 
hospital during her illness; to them it seemed that the girl had a great claim upon 
them, and, hearing downstairs of her hopeless state, Frank felt a strange desire to 
see her once more. 
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And go it came about that Nell died with her hand in that of her old lover, and if 


the smile upon the quiet young face were any index to her last thoughts, then surely 
she must have seen Heaven through his dear eyes. 
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Hebaved and RUsbebaved Ryself as a 
Dramatic Critic. 


BY SYDNEY GRUNDY. 


sy HAVE already publicly narrated how I failed to become, yet ultimately became, a 
y dramatic critic; but I have not observed that my brothers and sisters of the 
theatrical calling have treated me with 
that marked increase of respect which I 
had a right to anticipate after the an- 
nouncement that I, poor fallen I, once sat 
with the gods on Olympus and helped to 
hurl the thunderbolts of Jove. In my 
reduced circumstances I cannot afford to 
let the fact be overlooked ; so, with your 
permission, Mr. Editor of the Era Annvat, 
| will add a few “corroborative details,” 
which may serve to invest with “ artistic 
verisimilitude ’’ what has proved to be “a 
bald and unconvincing narrative.” 

I was about seventeen years of age 
when I was offered the post of dramatic 
critic on a Manchester newspaper, which 
still exists, and is, I believe, flourishing 
exceedingly. I was compelled to refuse 
the tempting dignity under circumstances 
which I have related elsewhere. Perhaps, 
if in those days I had been allowed to be 
out after ten o’clock in the evening, the 
Manchester City News might not now be 
in existence. A year or two later, how- 
ever, I found myself installed upon the 
local Olympus as the representative of a 
brand-new * weekly.” 

Whatever else I was, or failed to be, ac 
a dramatic critic I was inveterately, inordinately, superfiuously, idiotically honest. 
1 would have lauded mine enemy to the skies or slaughtered my best friend. Not 
without effort, but I should have done it. With no fewer than three of the young 
ludies whom it was frequently my business to criticise—Miss Adelaide Neilson, Miss 
Rose Coghlan, and Miss Ne lly Moore I was hopelessly in love. In strict accuracy, I 
think I ought to add Miss Louisa Moore: but three young ladies are enough to go on 


Photo bu MEXDELASONN 
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with. It will be observed that I had one qualification for a dramatic critic —excellent 
taste. But, upon my honour, my three (or four) separate and consuming passions 
interfered neither with one another nor with the faithful discharge of what I conceived 
to be my duty. I remember on one occasion poor Miss Neilson —of course, I know 
now that it wasn’t she at all, but her agent in advance—sent to the local critics, my- 
self included, care of our respective newspapers, her photograph. Well I remember 
with what a heavy hand I reprobated such insidious practices. Dear Adelaide Neilson! 
years afterwards she heaped coals of fire upon my head. When almost everybody 
turned his back on me she came with hand outstretched. In my remorse I confessed 
my identity. She swept me a great curtsey. “A Daniel come to judgment! yea, 
a Daniel! Oh, wise young judge. how do I honour thee!”” Then her eyes twinkled, 
and she executed a pas seul, and dropping down beside me slyly whispered, “ Most 
upright judge, you kept the photograph!” 

Yes, I did keep the photograph, and I am glad I did; for I have learned since that 
one ounce of humanity is worth a ton of art, and that it is possible for a critic to be 
scrupulously honest yet most unjust. I played the very demon with the thunder and 
lightning, not because I wanted to give pain, but because I didn’t know that it was 
thunder and lightning, or stop to think that an urchin with a match can explode a 
magazine. I deemed the little sheet which I represented too insignificant to do much 
good or harm to anyone. I thought that if 1 didn’t hit hard I shouldn’t be felt at all. 
I knew afterwards that, in those days, that little sheet was the greatest theatrical 
influence in Manchester. I mistook my rifle for a pop-gun. 

My editor believed in me, God bless him, and left me a very free hand; but he 
played me a knavish trick once. The occasion was, if I remember rightly, a Shake- 
spearian revival by the late Mr. Charles Calvert. It was a gorgeous production; but 
I couldn’t see the forest for the trees, and curtly dismissed an enterprise which had 
cost thousands of pounds. A note from my editor arrived with the proofs: * Shall 
publish without alteration.”” And he did; but somehow the article looked longer than 
it had looked in the proofs. Small wonder! The wag had added nearly half a 
column. I quote from memory: ‘ But these are spots upon the sun. The trifling 
blemishes to which we have adverted—most if not all of them inseparable from the 
anxiety of a first night, and no doubt now removed—served only to throw into bolder 
relief the ripe scholarship, the artistic enthusiasm, the unerring judgment and masterly 
technique which have been lavished upon this memorable production. Never was 
such a play—never such acting-—never such a success ! ”’ 

My criticism of one of the performances of the late Mr. Sothern took the form of a 
burlesque. Sothern did a characteristic thing. He called at the office with a big oaken 
stick, and truculently demanded to see the editor. Naturally the editor was out. 
“ Then,” said Sothern, breaking into his sunniest smile, * will you please convey to 
him my compliments, and send one hundred copies of your most amusing paper to 
Mr. Edward Askew Sothern, at the Palatine Hotel ?”’ 

Years later he sent me a line from New York: ‘Lost your MS. Revenged 
at last!’’ 

Mind you, I wasn’t always cantankerous. I was as prodigal of the limelight as of 
the thunder. Chippendale was the god of my idolatry; Compton could do no wrong. 
(Irving somehow escaped me: I congratulate Sir Henry.) But in my dictionary there 
was no such word as camaraderie. In my intensity I was a veritable Grein. I told 
my colleagues on the big dailies exactly what I thought of them, which was not much. 
By-and-by a little play of my own came round. They didn’t snarl at it; they sniffed. 
“Never mind, my dear,” said Mrs. Chippendale—those were the good old days, when 
we called one another “ my dear,’ and meant it—* wait till The comes out. It’s 
the only paper that matters.” Alas, Te had died of honesty ! 

I ceased to be a critic ; because when I grew to know actors and actresses, aud had 
practical experience of the stage, I realised that it is impossible inthe nature of things 
for even an honest critic to de justice. He is not in a position to do it. He can only 
judge what he sees, and there is so much behind what he sees. Moreover, discipline 
upon the stage is as strict as upon the deck of a battleship. However much an actor 
may disagree, he must obey or resign his part. How often have I seen the innocent 
suffer for the guilty ; one win the race, and another carry off the prize. 

As a critic 1am defunct; but “the evil that men do lives after them.” Said Mrs. 
Kendal to me not so very long ago—I am sure she won’t mind me repeating an 
observation so entirely to her eredit—* Grundy,” said Mrs. Kendal, “if I should so 
far forget myself as to be irritated by any criticism, I have a certain anodyne. I look 
back a generation; I think of a reptile in Manchester, and angels’ wings sprout out 
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of Clement Seott!’’ Dear Mrs. Kendal! greatest of English actresses! friend of how 
many years! when that base creature criticised Madge Robertson, not only were you 
already a past-mistress of your art, but in the heyday of those glorious animal spirits 
which no art can simulate, which have their springs in youth and conscious strength 
and the joy of being alive. How could even he write aught but good of you? He 
never did! The only fault he ever found was with your pronunciation of one word. 

I didn’t say all this; I stammered something. But Mrs. Kendal was implacable. 
“What do I care what the man wrote of me? Think what he wrote of others! 
Grundy, you must remember! Oh, if I had him here!” 

You had him there, Mrs. Kendal. 









Jo Soe nig Stan tr, : 


——— a OO —— 






An Orchestra of One. 


BY CONSTANCE MOXON. 






i) Sy HAVE sung in my time in theatres and music halls to all sorts of orchestras. 
"h° have enjoyed working in ballads and comic efforts with a band of thirty-five 
“pr first-rate musicians, and in one night I 






have struggled hard to secure a hearing 
with “an augmented” collection of in- 
strumentalists numbering in all jive. You 
will always notice that the smallest érches- 
tras make the greatest noise. Small 
orchestras, too, do not “follow”? you. You 
have to follow them. The members of these 
orchestras possess, too, a spirit of inde- 
pendence quite unique in its way. When 
“the bass”? should come in, you will find 
he has gone out to get a “‘ small Guinness.” 
When “* the flute” should be blowing down 
the hole in his instrument he’s blowing up 
the speaking tube to the stage manager, 
and when the drummer should be thump- 
ing his drum he’s scratching his ear. But 
this en passant. 

To the tune of some thousand nights I 
recently toured with a little musical comedy 
entitled The Ballad Singer. The piece 
had in it no chorus and nothing offensive 
but its utter lack of vulgarity and double 
entendre. A date in a first-class theatre 
fell through, and my manager had to fill 
the vacant week up in a small place, but 
one step removed from a “ Fit-up’’ town. 
The local hall of entertainment was known, 
if you please, as the ‘Grand Opera House.” The “ full and efficient stage staff” was 
represented by a large man with a grievance and a small boy with a cold. The 
“special” scenery had once been the property of the late renowned Vincent Crummles. 
The stage manager gave no trouble because he was a myth. The acting manager was 
always in a hurry and the proprietor was always in the hotel next door. The lights 
were something like the audience, always ready to go out, and the orchestra—oh! 
heaven, save the mark—the orchestra! A piano, suffering from senile decay, a 
first violin (he ought to have been the ast), and a cornet with a keen sense of comedy. 
We rehearsed that orchestra for all it was worth. Result: many personal remarks, 
but only one conclusion— instant dismissal of “ orchestra,’’? and my musical director, 
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who unfortunately happened to be very ill, was put to the piano, and it was resolved 
that all the musical numbers would have to be accompanied by him * on his own,” to 
use a vulgarism. When I arrived at the “Grand Opera House” for the night’s 
enjoyable work a message awaited me informing me that my musical director was too 
ill to leave his bed. What was to be done? I intended that the curtain should rise 
even should I drop with fatigue. A lady member of my company was an accom- 
plished pianist, and it is an instrument possessing no terrors for me. When I had to 
sing she quitted the stage for the orchestra, and when a musical number fell to her 
lot, or that of any other member of the Company, I took my seat at the piano. Well, we 
saw the thing through, and at the welcome fall of the curtain the company presented 
me with a very large cake, and I think I took it! When dressing to go home the 
proprietor tapped at my door. “ What is it?” I called out. “I only want to tell 
you,” he replied, “ that the show has caught on—extra—business is bound to go up. 
It’s anovelty.. That idea of dividing yourself between the stage and the orchestra is 
great. I only wish every travelling company would do the same.” 
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An Interdiety with Harry Pleon. 


HIMSELF. 


BY 


Charing Cross Hotel, but was duly informed by the proprietor that Mr. Pleon 
had never stayed there. So our inter- 
viewer went to the Dogs’ Home, Batter- 
sea, where he was advised to try the 
Lambeth Casual Ward. It was at the 
latter our representative met the world- 
renowned Pleon. Our man would have 
button-holed our hero, only he had unfor- 
iunately had to pawn his coat and waist- 
coat to buy his breakfast. Nevertheless, 
Mr. Pleon asked him to take a seat on 
the fireplace or on the ceiling, as there 
was a decided absence of chairs. Our 
interviewer spread a piece of brown paper 
on the floor, then, seating himself, com- 
menced. 

“What is the first memorable inci- 
dent in your professional career ?” 
“Well,” began the wonderful man, “ I 
am unused to being interviewed, that is 
why I have one or two brilliant im- 
promptus. My direct lineage is from the 
Bonapartes; my nativity is somewhat 
indistinct; my father was a Roman, my 
mother a Swiss; I was born on a Dutch 
ship, under an American flag, in Turkish 
waters. Amongst my earliest recollec- 
tions is that of invading England assisted 
by William the Conqueror, in 1066, when 
we landed at Hastings with a cargo of 
chestnuts (some of which I have since retailed to the suffering British public). On 
the morning in question we thrashed the Saxons, and annihilated their blind 
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of Clement Scott!” Dear Mrs. Kendal! greatest of English actresses! friend of how 
many years! when that base creature criticised Madge Robertson, not only were you 
already a past-mistress of your art, but in the heyday of those glorious animal spirits 
which no art can simulate, which have their springs in youth and conscious strength 
and the joy of being alive. How could even he write aught but good of you? He 
never did! The only fault he ever found was with your pronunciation of one word. 

I didn’t say all this; I stammered something. But Mrs. Kendal was implacable. 
“What do I care what the man wrote of me? Think what he wrote of others! 
Grundy, you must remember! Oh, if I had him here!” 

You had him there, Mrs. Kendal. 
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An Orchestra of One. 
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BY CONSTANCE MOXON. 
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Sy HAVE sung in my time in theatres and music halls to all sorts of orchestras. I 

I have enjoyed working in ballads and comic efforts with a band of thirty-five 
first-rate musicians, and in one night I 
have struggled hard to secure a hearing 
with “an augmented” collection of in- 
strumentalists numbering in all jive. You 
will always notice that the smallest érches- 
tras make the greatest noise. Small 
orchestras, too, do not “follow” you. You 
have to follow them. The members of these 
orchestras possess, too, a spirit of inde- 
pendence quite unique in its way. When 
“the bass’? should come in, you will find 
he has gone out to get a ** small Guinness.” 
When * the flute” should be blowing down 
the hole in his instrument he’s blowing up 
the speaking tube to the stage manager, 
and when the drummer should be thump- 
ing his drum he’s scratching his ear. But 
this en passant. 

To the tune of some thousand nights I 
recently toured with a little musical comedy 
entitled The Ballad Singer. The piece 
had in it no chorus and nothing offensive 
but its utter lack of vulgarity and double 
entendre. A date in a first-class theatre 
fell through, and my manager had to fill 
the vacant week up in a small place, but 

Proto by Mount. one step removed from a “ Fit-up” town. 

The local hall of entertainment was known, 

if you please, as the * Grand Opera House.” The “ full and efficient stage staff” was 
represented by a large man with a grievance and a small boy with a cold. The 
* special” scenery had once been the property of the late renowned Vincent Crummles. 
The stage manager gave no trouble because he was a myth. The acting manager was 
always in a hurry and the proprietor was always in the hotel next door. The lights 
were something like the audience, always ready to go out, and the orchestra—oh! 
heaven, save the mark—the orchestra! A piano, suffering from senile decay, a 
first violin (he ought to have been the /ast), and a cornet with a keen sense of comedy. 
We rehearsed that orchestra for all it was worth. Result: many personal remarks, 
but only one conclusion— instant dismissal of “ orchestra,’? and my musical director, 
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who unfortunately happened to be very ill, was put to the piano, and it was resolved 
that all the musical numbers would have to be accompanied by him “ on his own,” to 
use avulgarism. When I arrived at the “Grand Opera House” for the night’s 
enjoyable work a message awaited me informing me that my musical director was too 
ill to leave his bed. What was to be done? I intended that the curtain should rise 
even should I drop with fatigue. A lady member of my company was an accom- 
plished pianist, and it is an instrument possessing no terrors for me. When I had to 
sing she quitted the stage for the orchestra, and when a musical number fell to her 
lot, or that of any other member of the Company, I took my seat at the piano. Well, we 
saw the thing through, and at the welcome fall of the curtain the company presented 
me with a very large cake, and I think I took it! When dressing to go home the 
proprietor tapped at my door. ‘ What is it?” I called out. “I only want to tell 
you,” he replied, “ that the show has caught on—extra—business is bound to go up. 
It’s anovelty.. That idea of dividing yourself between the stage and the orchestra is 
great. I only wish every travelling company would do the same.” 
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An Interbdietw with Harry Peon. 


BY HIMSELF. 


Charing Cross Hote], but was duly informed by the proprietor that Mr. Pleon 
had never stayed there. So our inter- 
viewer went to the Dogs’ Home, Batter- 
sea, where he was advised to try the 
Lambeth Casual Ward. It was at the 
latter our representative met the world- 
renowned Pleon. Our man would have 
button-holed our hero, only he had unfor- 
iunately had to pawn his coat and waist- 
coat to buy his breakfast. Nevertheless, 
Mr. Pleon asked him to take a seat on 
the fireplace or on the ceiling, as there 
was a decided absence of chairs. Our 
interviewer spread a piece of brown paper 
on the floor, then, seating himself, com- 
menced. 

“What is the first memorable inci- 
dent in your professional career ? ” 
“Well,” began the wonderful man, “ I 
am unused to being interviewed, that is 
why I have one or two brilliant im- 
promptus. My direct lineage is from the 
Bonapartes; my nativity is somewhat 
indistinct; my father was a Roman, my 
mother a Swiss; I was born on a Dutch 
ship, under an American flag, in Turkish 
waters. Amongst my earliest recollec- 
tions is that of invading England assisted 
by William the Conqueror, in 1066, when 
we landed at Hastings with a cargo of 
chestnuts (some of which I have since retailed to the suffering British public). On 
the morning in question we thrashed the Saxons, and annihilated their blind 
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King Harold for refusing to give us his native land. The reason I do not sit in the 
House of Lords, or possess an escutcheon, is that I had to get to my turn at the 
Tivoli before William passed round the titles. Well, you know what music-hall life is. 
We have our brougham-drivers, wives, and stage-hands to keep, in addition to which 
I was saddled with the responsibilities of the Battle of Bannockburn, and I had to 
absolutely lose my turn at the Palace to get to the field in time to dig the trench for 
the confiding Albion, which little smartness on my part, as you know, won the fight. 
I then looked at my watch (or [ should say the ticket), and found I was in the year 
1314, which left me only five minutes to catch my turn at the Paragon. So I left 
the completion of the battle to the hardy Scots, who gained all the credit of the 
affair, instead of me. But what was fame to me? I did my duty and caught my 
turn. Inthe year 1327 I should have ascended the Throne of England, but my 
position was usurped by Edward III. on the paltry excuse that he was the right- 
ful heir. This policy was cruelly copied by Richard IL, Henrys IV., V., VL, 
Edwards IV., V., Richard ILL, Henry VII. and VIIL., while I was waiting downstairs 
to see my agent.” 

“T hear you dabble in literature,’ gasped our interviewer, who looked ten years 
older. ‘ You have written many dramas, poems, stories, &c.,”’ he continued, fishing 
for more lies. 

“Oh, yes,”’ returned the celebrated Pleon, “ but I have been afraid to acknowledge 
my ‘brain children,’ as it might interfere with my social position as a music-hall 
comedian, though I have knocked off such trifles as Hamlet and the Inferno under 
the noms de plume of Shakespeare and Dante. I may mention that Milton fully 
acknowledged that he gained the inspiration to write his Paradise Lost from hearing 
me sing ‘If I were King’ and * Down the Strand,’ and I consider Handel’s oratorio 
a flagrant plagiarism on my ‘ Ta-ra-ra-boom-de-ay,’ and my society problematical 
play ‘The Club Raid’ suggested the plot of 7’he Tempest to Messrs. Tree and 
Shakespeare.” 

“May I ask,” exclaimed our representative, who was now in a dying condition, 

what you consider your chef d’wvre ?” 

“Well,” replied the great man, with that charming modesty which is peculiar 
to members of the music-hall profession, ‘* my compiling the multiplication table is 
not to be sneezed at, not to speak of my erecting the Cheops Pyramids of Egypt, my 
discovering America in 1492, also my causing the French Revolution in 1793, in 
which 2,000 persons were guillotined under my personal supervision and able stage 
management.” 

“Give me air,’ screamed our interviewer in his delirium. 

After a bottle of Condy’s Fluid was poured over our suffering correspondent, 
Pleon, with his questionable veracity, continued : 

“TI consider one of the smartest things I ever did was during the seven years’ war 
between Frederick of Prussia and the Austrians. I took a run over to America; I 
freed the slaves assisted by Mr. Washington, who, like myself, never stooped to false- 
hood. This civil war cost me #555,000,000, which necessitated me putting a cheque 
into the management at Goole to pay my landlady. I haven’t a photo of myself, but 
if you will lend me a piece of chalk I will draw you my likeness in oil. I have many 
pictures banging in the Royal Academy—I had hopes of being hanged at Newgate, 
but I see they've pulled it down to make a ‘two houses a night’ establishment.” 

“ Heavens, is there no help ?”’ moaned our representative, sinking to the ground 
in a dying state 

* But,’ continued Pleon, “ these bagatelics are merely my stage experiences. I 
have a few little items to speak of which occurred in my younger days, when 
Rameses sat upon the throne of Egypt. I was 

Our representative fell dead. 

Heaven only knows what occult knowledge the world of science has been deprived 
of through our correspondent’s untimely demise. 


When « newspaper representative interviews a member of The profession— 
dramatic, music hall, or otherwise —he expects to have the truth slightly diluted with 
romance, but on this occasion, well—God save the King! 


Signed 
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“ Concerning Cwo Hachets.” 


BY MISS MARIE LOFTUS. 


THINK the story of my first fur coat is new! I have laughed at it many times 
since I made headway in my profession, and the late lamented Dan Leno, to 
whom I told it, said he had heard nothing 
funnier in its particular line. You must 
know that when I was a mere novice, 
barely entering my teens, I had a sister 
not a real one, but a music-hall one. We 
‘worked double-handed” as the saying 
goes. Wehad a holy horror of being taken 
for the mere *‘ kids”? we were and dressed 
as much like women as we could. 

We must have looked dreadful objects, 
and no stage get-up I have ever seen could 
equal our street attire. The biggest salary 
we ever received was £3, which we had to 
divide between us. When we worked in 
Oldham we met a girl who sported a 
gorgeous fur jacket-- or,at least, we thought 
it was—and we set our hearts on getting 
each one like it. We found we could 
obtain them in a shop in Oldham Street, 
Manchester, and that by paying five 
shillings down and so much per week we 
could become their proud possessors. 

My partner had enough money to get 
her jacket at once, and I was left discon- 
solate. I used to hate her, sleeping and 
waking, for that fur, and I felt sometimes 

Photo bn Cuanim & Rvesnts that I could do something desperate to get 

: it for my own. But the weary weeks went 

by, and at last my payments amounted to a sum which enabled me to claim the 

prize. It happened then to be boiling hot summer time, but that made no difference. 

I had secured the coat, and the great British public had to have the benefit of 
the fact. 

Oh, it was terrific! The coat came down to my feet, the fur collar seemed yards 
deep, and there was enough of the same stuff at the bottom to have furnished skins 
for a:l the cheap rabbits in a poulterer’s shop. It was supposed to have been dyed 
black, but in the brilliant sunshine it looked magenta. The dye came off on my face, 
and ran down my hands in little streaks, but I didn’t care. I had got my coat and 
my partner and I promenaded the streets for hours in our marvellous “ get-up,”’ 
looking in shop windows and doing our best to excite attention. Then times grew 
troublous. After appearing at Rochdale we had no engagement to go to, and hunger 
was staring us in the face. There was nothing for us but to pledge those precious 
jackets, much as we disliked to do so. We were in a fever lest some other members 
of the company should see us going into a pawnshop, so we walked all round the 
town to find a quiet little place where we could dodge in unseen. When we discovered 
it there was a heated argument as to which of us should pledge the jackets, which we 
had tied up in a huge bundle. “ You go in; I’m older than you!” “No; you go in 
because you’re the eldest.’”” And so on until we decided to solve the problem by 
going in together. Just as we had arrived at the momentous decision and were 
screwing up our courage for the deed the swing door of the pawnshop opened and out 
stalked The Top of the Bill! We nearly dropped, and so did he. Like us, he bad 
been skirmishing round to find a quiet little place to raise a loan, and we had 
happened to hit the same spot. But we had to go on with the business, and we 
advanced to the counter. We had had one staggerer; we were to have another still 
worse. The coats we thought were worth millions of money, so to speak, were 
absolutely refused by the man in charge. We looked so woeful that he took pity on 
us at last and gave us five shillings for the two. 
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Our faith in those jackets was not exhausted. We told each other that the man 
didn’t understand fur, and as soon as we could afford it we got the jackets out of pawn 
again, and once more paraded their beauties, with the further ornamentation on my 
part of a locket as big as a pie dish, and a chain you could have held a big bulldog 
with. I got them cheap and they bore Masonic insignia and other mysterious things 
which, I thought, only added to their value. And I wasn’t thirteen. But those were 
the days, my friends! I have never prized a fur coat so much since ! 


roi Boo 


Ab initio. 


BY WILKIE BARD. 


Scene.—Concert room in hotel at M - Around some small tables men are 
seated drinking, smoking, and playing dominoes and the fool. At one 
end of the room is a small platform. 


1 gr soseagy (amidst a_ rattle of 


glasses, dominoes, and teeth): 
Gentlemen! The first artiste to 
appear before you this evening 
will be Mr. Wilkie Bard! Order. please. 
(Pianist strikes up introduction of 
song. Enter in trepidation and 
pear li s Wilkie Bard. He is glared 
at by thé audience in a manner 
hardly calculated to annul his 
pardonable misgivings. After a 
quite conventional cough he starts 
singuug.) 
“IT knows a little donah, I’se about to 
own her, 
She’s a g’wine to marry me.” 


’ 


(Loud noise at tables, and one gentle- 
man hurls at me a remark which 
the Editor very naturally declines 
to reproduce.) 

Barp: “Fust she said she wouldn't, 
then she said she couldn't, 

Then she whispers, ‘ Well, I'll see.’ ” 
( Uproar grows ominous.) 


Cuainman: Gentlemen, we don’t want 
any of that language here. This is a high- 
class smoker, not a pot-house sing-song. 

If you have anything to tell the gentleman, wait until he has finished and tell him 
what you think of him when you get him outside. 

Omnes: Here! Here! 

Barp: “ Said I, be Mrs. ’Awkins - 

Omnes : Rats! 

Bann: “ Mrs. ’Enery ’Awkins” (and so on, midst the jingling of glasses, clashing 
of pewter pots, and rattle of dominoes). 

Cuarman: Gentlemen! Mr. Bard is sensible of your generous appreciation, and 
will appear again later on. (Noise as of air leaving a bicycle tyre.) 

Cuarrman (t0 Barn in dressing-room): Hey! the guv’nor wants you! 
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Gov’nor (a few moments later to a weary-looking young man with bag in hand) : 
We don’t want anything to-night. 

Barp: The chairman said you wanted to speak to me. 

Gvv'xor: Who are you ? 

Barp: My name is Wilkie Bard. 

Gvuv’nor: Oh! you're the fellow what were singing that there song with pearly 
buttons on it. 

Banrp: I have just sung a song, but I didn’t know there were any buttons on it. 

Guv’nor: Well! What's a sixth of thirty shillings—quick ? 

Barp: Five shillings—I think. 

Gvuv’nor: There are two half-crowns— clear out of this sharp. 

(Barp walks slowly and very dejectedly towards the door, gazing sadly at 
the five shillings.) 

Gvv’xor: And I say, young fellow my lad, take my advice and don’t you ever go 

on the stage again. 
* * * » co 


But I have. 


, Hi) CSc 


DOPE O° 


Hy First Appgarance as “Che Colleen Harun.” 
BY ADA BLANCHE. 


RS. ADAMS, your daughter will play Eily O’Connor in Dublin next week.” 
Thus spoke the great Dion Boucicault. 

“She'll never be able to do > said my 
mother. “ I couldn’t be responsible for such 
an undertaking; she’s not experienced 
enough.” 

“ Well, I've cast her for it, so get her up 
in the part,” said Mr. Boucicault. 

‘I hope you won’t blame me if she 
fails,’’ replied my mother; and the thing 
was settled. 

I had been playing Moya, and had been 
engaged to walk on as one of the wedding 
guests in the last act of The Colleen Bawn. 
I was all excitement and a “bundle of 
nerves,” for 1 must confess I was terribly 
frightened of Mr. Boucicault. I had been 
late for rehearsal on one occasion and had 
received a well-deserved talking to—result 
x flood of tears. I was only fifteen and 
very inexperienced, and my pride was 
terribly hurt; it’s awful to be called over 
the coals in front of a company. However, 
I got the part into my head, and rehearsed. 
How kind he was! I soon forgot my 
fear of him in my great desire to do my 
best. 

The all-important day arrived, and I 
must confess I was trembling with fear. 
Shiel Barry had been wired for to play 
Danny Mann, but could not arrive till late ; 
so L had a run through on about a foot of 
stage, the rest being taken up by yards and yards of green tarlatan on which the 
women were hard at work making the “lake” for the great scene. Mr. Boucicault 
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was to make me up for the part, and I received my first good lesson in 
‘make up.” 

“No wig paste,” said Mr. Boucicault, “it spoils the expression; you want all 
your expression for dramatic work.” At last the curtain went up, and I started on 
my first important task. All went well until the great scene. “Give me the papers 
you have in your breast,”’ said Danny; my scream they said was grand, but I couldn't 
help it, for just at that moment the rock upheaved, and I felt a shock like earthquake. 
“Oh, Danny, Danny, save me!” I screamed, and poor Danny was landed nearly over 
my head by another jerk of the rock. The case was getting desperate. I clung to 
him in real earnest, expecting to be in the cellar every second. At last with one 
shake Danny dropped me into the lake, and was shot at by Miles in the usual 
manner, and in dived Miles to Eily’s rescue. Then was discovered the cause of my 
yey terrible fright. By mistake the “rock” had been set orev the trap up which Miles 
ie should appear with EKily in his arms for the tableau, and the men had been trying to 



















r ' “shift” it to save the situation. But it proved hopeless, so Eily on that occasion 
rt had to remain at the bottom of the lake. Mr. Boucicault told my mother I was the 





best Eily he had had since Mrs, Boucicault—but J say it was that “ jerky” rock that 
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How # Lost £1,000. 


BY M. R. MORAND. 










T may seem strange that a man should forget the day of the month on which he 
lost what to most men in our profession would be a considerable fortune, but 
such is the case with me. However, there 
may be at least some satisfaction in 
knowing that one’s memory is not quite 
impaired when I say I can distinctly 
remember it was in October last year. 
Although before that time I had written 
short farces and one-act pieces more or 
less successfully, I had never ventured on 
anything really ambitious either in plot 
or length—I mean a two or three-act 
piece. But, like most actors who aspire 
to write for the stage, I had, so to speak, 
some plots up my sleeve. One of these 
had gradually matured, and at once I set 
to work on it with a will. I sat down and 
wrote straight on for hours. I was indeed 
inspired, My pen flew: I couldn't stop 
to eat; I wrote as I wanted my piece 
played, at boiling pitch. It was a farce 
comedy; the title, A Different Picture. 
The first act came out splendidly, the 
second nearly as good, and the third a 
real screamer. Many authors do theii 
best work quickly, so, if that was an omen, 
mine was indeed a magnum opus. I 
had written it like lightning, and by great 
wood fortune I found a manager to pro 
duce it at once, at a West End theatre. 
The night of production arrived. I was wildly excited. A thoroughly representative 
first -night audience filled the theatre. The piece went from first to last with a bang, 
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and seemed without a doubt one of the biggest hits of the year. The curtain had 
fallen, manager and artists crowded round me with congratulations, and, better 
still, managers with business proposals. One of the most enterprising of Trans- 
atlantic speculators in theatrical business tore me away from the others, seized me by 
the arm, saying, “ Say, I must have your piece,” named terms that were more than 
generous to an unknown author, and from his pocket produced ten #100 new Bank of 
England notes. His words ure still ringing in my ears—£1,000 down and 10 per 
cent. of the gross for the American rights. I had no time to think, I was so elated, 
and the sight of the ready money to take home to my eagerly-waiting wife, who had 


been too nervous to come to the first night, decided me. I agreed! So with a slap on 


the back and a grin of delight at my acquiescence, he called for drinks, gave me a 
huge cigar, and, counting out the notes, was placing them in my hands, when I awoke 
and saw ‘* A different picture.” 
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How # first went on and off, 


BY MISS FLORRIE FORDE. 


yy Y tirst appearance on a stage was made under the management of * Dan” 
\ [ Tracey, at the “ Polytechnic,” in the city of Sydney, Australia, at the age of 
Role sixteen, when I was a big, clumsy girl, 

j very tall and thin. 

It being Mr. Tracey’s rule to try the 
aspirants once weekly, and possessed of a 
resonant contralto, i presented myself in 
the ordinary way. 

It was thought I might be given a 
chance to distinguish myself, and I was 
told to open on the following Saturday, 
which is the day when all contracts begin 
in Australia. When the eventful evening 
arrived 1 repaired to the theatre with the 
usual mixed feelings of a débutante and 
stood at the side of the stage awaiting the 
time for my appearance, the whole com- 
pany of artistes and first part girls crowd- 
ing the entrances to witness the stirring 
event, Mr. Tracey, in his thoughtful 
manner, admonishing me not to give way 
to nervousness, and to sing as if there were 
no audience present. 

When my music struck up | walked to 
the footlights and began my song. As 
the same proceeded my confidence in 
creased, and at its conclusion | received 
some encouraging applause, which necessi- 
tated a graceful retirement with my face 
to the audience. This I made a strenuous 
effort to accomplish, when, to my mortification and distraction, I backed into the pro 
scenium-wings, and from them I bounced into and utterly demolished a set scene, my 
exit being made amid the falling of scenery and the loud laughter of the people congre 
sated in the wings, Mr. Tracey came forward and exclaimed : * Ladies ! gentlemen ! Iam 
ashamed of you, and if I am not mistaken, the day will come when Miss Florrie Forde 
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will have the laugh on her side,’ meaning thereby that I should surely be successful 
in the profession I had chosen, and I am glad to think the old gentleman proved 
prophetic; but that night on which I “ floored ” the scenery will always remain green 


in the memory of 
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Aicmarhs at the Authors’ Club, November 7, 1904, 
AT A DINNER TO MR. LOUIS N. PARKER AND MR. W. W. JACOBS. 











BY W. W. JACOBS. 








¢ Vv. of us. In fact, I offered to meet him by eating his dinner as well as my own 
NOS if he would do so. It is very nice to be 

dined by you, but I can assure you that it 
is & very easy matter to write a play. All 
you want is a bottle of ink, a pen, some 
paper—and Mr. Parker. 

Collaboration on the face of it is a very 
tempting thing. It is an arrangement by 
which two men secretly hope that the 
other will do all the work. Mr. Parker, to 
insure himself against trouble, informed 
me at the outset that he had a terrible 
temper. I may say that during the whole 
time of our work together I saw no trace of 
it. Of course we were tactful. When Mr. 
Parker did anything that I thought parti- 
cularly bad I said that it was very good, but 
it was too much like Shakespeare. When 
I erred in a similar fashion he said that he 
thought it was hardly fair to Ibsen. 

The only thing that Mr. Parker failed in 
was as a judge of distance. We had to 
meet very often, and he explained to me 
four times that it was much farther 
from West Kensington to Buckhurst Hill 
than it was from Buckhurst Hill to West 
Kensington. Rather than listen to the 
explanation for a fifth time, I said, and I 
think truly, that I saw his meaning. 

Then there was the question of handwriting. I got a letter from him one day the 
end of which I could not read. I showed it to several people, but in vain. At last I 
met a man who deciphered it for me. It ran as follows: “You must get your stuff 
typed. I wii! not read your handwriting.”’ 

Naturally Mr. Parker’s methods of playwriting were of great interest to me. I 
found that he could not compose unless he took his face in his hands and laid it care- 
fully on the mantelpiece, at the same time dealing vigorous kicks behind. I tried the 
plan myself when I got home, but unfortunately for me the maid had not dusted my 
room that morning. 


M Y idea was that Mr. Louis N. Parker, as my collaborateur, would reply for both 
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When we came to rehearsals Mr. Parker went to Germany. He said he could 
judge better from a distance. He came back in time for the dress rehearsals, however, 
and sat, a figure of gloom in the stalls, scowling at the stage, scowling at the actors, 
and occasionally turning round to give a particularly big scowl at me. When it was 
over he was speechless and much depressed. He took me by the arm and we went for 
a walk. A slow, mournful walk. You may guess how slow it was when I tell you 
that it took me nearly five minutes to get him past a gunsmith’s shop-window. 
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Che Ring of “the elle.” 
BY STELLA GASTELLE. 


Lyk the last hour I have been puzzling my poor little brains for an idea, a 
KR subject or a story, and here I am still sitting and looking at a sheet of paper 
oO © as blank as it is white. Whatever shall I 
write about ? 

Ah! at last! Let me tell you of an 
incident that happened in Manchester on 
the night of the production of Amorelle. 
You know, Mr. Editor, how excited one gets 
on a first night! Well, we were all in a 
state of high tension on this eventful 
evening. We had come to the theatre 
early, and most of us were busily engaged 
“making-up”’ or looking after our new 
dresses that had all come from Pavis, 
when a piercing scream was heard. It 
came from one of the dressing-rooms and 
my maid ran to see what was the matter. 
Miss K-—— had lost a most valuable 
diamond ring and was almost in hysterics. 
She had left the ring on the dressing 
table in her “ make-up” box, and now it 
was nowhere to be found. The acting 
manager was at once 

Ting-a-ling-ling-ling. 

“Oh, bother, there’s the door bell; I 
wonder who it is? Fancy calling at this 
hour! What is it, Vicky?” 

“A note from the theatre, Miss.”’ 

“Dear, dear, I hope there’s nothing 
wrong. WillI please come to the theatre 
an hour earlier to-night? Mr. X , the tenor, is indisposed, and the understudy, who 
is very nervous, is anxious to ‘run through’ the most important scenes where we 
meet. Of course, I wiil. Just wait, Vicky, and I will give you a note for the stage 
manager. There, tell the messenger to deliver that immediately.” 

Now, let me see, where did I leave off? Oh, yes, the acting manager came 
at once all fuss and bustle, asked a lot of questions and muttered something 
inder his breath about silly women and diamond rings. 

Ting-a-ling-ling-ling. 

“ Shades of Hilarious ! there’s that bell again. Who is it this time, Vicky ? ” 

“'The dressmaker, Miss.”’ 

Oh yes, I had nearly forgotten the appointment. This article will never be 
finished, Really I must not spend more than a few minutes with Madame V 
You know, Mr. Editor, I must have something to wear, so pray excuse me... . 
Good gracious, how the time has flown! Why, it is just an hour and a quarter since 
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Madame V arrived. What a chatterbox she is, to be sure; but what charming 
gowns she makes ! 

3ut I must get on with the story. The boy called the half-hour, and that informa- 
tion seemed to act like a cold douche or an electric shock. In our sympathy with 
Miss K I had forgotten all about the public. I ran back to my dressing-room, 
leaving the poor girl like Niobe, all tears. The ring apart from its intrinsic value was 
the scintillating symbol of her engagement to —— 

Ting-a-ling-ling-ling. 

The Fates are against me to-day. Why am I interrupted like this ? 

«“ What is it now, Vicky?” 

‘The hairdresser, Miss.” 

“ Surely, he is before his time!” 

“No Miss, he is late, and he is in a hurry.” 

“In a hurry, is he; well, soam I. He must wait until I finish this story. It must 
be posted to-night. Wait, I will just speak to him a few minutes.” 

But ting-a-ling-ling-ling. What, another ring at the bell! No, it is the telephone 
this time; there is certainly no peace for me to-day. Just as I thought I was 
getting on so well. Will your article ever be finished? I fear not. So perhaps 
you will forgive me this year and excuse my not sending you any contribution. 





¥ must get on tuith it. 


BY WILL EVANS. 


‘ OU have set me somewhat of a task in asking me to contribute a story to your 
Y Annual for this year, but, being so kind as to ask me to use my brains, I will 
co. proceed to promulgate my etrostic cogita- 
tions ; but before starting my yarn I would 

like to tell you a little about myself. I 
was born (that is quite natural), most 
people are born. Being very young at the 
time I don’t quite remember it, but there 
were other people present on this cele- 
brated occasion who could no doubt tell 
you more about it than myself. As I grew 
to boyhood the question was: ‘ What 
shall we do with him?” Somebody said, 
“Boil him’’—a remark I thought at the 
time most unkind and quite uncalled for. 
A chap would look so silly being boiled, 
wouldn’t he? However, to make a long 
story short, I was not boiled; but since 
I’ve been married I’ve often had a roasting, 
but that is neither here nor there. I am 
drifting. What you have asked me for 
is a story; I must get on with it, so here 
goes. By the way, before I start, I forgot 
to tell you that my father and mother 
were connected with the Theatrical and 
Music Hall profession. They played at 
Drury Lane for a great number of years, 
but I’ve already told you of this before, so 
there is no need to repeat it. What I want 

to do is what you have asked me, viz., get 

on with the story. I don’t wish to bore you or your readers by telling you about 
myself or my family, but before starting my story I would like to tell you of an 
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incident that once befell me. I was working a week’s engagement at a small hall in 
the provinces where they are not quite so up-to-date as Londoners are in the matter 
of music halls. After leaving the stage, having done about half an hour’s per- 
formance, my brother-in-law, who was seated in front, overheard the following 
conversation between two men. First Man, looking at his programme: “ Eh, when 





: does Will Evans coom on?” Second Man: “ Why, yer darned fool, that was ’im just 
gorn orf.” First Man: “Eh, is that so? I thowt Will Evans were a sketch.” 
Now for the story. Half a minute though. What a terrible thing this is between 
the Russians and the Japanese ; it seems such a pity that they cannot settle their 
differences without having to resort to bloodshed, and I certainly cannot understand 
the Russians making such a terrible mistake re the phantom torpedo boats. By 
the way, what a wretched day it is, absolutely pouring with rain—but there, why 
grumble? Lookat the splendid summer we had. I must get on with the story now. 
st Oh! but I must tell you this first. Some time ago, whilst playing at the Canterbury, 
my dresser came to me and asked if I would give one of my photos to a publican 
ne friend of his who was making a collection of music hall artistes. I gave him the 
as photo, and he then informed me that his publican friend had been in six times, and 
ps admired my show very much. He said that my turn was “extra,” but that my 
song “Lady Godiva” was not up-to-date “as the lady died some little time ago.” 
Oh what a pity, I have forgotten all about the Story, the brougham is at the door 
and I must get to business, so please excuse me. I will write you a story another 
time. brass 
2 Ltr 
obo. 
tly Friend the Cornet. 
BY FRED MOUILLOT. 
nll *VPVWAS in the halcyon days of Theatrical Managers before the L.C.C. had a. 
gita- @&9 formed theatres into whirlwinds that I met my friend. He — ee on 
ould ©j[® only cornet in a grand augmented orchestra 
_% of five. I was producing a pantomime at 
eo a town in the North of England, and I had 
ens had many disagreements with the stage 
it the staff during rehearsals. In fact, he often 
there threatened to strike and leave the theatre, 
= but by various liquid inducements he 
ao remained. 
| grew I had also cause to remonstrate with 
W hat my friend the cornet. He had a playful 
r said, habit of having his inducements regularly 
as the before rehearsal, and generally arrived in 
od for. a state of complete satisfaction with him- 
— self, but in absolute discord with his 
.o -onfréres. 
; nee : The night of production came—Boxing 
asting, Night—theatre packed, free list being 
I am suspended “for that night only,” the 
me for night of all nights. It was a record, and 
ao hove the local manager was stuffed up with 
forgot pride. I was not the local manager. 
mother Everything went swimmingly until the 
cal and Fountain scene. This fountain had been 
ed at a source of anxiety to us all. It was 
[ years, worse than a ship for springing a leak. 
oo It was the best sprinkler me met, | 
tiw - insurance agent or borough engineer wou 
vis. gv Photo by MikLL & MIgLL, os tao hat theatre as the aafest in 
' i on the three kingdoms when that fountain was in the theatre. It would start at any 
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odd time and begin to play. If there had been any outburst of fire I don’t believe it 
could have dodged that fountain. Having seen it in its best behaviour, I thought it 
time to learn how much was in the house, and went towards the box office with that 
intention. 

Suddenly I heard the awful ery of “Fire.” My heart leaped within me. I had 
had an awful experience at Exeter some few months before. I rushed down the 
stalls stairs and found the audience had risen en masse. ‘The scene was indescribable. 
I jumped on the orchestra rails, and, standing there, shouted, “ For God’s sake keep 
your seats.” I saw the orchestra, with one exception, desert their posts. 1 beckoned 
the company on to the stage. Like good loyal plucky people, on they came, and stood 
there for a second. There was a lull. Then the crushing movement again—the fatal 
rush. Iwas at my wits’ end. I didn’t know what to do, when I espied my friend 
the cornet. ‘ Play, you devil, play!’’ I shouted at him. He did, God bless him; 


blew with all his might “ Home, sweet home.” The panic was over. He had saved 
hundreds of lives. 


94 00— 


A Dramatist’s Chauffeur. 


BY PAUL RUBENS. 


Xo SHORT time ago I motored some friends of mine down in my car toa suburban 
C : theatre where my piece Three Little Maids was being played. On getting out 
or of the car I told my chauffeur that if he 
cared to see the play I would arrange 
for him to havea seat. ‘ No, thank you, 
sir,” he replied, “ I’d rather stop outside 
and smoke my pipe; I don’t much care 

for plays.” 

When we came out after the per- 
formance I asked him what he’d done all 
the time. 

“TI went inside,” he answered, “ after 
all.” 

“Well?” said I. 

“T thought it fine, sir. It made me 
laugh ; and there was no one killed or 
strangled or anything. I’m glad I went 
in now. TI thought you said that it was 
a play!” 
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BY FANNY WENTWORTH. 
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Vy EAR EDITOR,— 


el } You wish me to write for you some “ Lines.” 
G = . ’ e ° . 
CG It isn’t much to ask me, and I'll do it at a pineh ; 


And yet—it’s not so easy, for the dictionary defines 
Them as “a slender string,” or “ twelfth part of an inch.” 
I don’t believe of either you wish to hear 
me speak ; 
it can’t be what’s alluded to as “a 
certain number of feet ;”’ 
Or yet of what the book describes as “a 
thin and lengthened streak, 
Which makes the union of two points 
both perfect and complete.” 
Occupation and employment are in slang 
terms known as “ lines,’’ 
Though both are often far from being 
straight ; 
Still lines are lines though crookéd ; equally 
some men’s designs 
Are curly when you come to contemplate. 
There are “lines”’ of latitude and longitude ; 
“ Lines ” of rectitude and wrongtitude ; 
“Yoga” lines and “ Keiro” lines— 
Both leading to police-court fines ; 
Fishing “ lines”? with which to catch fish ; 
Marriage “lines’’ for which all maids 
wish ; 
Railway “ lines ” when far we travel ; 
Clothes-“ lines” keep things off the 
gravel ; 
Hard “ lines” too, when times are bad ; 
Photo by FosvEr. Funny “ lines” in plays we've had ; 
Good “ lines ’’—-grant the actor’s prayer! 
Straight “ lines”? make the artist swear. 
Cheap * lines ” —bargains—matrons’ joy ! 
Dear “ lines ’’ from your own best boy ! 
‘* Lines”! “ Lines”?! Border “ lines” and head-* lines ’’! 
All step across the “ Line” of Life, and have to pay the fines. 
Tis u word with many meanings, 
And its power is immense ! 
But I don’t think adding more “ lines” 
Would make these “ Lines ’’ more sense. 
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Yours sincerely, 
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odd time and begin to play. If there had been any outburst of fire I don’t believe it 
could have dodged that fountain. Having seen it in its best behaviour, I thought it 
time to learn how much was in the house, and went towards the box office with that 
intention. 

Suddenly I heard the awful ery of “Fire.” My heart leaped within me. I had 
had an awful experience at Exeter some few months before. I rushed down the 
stalls stairs and found the audience had risen en masse. The scene was indescribable. 
I jumped on the orchestra rails, and, standing there, shouted, “ For God’s sake keep 
your seats.” I saw the orchestra, with one exception, desert their posts. 1 beckoned 
the company on to the stage. Like good loyal plucky people, on they came, and stood 
there for a second. There was a lull. Then the crushing movement again—the fatal 
rush. Iwas at my wits’ end. I didn’t know what to do, when I espied my friend 
the cornet. ‘ Play, you devil, play!’’ I shouted at him. He did, God bless him; 


blew with all his might “ Home, sweet home.” ‘The panic was over. He had saved 
hundreds of lives. 
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A Dramatist’s Chauffeur. 


BY PAUL RUBENS. 


°9 SHORT time ago I motored some friends of mine down in my car toa suburban 
© theatre where my piece Tlice Little Maids was being played. On getting out 
of the car I told my chauffeur that if he 
cared to see the play I would arrange 
for him to havea seat. “ No, thank you, 
sir,” he replied, “I'd rather stop outside 
and smoke my pipe; I don’t much care 
for plays.” 

When we came out after the per- 
formance I asked him what he’d done all 
the time. 

* T went inside,” he answered, “ after 
all.” 

“ Well?” said I. 

“] thought it fine, sir. It made me 
laugh; and there was no one killed or 
strangled or anything. I’m glad I went 
in now. I thought you said that it was 


a play!” 
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BY FANNY WENTWORTH. 


J \ EAR EDITOR,— 





Cheap “ lines 





Yours sincerely, 


cu Pines.” 


You wish me to write for you some “ Lines.’ 
ree It isn’t much to ask me, and I'll do it at a pinch ; 
And yet—it’s not so easy, for the dictionary defines 
Them as “a slender string,” or “ twelfth part of an inch.” 


I don’t believe of either you wish to hear 
me speak ; 
it can’t be what’s alluded to as “a 
certain number of feet ;” 
Or yet of what the book describes as “a 
thin and lengthened streak, 
Which makes the union of two points 
both perfect and complete.” 
Occupation and employment are in slang 
terms known as “ lines,”’ 
Though both are often far from being 
straight ; 
Still lines are lines though crooked ; equally 
some men’s designs 
Are curly when you come to contemplate. 
There are “lines’”’ of latitude and longitude ; 
* Lines ” of rectitude and wrongtitude ; 
“Yoga” lines and “ Keiro” lines— 
Both leading to police-court fines ; 
Fishing “ lines’ with which to catch fish ; 
Marriage “ lines’? for which all maids 
wish ; 
Railway “ lines ’ when far we travel ; 
Clothes-“ lines” keep things off the 
gravel ; 
Hard “ lines’ too, when times are bad; 
Funny “ lines ” in plays we've had ; 
Good “ lines ’—-grant the actor’s prayer! 


Straight “ lines’ make the artist swear. 
”’—_bargains—matrons’ joy ! 
Dear “ lines ’’ from your own best boy ! 
‘** Lines”! “ Lines”?! Border “ lines” and head-* lines ’’! 
All step across the “ Line ” of Life, and have to pay the fines. 
Tis a word with many meanings, 

And its power is immense ! 
But I don’t think adding more “ lines ”’ 
Would make these “ Lines ’? more sense. 
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“3 Couple of Aarns.” 


BY WILLIAM MOLLISON. 


WAyHEN Lewis Waller and I produced Henry V. at the Lyceum a year or two 
W: ago he was the Henry and I was the Pistol. It will be remembered 
a that the bragging Ancient is compelled by 
the irate Fluellen to eat a huge leek on 
the stage. Of course we had a substitute 
for the leek, but on the last night Waller 
thought he would play a trick upon me, 
so he got the property man to give me 
the real article, and a monster it was. 
There was no escape. The scene depended 
upon the eating of that leek. The wings 
were full to see what would happen. 
Well, I finished it to the infinite mirth of 
the onlookers behind as well as in front 
of the curtain. I really rather enjoyed 
the homely vegetable, but this fact I dis- 
guised and went up to my room, my face 
made up a ghastly pallor, and stretched 
myself on my sofa in an attitude of serious 
illness. I got Miss Lily Hanbury, who 
was our “chorus,” to go to Waller in 
great indignation and bring him to see 
the result of his practical joke. As soon 
as he saw me he cried, “Oh, my dear 
Mollison, I am so sorry. What can 1 
do?” I faintly murmured, “ Champagne!” 
He despatched a dresser to the front for a 
large bottle, and while we discussed it 
together I forgot all about the pretended 
occasion of it, and began wiping the hue 
of death off my face with a grease rag. 
His face also underwent a change, but he 
made no remark, but silently lifted the half-finished bottle and stole away. 

In a company that I was with we had an actor who trembled at the mere sight 
of work. He was a good man and could stand anything but that. He hadn’t been 
to college either, and naturally made many little slips in his pronunciation, so that, if he 
was not what you might call witty, he was the cause of wit in others—as, for instance, 
he called out in agonised tones to an appreciative gallery on one occasion, “ Oh, 
heavens! my father dead, and my brother gone to assalum,” which caused the 
prompter to hiss at him from the side, “ Oh, holy Moselum, come offalum.” But 
that was the difficulty. Some nights he wouldn’t quit the stage even, although he had 
not taken the trouble to commit many of the words to memory, Genius has been 
described as a transcendent capacity for taking pains. His genius might be described 
as a transcendent capacity for giving pains; at least, I have seen strong men writhing 
at his histrionie efforts. One Saturday night he planted himself in the middle of 
the stage, and all that anyone could get out of him was a melancholy “ Leave me.” 
The ccmedian went on full of wheezes, but could not get one of them cracked, as the 
only cue he got was “ Leave me.” The heavy man was baulked of all his villainy, 
all his evil glances and cutting speeches as he was waived off by the same “Leave 
me.” A young lady, full of earnestness and intensity, had a long scene with him, 
and she had been anxiously looking forward to the effect she was going to create. 
She had pictured to herself the tears and applause of her audience, and in her 
heart thought that a rise of salary would follow her display of talent. She almost 
fainted when her heart-breaking appeal was met with “ Leave me.” She tried again 
and again, but eventually had to crawl off stripped of all her opportunities. The star 
of the company, hearing of this, said, “ By Harry,” or something stronger, “I'll put 
an end to this. He won’t put me off with his ‘ Leave me.’” So he rushed on to the 
laconic actor. But he got the same reception. “No,” the star thundered, “ I will 
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not leave you.’’ “You will not?” came the sad reply. “No!” hissed the star. 
“Then I will leave you,” said the actor, and he slowly paced into the wing and 
regarded the nonplussed star with a look of profound commiseration. 


A Hoqus Santa Claus. 


BY FRED EASTMAN. 


“Cy Use! here he comes ! 

a I don’t think there ever was such an exciting Christmas Eve. 

IG I was rehearsing at the Theatre Royal, 
Manchester, for the pantomime. Another 
comedian in the same pantomime who 
always had his wife and family with him 
at Christmas-time was struck with a great 
idea. 

We had been very busy for several days 
purchasing dolls, boxes of toys, and pounds 
and pounds of sweets to put in the children’s 
stockings, when a brilliant idea occurred to 
my friend. “Fred,” said he, “we won’t 
put the things in the stockings; you shall 
dress as Santa Claus, and bring them. I'll 
tell the children all about Santa Claus, and 
how every Christmas Eve he gallops over 
the roofs of the houses with a sleigh full of 
toys and drawn by six beautiful reindeer ; 
how he looks down all the chimney pots, 
and wherever he finds a house where the 
children never quarrel he stops and leaves 
toys and sweets for them. Tll work it up 
beforehand amongst the children, and just 
before twelve on Christmas Eve I'll slip up 
into the top bedroom and give an imitation 
of reindeers tearing over the roofs of the 
houses. You will be Santa Claus, and as the 
clock strikes drive up in a cab dressed and 

Photo by HANA, made up with all the toys and things in a 
sack on your shoulder. 

“ Right, Dll do it,” said I; so I went to the wardrobe and got an old Faust dress, 
a long white beard, and some holly, took them home, and ordered a cab to fetch me 
at a quarter to twelve on this very eventful Christmas Eve. 

When the time came I dressed myself and got everything ready. Up came the 
cab, but when the cabman saw me come out of the house dressed as Father Christmas 
with a sack on my back he nearly had a fit. However, off we went, and just as the 
clock was on the stroke of twelve I arrived at my friend’s house. He was looking 
for me out of the top window, and directly I hove in sight he began to do the reindeer 
business in the bedroom—for a better effect he’d turned the gas half-down in the 
drawing-room and passage. 

Out I got, crept up to the front door and laughed “Ha! ha! ha!” through the 
letter-box. “A merry Christmas to everybody,” I cried. The door opened and in I 
went. Still laughing “Ha! ha! ha!” and shouting “A merry Christmas” up the 
stairs I ran, threw open the drawing-room door, and bounced into the room. 

But it didn’t have the effect we expected at all. 

Directly the children saw me with my long grey cloak and my holly on my head 
they gave one piercing scream, and cried so terribly with fright that I had to drop 
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my sack of toys and run to the kitchen and hide myself. The children were upset 
for days afterwards. 

To make matters worse, when, at about two o’clock in the morning, after I'd said 
“Good night ’’ and drunk everybody’s good health, I opened the front door with the 
idea of getting into the cab and going home, I found a perfect blizzard blowing, the 
snow about six inches deep on the ground, and the cab Gone. I was nearly a mile 
from home and dressed as Father Christmas; it was impossible to get any sort of 
conveyance at that time of night, so I made up my mind to run for it. Putting my 
beard in my pocket and picking up my Faust robes I flew up the Oxford Road and 
arrived home, the most disreputable, bedraggled, and melancholy “ Santa Claus” 
that had ever assisted at a Christmas party. 


Ar 


ad V! 
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An Actor's Experience on the Veldt. 


BY JOHN LE HAY. 


% Johannesburg, peace and quietness reign supreme, for no one is up yet. 


2 Presently a door opens and you see some- 
one appear in pyjamas and walk stealthily 
along the Stoop till he comes to No. 24, 
at which he bangs vigorously. ‘ Are you 
awake, Jack? get up at once, it’s six 
o'clock.” “ All right ” comes from inside 
in a sleepy drone, and he passes on to get 
through the same performance on several 
other doors, then back again he goes 
calling loudly for Tom, the nigger, for 
shaving-water, and all is quiet again. This 
does not last long, however, for presently 
one door after another opens, and things 
begin to get busy. 

“ Alf, you see to the hampers—an all- 
important task—and I'll run and see if 
the carriages have arrived.”” Down the 
stairs, three at a time, I go, and with a lot 
of luck land safely at the bottom; almost 
at the same moment up dash two landaus, 
each horsed with four spanking bays all 
impatient to start the day’s work --I don’t 
think they would be so if they only could 
see a few hours ahead. At last every- 
thing is ready, the party consisting of four 
ladies and four gentlemen. “Are all 
aboard ? Right away! ”’ shouts someone, 
and off we go. Suddenly there is a bump, 
and we all think that the whole show is going over, but it is nothing, only a rut 
about two feet deep—a very common thing in Johannesburg. After a little advice to 
the driver we go on our way to find the wonderful “ Krugersdorf Caves.” 


So sot morning broke clear and bright. In an hotel situated in Market Street, 
> 
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After about three hours’ steady going—did I say steady ? yes, with the exception 
of a lot more bumps, that make you feel that you wish you had no liver—a halt is 
called for breakfast. We draw up to the side of the road, or what should be the 
road but is hard to recognise, and out come the hampers, the male portion all doing 
their share, while the ladies, none the worse for their shaking, lay an al fresco table ; 
the fun then commences. 

Alfred —who, by the way, is an invalid and on a milk diet—gets a horrible shock ; 
his special bottle of milk evidently did not like the bumping, for, alas, what was when 
we started beautiful fresh milk is now a pat of butter. Oh those roads! In about 
half an hour everyone seems to have had enough, or too much, and the clearing-up 
commences. “ Water, did you say?” asked the coachman; “no, boss, no water for 
four miles.”” We had forgotten we were on the veldt, so in they all go to be washed 
later on. All aboard once more, and off we go. 

Everything goes on smoothly till a cry from the driver tells us something is 
wrong. What’s up now? Oh, only the leaders in the first carriage have broken 
away and are careering madly along with the swing poles butting their heels at every 
step. This is a nice thing. What are we todo? The journey only just started and 
minus two horses. However, they have to be caught, and eventually we find them 
about two miles away lying in a “sluit.’”’ After nearly an hour’s hard work we 
manage to get them out safely, not much damaged, and with the aid of some spare 
raw hide thongs hitch them up again. Hurrah! off again! 

One of our party, our musical director, who is a nervous sort of chap, by this time 
is fervently wishing he had not come. We all believe him, for he looks in a horrible 
funk, as if every moment was going to be his next sort-of-look, but nothing more of a 
startling nature happened, and after a delightful drive (barring the bumps) we 
arrive at the caves. Snapshots are now the order of the day. One more venturesome 
member of the party tries to crawl through a hole big enough for a baby, and naturally 
gets stuck there, and only after much kicking and swearing—thank goodness the 
ladies are out of hearing—he is pulled back into safety. ‘“ What’s that—lunch ?” 
“ Rather, what say you, Jack?’’ Nota word says Jack. Always to the front, anda 
most resourceful man, our musical director suggests boiling the kettle on the lime, 
which he informs us is quite hot, so we leave him to amuse himself while we prepare 
the lunch. What a meal we make! Everyone is as hungry as a hunter, and, strange 
to relate, nothing has been forgotten, so we thoroughly enjoy ourselves. 

Lunch over, we prepare to explore, when, to our consternation, we learn that what 
we fondly imagined to be the famous caves prove to be a disused chalk pit. Imagine 
our disgust ; everyone laughs at each other, and, of course, we all say that we knew 
all the time that it wasn’t the caves. Lovely liars! What’s to be done? The 
caves must be found. Everyone scans the surrounding country, when there, right 
away, is a tiny column of smoke denoting something human. Another picnic party ; 
it must be the caves. One of the drivers volunteered to go and see, and we amuse 
ourselves as best we can during his absence by driving up the horses and clearing up 
generally, but the time goes by and no driver returns. One after the other pulls out 
his watch. ‘I say, Jack, it’s getting late ; we shan’t get on to the track again before 
it’s dark if that blooming nigger doesn’t hurry up.” The sun is getting very low, and 
we are treated to a glorious sunset. ‘“ What would I give if I could put that on 
canvas!” says Jack. ‘ And if 1 did people at home in England would say that it was 
exaggerated.” But everyone by now is getting very fidgety, when, after what has 
seemed hours, we spot master nigger slowly crawling along. Oh for a shambok to 
wake him up! “Come along there, hurry up; it will be dark directly. I hope you 
know the way.” “ Oh, yes, boss,” with a grin, which makes you feel you must hold 
on to something or disappear for ever. He mounts the box, and once more we are on 
our way, this time for home. 

Suddenly there is a fearful lurch, and our musical friend turns absolutely green 
with fright. We are trying to find the track, and to do so have to descend a 
natural staircase of rock. Imagine this, if you can, my readers, in a four wheeler. 
The ladies, however, seemed to be enjoying the fun. What was that? A flash of 
lightning ; we are going to have a storm, and we do, a real beauty. In the last few 
minutes it seems to have got suddenly dark. Oh for the twilight of Old England! 
Now what's to be done, for we have not yet found the track? “It's all right, boss,” 
comes from the box ; * we shall strike it in a minute,” when suddenly the leaders turn 
right round and face us. What’s up now? I get out to explore. Oh, nothing; they 
have only driven into a stout wire fence, and the gees objected. ‘“ This is a nice 
thing; where are we? I thought you knew the way.’ “ Yes, boss.” ‘Then for 
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heaven’s sake find it, and quickly.’’ By this time everyone is feeling very uncomfortable, 
or up for anything else in the shape of excitement. Suddenly someone shouts, “ Look, 
a light,” and sure enough what looks to be a mile off is a tiny glimmer. We all 
commence to “ coee,”’ and back comes an answer. “ Now we shall be able to find out 
where we are. Charlie, go and see who it is.” “Right you are, Jack,” and away 
goes Charlie. The minutes go by, everybody suppressing their feelings as best they 
can, the ladies especially thinking the whole affair a tremendous joke, when who 
should walk up but Charlie and our friend the music master, who had struck a match 
and gone on a voyage of discovery. Imagine our feelings by this time; it was pitch 
dark, while flash after flash of the most vivid lightning lit up the heavens all round 
us. Out come the carriage lamps, and we lead the horses, as we think, back the same 
way as we came; but, alas, when you turn round in the dark you don’t know where 
you are, and we didn’t. After searching some time a shout is heard, ‘‘ Come on, I’ve 
got it, here’s the track,’’ and at last we make another move in the direction of home, 
or, well, somewhere. 

After driving for about three hours with nothing more exciting than getting into 
ruts and holes, at each of which our nervous friend gets out and says he is going 
to walk, we strike a farmhouse. Now for inquiries. No, our luck is out. The house 
is empty, only the bare walls remain, one of the many results of the war; so on we go 
once more, when, without « moment's warning, we commence to go downhill at such 
a pace that Mr. —— , who has only just taken his seat again, thinks that the end has 
come. Before we know where we are we are in the middle of a big drift. He, of 
course, gets out directly we stop, and finds himself up to his waist in water. No one 
laughs. Oh, no; we all simply howl and drag him back into the carriage, feeling 
anything but comfortable. 

“ What’s that, you know where you are?” “Yes, boss; this is Mulder’s Drift, on 
the Pretoria Road.” I may mention here that it was at Mulder’s Drift that the 
famous Dr. Jameson was taken prisoner. ‘ How far are we from Johannesburg ? ” 
“Twenty-four miles, boss.”” ‘*Good Lord, and the horses almost done; well, get a 
move on.”’ “ No, boss, horses go no further.” So there is nothing to do but to pull out 
of the drift, outspan, and wait for the moon to come up to light us on our way home. 
Thank goodness, we have something in the shape of refreshment left. So by the 
light of carriage lamps and the light night we had one of the funniest suppers it has 
ever been my experience to have. 

After waiting four solid hours—but I am progressing too quickly—once more our 
friend of the ivories came to our rescue and took our photograph by the aid of a 
magnesium wire. Having fixed his camera in position, he lit the wire, and we were 
all motionless. Possibly the excitement was too much for him. He certainly forgot 
that he was holding the wire. Whether he mistook it for the camera or not no one 
knows, all we knew was that, with a yell, there was total darkness—he had held it too 
long, with the usual result, he burnt his fingers. But, more power to him, the group 
turned out a complete success—some little consolation for his burnt fingers. 

But to proceed and bring this little experience to a close. We inspanned and 
started on our twenty-four miles’ drive to Johannesburg, where, without anything of 
an exciting nature happening, we arrived at 3.30 a.m. tired out. So ended a day that 
will live in the memories of those present for many and many a day. 


Moke. KN SA eve 


+ —— 





Tue late George Barrett used to relate how he once had a benefit-night in some 
provincial playhouse, and it was so far from being a financial success that it had emptied 
his pockets. Thereupon he wrote to his brother Wilson, who replied to him. The corre- 
spondence was brief. It ran thus: “Dear Wil,—Send me ten pounds. I have had a 
benefit. Yours affectionately,George.” ‘“ Dear George,—Here it is. Don’t have another. 
Yours affectionately, Wil.” The air of quiet martyrdom with which he related this little 
incident was irresistibly funny. 
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Green Room Gags. 


BY JOE ELVIN. 


Soy AVE I ever had a bad day at the races? Who hasn’t? Once during the 

H first day of a week of it I returned home absolutely “ stony.” The irony of 
fate had received its culminating coup de 
maitre—how d’ye like my French? Like 
all “chronic” sportsmen I felt sure my 
luck would change, and I prayed for a wind- 
fall in the shape of some unexpected ready 
cash. The morrow came, but the cash 
came not; and when thinking things over 
in bed, with one eye open and the other 
shut, I saw my wife—who believed me to 
be asleep—place something behind the 
wardrobe which gave a deadened but 
delightful sound. The wife left the room, 
and I sought and discovered the hidden 
treasure. It was an old sock of mine, and 
in it a find!—fifty golden pieces !—the 
wife’s savings out of her “pin money.” 
Off went I to the races with hope springing 
infernally in my bounding breast. I came 
home at night—broke to the world. I told 
my troubles to my wife. Like the good soul 
she is she tried to buck me up. ‘“ Don’t 
worry, dear; I’ve got a surprise for you.” 
She rushed upstairs—found the empty 
sock!... ‘* That was my money,” she said. 
“Quite right, dear, your money, but it was 
my sock,” 


Coo 
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How’s this for atrue yarn? A very big 
professional “ backer,’ who, after a bad time with the gee-gees, had taken the order of 
the “ knock ” all round, asked me—when I was playing a racing sketch ‘ Over the 
Sticks ” at the Oxford—if I would allow him to appear in the racecourse scene. I told 
him I didn’t care about strangers on the stage. They always upset the usual business. 
However, he was so anxious about it that I gave way, but I could not help asking him 
why he wished so much to walk on in this particular scene. “ Because,’’ said he with 
a grim smile, “it’s about the only place I know where I can have a bet.” 

“T asked a baggage man at Belfast many years ago to take my luggage to the 
railway station, and added emphatically ‘for gracious sake, don’t be late.’ He replied 
with great dignity, ‘I have been a member of the theatrical profession for thirty years, 
and I have never missed a train yet.’ ” 


Our friends often pay us some very questionable compliments ; don’t they, girls and 
boys? I took a friend of mine in Liverpool, a dear, kind fellow, and awfully fond of 
grilled tomatoes and our profession- by-the-way, we called him the “ four-wheeler,” 
because he was always a “ Growler,” though really a good pal—to see my first appear- 
ance in Birkenhead. I was at the top of the bill, and very anxious about making a 
good impression. After my turn I was very pleased with myself. I thought I had 
gone remarkably well. During our journey back to Liverpool my friend never so much 
as mentioned the performance in any way. At last I plucked up courage and asked 
him timidly if he had enjoyed the show. “ Well,” said my friend, “the only part of 
the show I enjoyed was the drink at the bar while your sketch was on.” 

Here’s the latest, my dears! I was recently billed to appear in “ Over the Sticks” 
in balmy Balham. I advertised in the usual way for a considerable number of male 
supers. On the Monday my coachman drove me to rehearsal, and lined up outside 
the stage door were some four hundred applicants. On my return home I, unseen, 
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overheard the coachman conversing with the gardency. Said the former, “ I think the 
guv’nor must be a big draw at Balham.” “Oh!” replied the gardener, “ good luck 
to him—d’ye think he’ll open toa big house?”’ “I don’t think, it’s a cert,” answered 
“coachy ;” “ we drove up at half-past eleven this morning and tien there were some 
three or four hundred blokes waiting to get in at the early door. Balham «.’t big 
enough for the guv’nor, he ought to have taken the Crystal Palace.” 


Wilby wwe only played one night. 


BY JOHN L4*V“ON. 


y WAS intended for an architect, no dou’ of building my own 
J fortune, but I tired of the office of Uu«ke a. owthers, and ran away to 
ew be a Thespian. 

I found myself under the banner of 
a well-known Shakespearean actor, now 
deceased, whose favourite greeting when 
favours monetary and—not doubling- 
but trebling of parts was required, was, 
“What a noble piece of work is 
man,” «ec. 

Our company was limited—I mean 
in numbers. There was the  ragedian, 
Mr. Brown (this was an alias), who is 
now a well-known manager in Edin- 
buigh ; Mr. (now known to the 
world as Leo Stormont); two other 
gentlemen, one lady, and myself. We 
opened at L——., a small town between 
Liverpool and Manchester. It was at 
the Town Hall. Here again matters 
were limited. There was no band obtain- 
able, and the scenery was composed of 
photographers’ backings borrowed for 
this occasion, some Band of Hope cur- 
tains, and an organ from the schoolroom. 
“ Hamlet to-night ! Supported by a Lon- 
don (?) Company !” 

In late years I have played many 
parts in sketches, doubling and doubling, 
but that night of Hamlet—yes, we played 
Hamlet with it!—is still vivid in my 

Photo by I, C. Smiru, brain. 

In Act 11 played Horatio, and spoke 
Bernardo’s lines, also those of Marcellus. In Act 21 did Polonius, and then 2nd 
Actor, going back again to Polonius. We omitted an act, but I remember making 
the announcement that Laertes should be King, &c.; then “ Letters, my Lord’’; and 
after, Gravedigger and Priest. I ran off to lower the Tableaux (Band of Hope cur- 

tains), and then went on as Horatio, and spoke the lines of Osric. 
My readers will say “ Enough.’’ And so it was for everybody concerned, including 
the audience. I may allude to my “ Fregoli disguises,” which consisted of a black 
cloak and a leather jerkin. During the intervals I added to my responsibilities the 
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playing of the entr’acte music on the harmonium which was carried on the stage 
from the side, and I pounded away with the self-satisfaction of duty done. We had a 
good house, and in consequence announced, that to satisfy the demand of the public 
and numerous admirers, we would, at great expense, prolong our visit for one night 
v. Horror! The next day the followii.g letter was received by the Tragedian 

ru... the village sexton, who was part owner of the hall, sole owner of the 

harmonium, caretaker of the curtains, and brother of the photographer who lent the 







scenery : 
“ Rose Cottage, L ; 
** Srr,—I was a witness of your play-acting last night, and in consequence of 






you taking me off on the stage and letting the public see me digging a grave I will 
not allow you to have the hall any longer. I think it disgraceful for the play-actor 
to come on the platform dressed like myself. So pack up all your things and get out 
of the village, or my sons will make you. 
* Yours truly, 
“ Jonathan — ‘ 
“ The only gravemaker and Sexton.” 

I suppose our worthy sexton had taken exception to my performance of the 
Gravedigger ; and, truth to tell, 1 had made it very like him. 
We only played one night. 
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“ for Lieber for Poorer.” 











BY ELLEN L. WALLIS. 








OB! Bob! It has come at last!” 
* What has come at last ?”’ 


* An engagement. °’T was worth waiting 
for—£15 per week and twelve months 
guaranteed !°’ 

** Provinces ? 

“No; ~, Australia!” 

* Phew! That won’t do 

“ Why not?” 

* Can’t let you go.”’ 

“Bob, for weeks we have been almost 
starving. I am tired of the struggle.” 

“Tt’s hard, littke woman, God knows, 
but it would be harder to part. I thought 
you loved me too much even to think of 
such a step.” 

* Of course I love you,” replied his wife, 
“ but how is this fight against bad luck to 
end? Clever painter as you are, your 
pictures don’t fetch enough to keep body 
and soul together. My stage engagements 
are so few and far between that this one 
now offered seems a God-send. Why, 
think of it, I can send you money———”’ 

“ Stop, Millie. I have sunk pretty low 
in this struggle against Fortune’s kicks, 
but not so low as to live on my wife’s 
earnings.” 

“ Silly boy,’ coaxed Millie, putting her 
arms caressingly about her young husband. 

Photo by Wixpow & GROVE. “ We are one, are we not?” 

; “And so,” he whispered, drawing her 
fondly to him, “ each must hold fast by the other’s dearer half. Come now, send an 
answer in the negative, whilst I take this picture to Macey’s and see what I can get 
for it.” 
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As if to avoid further discussion Bob seized the picture and his hat and hurriedly 
left the room. Millie decided not to follow her husband’s advice, but to accept the 

engagement offered to tour in Australia. ‘ A year will soon pass,” she reflected. “ Poor 

dear, he will miss me though. Yet this life of bitter disappointment—this hand-to. 

mouth existence-—grows intolerable. When I can show him the nice little sum I will 

manage to save by the end of the year—and when he sees I have relieved him of the 

burden of an extra mouth to feed—he will forget his heroics and forgive me for 

slipping away without any further argument or ado.” 

A few hours later Bob came tumbling up the stairs, like a big schoolboy, two steps 
at the time, joyfully crying, “ Millie, Millie, good luck at last! Macey gave me a 
cheque for £50. Why, where are you?”’ he continued, looking about the forlorn little 
bed-sitting-room. Catching sight of a letter on the table he tore it open and read : 
“Forgive me, I couldn't bear it any longer. I felt myself a burden to you. Don’t try 
to follow me. Iam going to Australia, A year will soon pass. I love you! I love 
you! I love you! Trust me!” 

“Gone!” exclaimed Bob, staring blankly about him. 

Anger at her action rose in conflict with tender, gentle recollections of the little 
wife who had been all the world tohim. Then love, dominating all other emotions, 
bowed him, strong man though he was, in a very agony of dejection. His heart 
hungered for its mate. Throwing himself by the side of the little couch that had 
again and again cradled her dainty form, and burying his face in the cushions on 
which her dear head had so often nestled, he gave himself up to a very luxury 
of grief. 

Softly the handle of the door was turned. Presently a pretty, wistful face peered 
into the room. One glance revealed Bob’s stricken attitude. Crossing the room 
gently, kneeling by his side and winding warm, loving arms about him, a sweet voice 
cooed :— 

“T couldn’t do it, Bob, darling. Ihave come back! I couldn’tdoit. Are you very 
angry?” 

Or Millie ah! darling—thank God! I thought you did not care. With you away 
from me life seemed to hold nothing but bitterness and despair. You changed your 
mind, darling?” 

“Oh, Bob! asI hurried away a still small voice seemed to follow me; louder and 
louder it knocked against my heart. I tried to stifle it, to shut my ears against it, 
but it was there always—always—crying over and over again, ‘To have and tw hold, 
for better for worse, for richer for poorer, till death us do part.’ As if I were being 
led by some unseen potent influence, I found myself retracing my steps—creeping 
home. Kiss me, my husband. I won't be a coward again. My place is here, at your 
side.” 

“ And in my heart, little woman,”’ Bob added, kissing her and drawing her fondly 
tohim. “We aren’t going to starve either. Look here—a cheque for £50. Macey 
bought the picture, and gave me a commission for another. We have turned the sharp 
corner. Your ministering angel’s whisper, Millie, say it again. It seems like a 
reconsecration of our vows to one another,’’ 

Nestling closer, Millie murmured: “ For better for worse, for richer for poorer, till 


death us do part!” 
Zhen L fier 


- > oi 


Snortzy after Munden, who was very mean, retired from the stage, Birch, another actor, 
met him under the Piazzas. It was a very wet day, and each of the gentlemen carried an 
umbrella, Birch’s was an expensive Parisian silk parapluie ; Joe’s a regular old six-and- 
sixpenny gingham. “So you have left the stage for ever,” said Birch. “Yes, sir, yes. 
I’m getting old, you see ; and the gout, sir—the gout.” “ Ah, we shall never see your like 
again. Polonius and Jemmy Jumps, Old Dornton, Crack, and a dozen others, in whose 
company I have passed many a happy hour, have all left the world with you. I wish you'd 
give me some trifle by way of memorial, Munden.” “ Trifle, sir?” “ Aye—any little 
thing by way of keepsake.” “’Gad, sir, I’ve got nothing that * “Oh! search your 
pockets.” “There are so many thieves about, that T have long been tired of carrying any- 
thing in my pockets—but, hold suppose, sir—suppose, as I’ve nothing about me, suppose 
we exchange umbrellas.” 
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Foundations of a dational Drama. 


BY HENRY ARTHUR JONES. 


HAT are the necessary foundations of a national English drama ? 

, Speaking to the great body of English playgoers, I would say to them: If 
we are to have an English drama at all it 
is necessary : 

1. To distinguish and separate our 
drama from popular amusement; to affirm 
and reaffirm that popular amusement and 
the art of the drama are totally different 
things; and that there is a higher and 
greater pleasure to be obtained from the 
drama than from popular amusement. 

2. To found a national or répertoire 
theatre where high and severe literary and 
artistic standards may be set ; where great 
traditions may be gradually established 
and maintained amongst authors, actors, 
critics, and audiences. 

3. To insure so far as possible that the 
dramatist shall be recognised and _ re- 
warded when and in so far as he has 
painted life and character, and not when 
and in so far as he has merely tickled and 
bemused the populace. 

4. To bring our acted drama again into 
living relation with English literature; to 
dissolve the foolish prejudice and contempt 
that literature now shows for the acted 

. drama; to win from literature the avowal 

Photo by SrEAIGuT. that the drama is the most live, the most 

subtle, the most difficult form of literature ; 

to beg that plays shall be read and judged by literary men who are also judges of 

the acted drama. To bring about a general habit of reading plays such as prevails 
in France. 

5. To inform our drama with a broad, sane, and profound morality ; a morality 
that neither dreads nor wishes to escape from the permanent facts of human life 
and the permanent passions of men and women; a morality akin to the morality of 
the Bible and of Shakespeare ; a morality equally apart from the morality that is 
practised amongst wax dolls; and from the morality that allows the present 
sniggering, veiled indecencies of popular farce and musical comedy. 

6. To give our actors and actresses a constant and thorough training in widely 
varied characters, and in the difficult and intricate technique of their art; so that in 
place of our present crowd of intelligent amateurs we may have a large body of 
competent artists to interpret and vitalise great characters and great emotions in 
such a way as to render them credible, and interesting, and satisfying to the public. 

7. To break down so far as possible, and at any rate in some theatres, the present 
system of long runs with its attendant ill-effects on our performers; to establish 
throughout the country répertoire theatres and companies to the end that our actors 
may get constant practice in different parts; and to the end that the author may see 
his play interpreted by different companies and in different ways. 

8. To distinguish between the play that has failed because it has been inade- 
quately or unsuitably interpreted, and the play that has failed on its own demerits ; 
to distinguish between the play that has failed from the low aims or mistaken 
workmanship of the playwright, and the play that«has.failed from the low tastes of 
the public or from the mistakes of casting or production. 

9. To bring the drama into relation with the other arts ; to cut it asunder from all 
flaring advertisements, and big capital letters, and from all tawdry and trumpery 
accessories; to establish it as a fine art. 
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You will have noticed that many of these proposals overlap and include each 
other. Virtually they are all contained in the one pressing necessity for our drama 
that it shall be recognised as something distinct from popular amusement, and 
this one pressing necessity can be best and most effectually met by the fostering of 
the drama asa national art in a national theatre. If such a theatre should be 
established and endowed either by the Government or by a private gift, I would very 
gladly offer it a new play without any consideration of fees whatever. 

I hope you will forgive me if I have seemed to be dictatorial and dogmatic 
throughout my lecture. I will ask you to accept my twenty-five years’ practice of my 


art as some assurance that I do not speak lightly or without having very deeply 
considered the matter. 
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A Cerrible Story. 


BY WALTER PASSMORE. 


ee story I am going to endeavour to tell—although I do not know the principal 
¢ ) 


characters in it, or where it took place, or the date, or, in fact, any of the 
©|{o proper details—nevertheless, is true, abso- 
lutely true. An actor told it to me years 
ago, so it must be. Of course, strictly 
speaking, it isn’t my story ; still, I’m going 
to tell it and chance it. 

It was in the town of—I don’t know the 
name, so say Doncaster—that a young lady, 
named, well, say, Miss Vavasour, arrived 
very late one Sunday night to join a small 
company travelling about the small towns 
playing a drama. She was practically a 
novice, not having been long in “ the pro- 
fession”; was young, pretty, extremely 
nervous, and, to make matters worse, was 
quite alone, with no address to go to for 
“apartments.” However, plucking up 
courage, and her bag at the same time, she 
set out for the town on foot to hunt for 
lodgings. Eventually, after two hours’ 
search, tired out and weary, she engaged a 
decent room at the top of an old-fashioned 
house. The landlady—a genteel, white- 
haired old lady—said ‘she would do her 
best’ to make her comfortable during her 
stay,” and the good old soul proceeded to 
act up to her promise by quickly getting 
the tired girl some light food and a steam- 
ing-hot cup of tea, that was very much 

appreciated by the fatigued traveller. By the time she had partaken of her little 
meal the neighbouring church clock tolled eleven; so, giving her instructions for an 
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early call in the morning (she had a rehearsal at ten), the actress said “ Good night ” 
to the old landlady, and was on the point of closing her chamber door when another 
one in the room arrested her attention. Miss Vavasour called the landlady back and 
wanted to know where it led to and if it was secure ? 

The landlady replied: “ Well, no, Miss; there isn’t a lock on it; but if you put 
the easy chair against the door it will keep it fastened. I have a very steady young 
man sleeping in the next room, Miss; he is a mate aboard ship; quite a gentleman. 
He has stayed with me before, so I don’t think you need be nervous. However, if 
you are, that bell rings alright at the head of the bed, so ‘Good night’ once again. 
I’m sure you'll sleep too soundly to worry about that.” 

With these words the old lady closed the door and made her way downstairs. 

Miss Vavasour was far too deadbeat to make any more fuss, so, pulling the old 
fashioned, heavy easy chair up against the door-panel, she undressed herself and very 
quickly got into bed, thoroughly worn out. In a few minutes she was fast asleep. 

How long she had slept she could never remember, but she was awakened sud 
denly by a soft creaking noise. She instinctively held her breath and listened; the 
poor girl’s heart was beating loudly; her eyes tried to pierce the darkness, for her 
candle had burnt out. Suddenly the moon’s rays burst through the small window 
and shed its pale beams across the carpet, giving her enough light to see the door 
with the easy chair against it being slowly pushed open. Miss Vavasour sat up in 
bed palsied with fear, her teeth chattering. The thought flashed through her brain 
it must be a horrible dream ; but no, it was real. Her supper was on the table and 
her clothes—no, it was no dream; the door was being pushed open inch by inch. 
She couldn’t scream; her tongue refused to act; her voice had deserted her. There 
she sat with her eyes fixed in horror. Something was coming across the threshold. 
What was it? It appeared to be a dark object, resembling a gigantic dog or animal, 
crawling or dragging itself silently along. On and on it came until it got to the side 
of the bed, then, slowly raising itself up, the girl, mad with terror, saw it was a man 
with his throat cut from ear to ear. She gave vent toa series of agonised screams 
und clutched violently for the bell-rope, which came away in her grip. At the same 
moment the sailor—for he it was—touched her arm, covering the poor girl with his 
life-blood ; then, giving a low moan full of anguish, he collapsed, dead upon the floor. 
There was a violent banging at the door, and as it burst open Miss Vavasour fainted 
away. 

When she came to she was quite delirious, and, of course, playing at the theatre 
the next night was quite out of the question, for she had brain fever, and it was only 
after her illness that she heard the sequel of her adventure. 

It appears that the sailor-lodger had lost very heavily at the Doncaster races and 
had gambled away a sum of money belonging to his shipmates ; so, instead of facing 
his comrades, he had preferred to do away with himself. Directly he had committed 
the violent act he evidently repented, and crawled in his death agonies for the 
nearest help. 

Miss Vavasour has never forgotten her terrible experience, and, perhaps, if she 
ever reads this story, will testify to its truth. 
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Ir was formerly the custom in France that all stage-players should be refused burial in 
consecrated ground. At the death of the celebrated Moliére (who used frequently to play 
in his own pieces) the Church refused his body interment. Every argument was made use 
of to remove the severity, but it was in vain; they would not consent. The king was made 
acquainted with this. Moliére was a great favourite of his Majesty, but he could not at that 
time quarrel with the Church. An expedient, however, was hit upon, whereby Moliére was 
honourably buried, and the Church most heartily laughed at. “Go,” said the king to one 
of the lords in waiting, “and ask the Archbishop of Paris, from me, how deep the 
consecrated ground may go, according to the opinion of the Church.” The answer was, 
iourteen feet. ‘ Let, therefore,” said the king, “ Molitre’s grave be dug the depth of sixteen 
feet, and then it cannot be said that he is buried in consecrated ground, or offend the 
clergy.” 
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Hew Plays and Mmportant Revivals 


PRODUCED AT THE LONDON THEATRES 


1904. 










FROM DECEMBER 1, 1903, TO NOVEMBER 30, 


e+ 











ADELPHI. 

The Earl and the Girl, musical comedy, in two acts, by Seymour Hicks and Ivan Caryll 
lyrics by Perey Greenbank, December 10. 

Little Hans Andersen, fairy play, in two acts and seven scenes, by Hood; music composed 
by Walter Sk sughte xr, December 

The Gay Financier, musical eae in two acts, by George Arthurs; music by Bennett 
Scott (copyright performance), July 16. 

The Prayer of the Sword, play, in tive acts, by James Bernard Fagan (Mr. Otho Stuart's 
season), September 19. 

The Taming of the Shrew, Shakespeare's comedy, with the Induction (Mr. Otho Stuart’s 
season), November 29. 












APOLLO. 

Madame Sherry, musical play, in three acts, by Maurice Ordonneau; book adapted by 
Charles E. Hands; music by Hugo Felix; lyrics adapted and others added, by Adrian 
Ross, December 23. 

The Wheat King, drama, in four acts, dramatised by Miss Elliott Page and Mrs. Ashton 
Jonson from Frank Norris's novel “ The Pit,” April 16. 

Veronique, comic opera, in three acts, by A. Vanloo and G. Duval; music by André 
Messager; English version by Henry Hamilton; lyrics by Lilian Eldée and Percy 
Greenbank, May 18. 










AVENUE. 

All Fletcher's Fault, play, in three acts, suggested by Charles Reade’s novel “ Christie 
Johnstone,” written by Mostyn Pigott, December 19. 

Tubby and Gawks, play, in one act, by F. Kinsey Péile, December 31. 

The Perils of Flirtation, play, in four acts, by Walter Frith, January 26. 

A Man of Honour, modern play, in four acts, by W. Somerset Maugham (originally pro- 
duced by the Stage Society at the Imperial Theatre, February 22, 1903), February 18. 

Mademoiselle Zampa, farce, by W. Somerset Maugham, February 18. 

The Wheat King, transferred from the Apollo, May 7. 

A Gentleman of France, dramatisation, in three acts, by Harriet Ford, of Stanley 
Weyman’s novel, June 4, 

Antoinette Sabrier, play, in three acts, by M. Romain Coolus (MM. Felix Riche and Louis 
Hillier’s French season), June 18. 

Les Coteaux de Médoc, comedy, by Tristan Bernard (MM. Felix Riche and Louis Hillier’s 
French season), June 18. 

Yvette, version, in five acts, by Pierre Berton, of Guy Maupassant’s novel (MM. Felix 
Riche and Louis Hillier’s French season), June 22. 

La Bourse ou La Vie, comedy, in four acts, by Alfred Capus (originally produced 
December 19, 1900), (MM. Felix Riche and Louis Hillier’s French season), June 27. 

The Master of Kingsgift, romantic drama, by Mrs. Tom Kelly, October 17. 


BRITANNIA. 
Cinderella, pantomime, written by W. Harrington; music by George Le Brunn,—Re- 
opening, December 21. 





























COMEDY. 
Amorelle, comic opera, in three acts; libretto by Barton White; lyrics by Ernest Boyd 
Jones; music by Gaston Serpette (originally produced at the Kennington Theatre on 
June 8, 1903), February 18. 
Sunday, play, in four acts, by Thomas Raceward (originally produced at Devonshire Park, 
Eastbourne, on January 11, 1904), April 2. 
His Highness My Husband, fantastic comedy, in three acts, adapted from Le Prince 
Consort of Xanrof and Chancel, by William Boosey, October 1. 


COURT. 

Snowdrop and the Seven Little Men, fairy play, in two acts, adapted from Grimm's story, 
by Philip Carr; music by ¢ ‘harles W. Smith, December 26. 

Brer Rabbit and Brer Fox, stage version, by Philip Carr, in one act, of some of the Uncle 

Remus stories, Dec ember 26. 
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The Question, play, in three acts, by Bertram B. Ashford and John Strange Winter, 
January 9. 

Bohémos, play, in one act, adapted by John Davidson from the French piece, by Miguel 
Zamacois, January 9. 

The Gipsy, play, in one act, by Charles Hannan, January 21. 

A Soul’s Tragedy, play, by Robert Browning (Stage Society’s matinée), March 14. 

‘Op o’ me Thumb, play, in one act, by Frederick Fenn and Richard Pryce (Stage Society's 
matinée), March 14. 

Candida, play, in three acts, by George Bernard Shaw, April 26. 

Ina, play in four acts, by R. O. Prowse (produced by the Stage Society), May 16. 

Where there is Nothing, play, in five acts, by W. B. Yeats, June 26. 

Dolly's Ordeal, play, in one act, by William Toynbee, June 30. 

Necessity Knows no Law, play, in four acts, by William Toynbee, June 80, 

John Bull’s Other Island, play, in four acts, by Bernard Shaw, November 1. 

Aglavaine and Selysette, play, in five acts, by Maurice Maeterlinck, translated by Alfred 
Sutro, November 15. 

The Shah's New Suit, comic opera, in two acts (produced by amateurs), November 28, 

Candida, play, by Bernard Shaw, May 26. 


REVIVALS. 

Romeo and Juliet, Shakespeare's tragedy, arranged for stage representation by Mr, J. H. 
Leigh, February 17. 

Two Gentlemen of Verona, Shakespeare’s comedy (arranged by J. H. Leigh), April 8. 

The Way of the World, comedy, in five acts, by William Congreve (revival by the Mermaid 
Society), April 17. 

Timon of Athens, Shakespeare’s play, revived by J. H. Leigh, May 18. 

Hippolytus, translated from the Greek by Gilbert Murray (originally produced at the Lyric 
Theatre, May 28, 1904), October 18. 


COVENT GARDEN. 
Héléne, opera, in one act, by M. Saint-Saéns, June 20. 
Salome, grand opera, in four acts, by Massenet (originally produced in Paris under the title 
of Hérodiade), July 6. 
Adriana Lecouvreur, opera, in four acts (in Italian), by Francesco Cilva; libretto based by 
A. Colautti on E. Scribe and Legouveé’s Adrienne Lecouvreur (San Carlo Company, 
Naples, season!, November 8. 


CRITERION, 


The Duke of Killicrankie, farcical romance, in three acts, by Robert Marshall, January 20. 


innie Brooke, Widow, comedy, in three acts, by Malcolm Watson (produced with music 
W Brooke, Widow, ly, in tl ts, by Malcolm Watson (produced with 

and songs at the Grand Theatre, Boscombe, on April 2, 1904), September 1. 
The Freedom of Suzanne, comedy, in three acts, by Cosmo Gordon Lennox, November 15. 


CRYSTAL PALACE, 

The New Commander, naval musical comedy, in two acts, book and music by Edward 
Mervyn, lyrics by St. Bernard Wyntour (originally produced at the Gaiety Theatre, 
Hastings, February 22), March 7. 

DALY'S. 

The Cingalee ; or, Sunny Ceylon, musical play, in two acts, by James T, Tanner, music by 
Lionel Monckton, lyrics by Adrian Ross and Percy Greenbank, additional dialogue, 
lyrics, and numbers by Paul Rubens, March 5. 


REVIVAL. 
Ib and Little Christina, musical version, in three acts, of Hans Andersen’s story, written 
by Basil Hood, music by Franco Leoni (originally produced at the Savoy Theatre, on 
November 14, 1901), January 11. 


DRURY LANE. 


Humpty Dumpty, pantomime, by J. Hickory Wood aud Arthur Collins, music by James M. 
Glover, December 26. 


DUKE OF YORK’S. 


Captain Dieppe, light comedy, in three acts, by Anthony Hope and Harrison Rhodes, 
February 15. 

The Rich Mrs. Repton, comedy, in three acts, by R. C. Carton, April 20. 

The Edge of the Storm, drama, in a prologue and three acts, by Margaret Young, 
June 1. 

Atoms in the French Revolution, dramatic episode, by Edward H. Cooper, June% 

The Anderson Heirlooms, comedietta, by Miss E. A. Thurlow, June 7. 

The Wisdom of Lord Glynde, comedy, in one act, by Estelle Burney, June 28% 

The Pharisee’s Wife, play, in three acts, by George Paston, July 12. 

Merely Mary Ann, comedy, in four acts, by Israel Zangwill, September 8. 
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REVIVALS. 
His Excellency the Governor, farcical romance, in three acts, by R. Marshall (originally 
produced on June 20, 1898, at the Court Theatre), March 12. 
Mice and Men, comedy, in four acts, by Madeline Lucette Ryley (originally produced at the 
Lyric Theatre, on January 27, 1902), June 18. 


ELEPHANT AND CASTLE. 

Dick Whittington, pantomime, by Fred Locke, December 26, 

The Master Criminal, play, in four acts, by Henry Merriman (originally produced at the 
Grand Theatre, Margate, on May 16, 1904), May 23. 

The Withered Hand, comedy-drama, in four acts, by Charles Baldwin and Fred Kitchen 
(for copyright purposes), June 23 

Slaves of Passion, Anglo- Russian eri in four acts, by Robert Castleton (originally pro- 
duced under the title of The Cross of Olga), July 25. 

The Music Master, play, by Charles Klein (copyright performance), August 31. 

The Coal King, dra ama, in five acts, by Ernest Martin and Fewlass Lle wellyn, October 24. 


GARRICK, 

The Arm of the Law, play, in three acts, adapted from La Robe Rouge, by Eugéne Brieux. 
February 16. 

Old Clothes, piece, in one act, by Eva Anstruther, February 16. 

The Fairy’s Dilemma, domestic pantomime, in two acts, by W. S. Gilbert, May : 

A Lesson in Harmony, comedietta, by Alfred Austin, June 16. 

The Conversion of Nat Sturge, play, in one act, by Malcolm Watson (originally produced 
at the Clement Scott matinée, at His Majesty's, on June 23, 1904), “ed 9. 

The Chevaleer, comedy, in three acts, by Henry Arthur Jones, August 2 

The Walls of Jericho, play, in four acts, by Alfred Sutro, October 31. 


REVIVALS. 
The Cricket on the Hearth, adaptation, by Dion Boucicault, of Dickens’s story, 
December 1. 
Water Babies, adaptation of Charles Kingsley’s story, by Rutland Barrington, De- 
cember 22. 

Breaking the Spell, operetta, in one act, music by Offenbach, adapted from the French 
by the late H. B. Farnie (originally produced at the Lyceum, May, 1870), April 26. 
Rosencrantz and Guildenstern, burlesque, by W. 8S. Gilbert (performeds by dramatic 

authors), July 19. 


GRAND (ISLINGTON). 


Blue Beard, pantomime, by Fred Flexmore, December 26. 

The Convict’s Daughter, drama, in four acts, by Gordon Holmes, March 7. 

His Father's Will, drama, in five acts, by Geoffrey Thorn (copyright performance), 
March 22. 

The Bridge of Sighs; or A Poor Girl’s Love Story, melodrama, in four acts, by Oswald 
Brand, April 4. 

The Woman from Nowhere, melodrama, iv four acts, by Arthur Shirley, May 16. 

The Bushrangers, melodrama, of Australian life, in iour acts, based on incidents in the 
life of Ned Kelly, by Bernard Espinasse and Harry Leader, May 30. 

Home Sweet Home, drama, in four acts, by Frank Lindo, July 4. 

Black-Eyed Susan, drama, by Douglas Jerrold, revised version by Oswald Brand, in three 
acts, September 19. 

Lady Hamilton ; or, The Last Signal, play, in three acts, by H. F. Wiber Wood, 
November 22, 

GREAT QUEEN STREET THEATRE. 

Die Grosstadtluft, farcical comedy, in four acts, by Oskar Blumenthal and Gustav Kadel- 
burg (opening of German season', November 7. 

Einsame Menschen, drama, in five acts, by Gerhart Hauptmann (German season), Nov. 14. 

Der Herrscher, comedy, in one act, by Annie Neumann-Hofer (Annie Bock), November 15. 

Jugendfreunde, comedy, by Ludwig Fulda, November 15. 

Das Thal des Lebens, farcical comedy, in four acts, by Max Dreyer (German season), 
November 21. 

Johannisfeuer, drama, in four acts, by Hermann Sudermann (German season), Nov. 24. 

Traunmulus, play, in five acts, by Arno Holz and Oskar Gerschke, November 29. 


HAYMARKET. 
The Widow Woos, play, in one act, by M. E. Francis (Mrs. Francis Blundell) and Sydney 
Valentine, January 9. 
Joseph Entangled, comedy, in three acts, by Henry Arthur Jones, January 19. 
The Up-River Girl; or, Maiden and Millionaire, musical comedy, with libretto and 
lyrics by Henry Chance Newton; music by Robert Coverley (copyright performance), 
February 8. 
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Lady Flirt, comedy, in three acts, adapted from the French comedy Madame Flirt 
(Athénée Theatre, Paris, December %7, 1901), by Paul Gavault and Georges Berr 
May 25. 

HIS MAJESTY’S. 

The Darling of the Gods, play, in five acts, by David Belasco and John Luther Long, 
December 28. 

The Vision of Purity, poetical play, by Eleanor Norton (copyright performance), April 21. 

La Sorciére, drama, in five acts, by Victorien Sardou (opening of Madame Sarah Bern- 
hardt’s season), June 20. 

Flower o’ the Rose, romantic drama, in one act, by William J. Locke (Clement Scott 
matinée), June 23. 

The Conversion of Nat Sturge, comic play, in one act, by Malcolm Watson (Clement Scott 
matinée), June 23. 

The Marchioness, operetta, by B. W. Findon and Edward Jones (Clement Scott matinée), 
June 23. 

The Tempest, Shakespeare’s comedy, presented in three acts, by Mr. Beerbohm Tree, 
September 14. 

REVIVAL. 

Trilby, play, in four acts, by Paul M. Potter; dramatised from the late Geo, du Maurier’s 
novel, November 8. 

IMPERIAL. 

A Queen’s Romance, version, in three acts, by John Davidson, of Victor Hugo’s Ruy Blas, 
February 11. 

Miss Elizabeth's Prisoner, romantic comedy, in three acts, by Robert Neilson Stephens 
and E. Lyall Swete, April 16. 

The Password, play, in one act, by Alicia Ramsey and Rudolph De Cordova, July 7. 

Miss Elizabeth's Prisoner, prologue added, September 1. 

His Majesty’s Servant, romantic play, in four acts, by Sarah Barnwell Elliott and Maud 
Hosford, October 6. 

REVIVAL. 

A Marriage of Convenience, version, in four acts, by Sydney Grundy, of Alexandre Dumas’s 
comedy Un Mariage sous Louis XV. (originally produced at the Haymarket on 
June 21, 1897), March 8. 

LYRIC. 

The Outpost, play, in one act, by William Ackerman, January 19. 

Ib and Little Christina (transferred from Daly’s), January 19. 

Hippolytus, Greek play, by Euripides, translated by Gilbert Murray, May 26. 

The Earl and the Girl, transferred to the Lyric, September 12. 

he Maid and the Minstrel, musical comedy, in two acts, written by Sydney Cubitt, com- 
posed by Carl St. Amory, November 19. 

NEW. 

Mrs. Oakleigh, play, in three acts, by Lady Troubridge, December 3. 

Alice Through the Looking Glass, fairy play, in two acts, adapted by Y. Knott from Lewis 
Carroll’s book, with music by Walter Tilbury, December 22. 

My Lady of Rosedale, play, in fom acts, by J. Comyns Carr, adapted from La Chatelaine, 
by Alfred Capus, February 13. 

The Bride and Bridegroom, con.edy, in four acts, by Arthur Law, May 5. 

The Vow, piece, in one act, by Lady Clerke Jervoise, June 28. 

Alfred, duologue, by Lady Clerke Jervoise, June 28. 

A 24-H.P. Elopement, comedietta, by Mrs. Caleb Porter and J. Coudurier, from the French 
of Pierre Louiys and Henri de Forge, July 1. 

Beauty and the Barge, farce, in three acts, by W. W. Jacobs and Louis N. Parker, Aug. 80, 

That Brute Simmons, play, in one act, by Arthur Morrison and Herbert C. Sargent (from 
Arthur Morrison’s story of the same name), August 30. 


REVIVAL. 

The Liars, comedy, in four acts, by Henry Arthur Jones (originally produced at the Criterion, 

October 7, 1897), June 16. 
PAVILION. 

The Babes in the Wood, pantomime, by J. James Hewson, December 26. 

The Temptress, melodrama, in four acts, by Wm. P. Sheen (originally produced at the 
Victoria Theatre, Broughton, June 23, 1902), February 29. 

When Woman Hates, drama, in four acts, by William Hibbert (originally produced at the 
Theatre Royal, Aston, on January 8, 1904), August 1. 


PRINCE OF WALES'S. 
The Darling of the Guards, “a skittle, in one throe and seven Japanese screens,” burlesque, 
introduced into The School Girl, February 19. 
La Montansier, comedy, in a prologue and three acts, by G. A. De Caillavet, Robert De 
Flers, and Jeoffrin (Madame Réjane’s French season), June 17. 
Sergeant Brue, musical comedy, transferred from the Strand, July 11. 
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REVIVALS. 

La Poupée, the comic opera, in three acts, by Maurice Ordonneau and Arthur Sturgess, 
music by Edmond Audran (originally produced at the Prince of Wales’s Theatre, 
February 24, 1897), April 12. 

Zaza, play, by Pierre Berton (opening of Madame Réjane’s season), June 13. 


PRINCESS'S. 
[CLOsED.] 


ROYALTY. 
Die Wappenhdnse, play, in four acts, by Paul Oskar Hoecker (German season), December 1 
The Anomaly, domestic play, by L. Cyril Penson (for copyright purposes), December 12. 
Der Herr Gottschnitzer Von Ammergau, folk-lore play, in five acts, by Ludwig Ganghofer 
and Hans Neuert (German season), December 14. 
Pastor Lorm, play, in three acts, by Alfred Schirokauer (German season), December 21. 
Guten MorgensHerr Fischer, musical play, in one act, by W. Friedrich and E. Stiegmann 
(German season), December 21. 
Kyritz-Pyritz, musical play, in three acts, by H. Wilken and O. Justinius, music by Gustav 
Michaelis (German season), December 26. 
Der eens sie comedy, by Gustav Von Moser (German season), January 4. 
Zapfenstreich, drama, in four acts, by Franz Adam Beyerlein (German season), January 8. 
Swift and Vanessa, drama, in four acts, by A, O'D. Bartholeyns, founded on Lady Duff 
Gordon's translation of a romance by Léon de Wailly, January 11, 
Die Beiden Leonoren, comedy, in four acts, by Paul Lindau (German season), January 25. 
Wie die Alten Sungen, comedy, in four acts, by Karl Niemann (German season), January 29. 
Der Herr Senator, comedy, in three acts, by Franz Von Schiinthan and Gustav Kadelburg 
(German season), February 5. 
The Rose Garden, play, in one act, adapted by William Trant from Madame De Girardin’s 
La Joie Fait Peur, February 9. 
The Vital Spark, play, in one act, adapted by William Trant from L’Etincelle, by Pailleron, 
February 9. 
Gentle Rain, play, in one act, adapted by William Trant from Petite Pluie, by Pailleron, 
February 9. . 
. So Ich Dir! drama, in four acts, by Paul Lindau (German season), February 12. 
Komtesse Guckerl, comedy, in three acts, by Franz Von Schinthan and Franz Kadelburg 
(German season), February 22. 
Ferréol de Meyrac, English version, in four acts, by Herbert Dansey, of Victorien Sardou's 
play Ferréol, February 26. 
Hannele, a drama-poem, in two acts, by Gerhart Hauptmann (German season), February 29. 
Kollegen, comedy, in one act, by Annie Neumann-Hofer (German season), February 29. 
"ady Tetley’s Scheidung, play, in a prologue and three acts, by Mr. and Mrs. W. F’. Down 
ing, translated into German by Adeline Hayden Coffin (German season), March 7. 
Im Weissen Réssl, comedy, in three acts, by Oskar Blumenthal and Gustay Kadelburg 
(German season), March 10. 
Broken Soil, play, in three acts, by Padraic MeCormac Colm (Irish National Theatre 
Society), March 26. 
In the Shadow of the Glen, play, in one act, by J. M. Synge (Irish National Theatre 
Society), March 26. 


Riders to the Sea, play, in one act, by J. M. Synge (Irish National Theatre Society), 
March 26. 


The King’s Threshold, play, in one act, by W. B. Yeats (Irish National Theatre Society), 
March 26, 

The King’s Prize, opera, in three acts, by Alick Maclean, April 29. 

The Money Makers, farcical comedy, in three acts, by George Rollit, May 15. 

The Chetwynd Affair, play, in three acts, by Reginald Kennedy-Cox, August 29. 

Eriksson's Wife, play, in one act, by Christopher St. John, September 3. 

Night Air, play, in three acts, by Robert Steel (copyright performance), September 24. 


REVIVALS. 


Goldfische, comedy, in four acts, by Franz Von Schinthan and G. Kadelburg (German 
season), January 1, 


Venice Preserved, tragedy, in five acts, by Thomas Otway, revived by the Otway Society, 
June 13. 


The Way of the World, Congreve’s comedy, November 7. 


The Knight of the Burning Pestle, heroic travesty, in five acts, by Beaumont and Fletcher 
November 13. 


The Broken Heart, tragedy, in five acts, by John Ford, November 21. 
The Confederacy, comedy, by Sir John Vanbrugh, November 28. 


ST. GEORGE'S HALL. 
[CLOSED.] 
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ST. JAMES’S. 
Love’s Carnival, English version, in five acts, by Rudolph Bleichmann, of Otto Eric 


Hartleben’s play, Rosenmontag (originally produced at the Lyceum, Edinburgh, 
November 12, 1903), March 17. 

Saturday to Monday, an irresponsible comedy 
Richard Pryce, April 14. 

‘Op O Me Thumb, play, in one act, by Frederick Fenn and Richard Pryce (originally pro- 
duced at the Court Theatre, on March 14, 1904), April 23. 

The Garden of Lies, romance, in four acts, adapted from the story of Justus Miles Forman, 
by Sydney Grundy, September 3. 

The Decree Nisi, play, in one act, by Joshua Bates, October 18. 


, in three acts, by Frederick Fenn and 


REVIVALS. 

The Professor's Love Story, comedy, in three acts, by J. M. Barrie (originally produced at 
the Comedy Theatre, on June 25, 1894, Mr. E. 8S. Willard’s season), December 7. 

Old Heidelberg, English version, in five acts, by Rudolph Bleichmann, of Wilhelm Meyer 
Foster’s comedy, Alt Heidelberg (produced at the St. James’s, March 19, 1908), 
March 22. 

Lady Windermere’s Fan, comedy, by Oscar Wilde (originally produced at the St. James’s 
Theatre, February 20, 1892), November 19. 


SAVOY. 
The Love Birds, musical comedy, in three acts, by George Grossmith, jun., composed by 
Raymond Roze, with additional lyrics by Perey Greenbank, February 10. 
Who's Who? farce, in three acts, adapted from the French of Tristan Bernard, by Sidney 
Dark, May 28. 
The Golden Light, play, in four acts, by George Daring (Madame Raoul Duval) (Mrs. 
Brown-Potter’s season), September 29. 
Cavalleria Rusticana, dramatic version of the novel by G. Verger (Mrs. 
season), October 15. 
For Church or Stage, play, in three acts, by the Rev. Forbes Phillips (originally produced 
at the Royal Aquarium Theatre, Great Yarmouth, June 8, 1903), November 12. 
REVIVAL. 
Forget-me-Not, play, in three acts, by Herman Merivale and F.C. Grove (Mrs. Brown 
Potter's season), October 15. 


Brown-Potter’s 


SHAFTESBURY. 


The Prince of Pilsen, musical comedy, in two acts, book by Frank Pixley, music by 


Gustave Luders (originally produced in America), May 14. 

The Flute of Pan, comedy, in four acts, by John Oliver Hobbes (originally produced at 
Gaiety Theatre, Manchester, April 21, 1904) (opening of Miss Olga Nethersole’s season), 
November 12. 

STANDARD. 
The Girl Who Lost Her Character, drama, in four acts, by Walter Melville, October 10. 


STRAND. 
The Orange Blossom, comedy, in three acts, by Victor Widnell (copyright performance), 
January 18. 
Sergeant Brue, musical farce, in three acts, by Owen Hall and Liza Lehmann, lyrics by 
J. Hickory Wood, June 14, 
SURREY. 
Forty Thieves, pantomime, by George Conquest, December 26. 
The Curse of Crime, drama, in four acts, by Julian Rochefort, March 21. 
The Convent Ball, drama, in four acts, by Augusta Tullock, May 30. 
The Last Shot, sketch, in one act, by Ernest Leicester, July 21. 
The Jew’s Revenge, sketch, in one act, by Duse Mahomed, July 21, 
He, She, and the Major, farcical comedy, in one act, July 28. 


TERRY'S. 

Love in a Cottage, comedy, in four acts, by Basil Hood, January 27. 
The Maid from School, comedy, in three acts, by Frank Stayton (Miss Kitty Loftus’s 
season), March 31. | 
The Duchess of Silliecrankie, skit, by Herbert Fordwych, music by G. W. Byng, April 18. 
The House of Burnside, play, in three acts, adapted by Louis N. Parker from Georges 

Mitchell’s “La Maison” (originally produced as Burnside and Co.: A House of 
Cards, at the Theatre Royal, Dublin, October 1, 1908), April 28. 
Cyprus Q. Blake, piece, in one act, by Gilbert Dayle, April 28. 


VAUDEVILLE. 


The Cherry Girl, musical play, in two acts, by Seymour Hicks and Ivan Caryll, lyrics by 
Aubrey Hopwood, December 21. 
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Warp and Woof, play in three acts, by the Hon. Mrs. Alfred Lyttelton (originally produced 
at the Camden Theatre, June 6, 1904), June 27. 

Pelléas et Mélisande, poetic drama, in five acts, by Maurice Maeterlinck (presented in the 
original French by Madame Sarah Bernhardt and Mrs. Patrick Campbell), July 1. 

The Catch of the Season, musical play, in two acts, by Seymour Hicks and Cosmo 
Hamilton, music by Herbert E. Haines and Evelyn Baker, lyrics by Charles H. Taylor, 
September 9. 

WEST LONDON. 

Jack and the Beanstalk, pantomime, by William Bailey, jun., December 26. 

Her Fatal Past, drama, in four acts, by Nita Rae, February 15. 

In Dark Siberia, Anglo-Russian drama, in four acts, by Frederick Jarman, February 22. 

The Battle of Life, domestic drama, in four acts, by Gus C. Livesey and G. H. Turner (for 
copyright purposes), June 17. 

Dishonoured, drama, in a prologue and four acts, by Arthur St. John (originally produced 
on August 3, 1896, at Theatre Royal, Macclesfield, June 20. 

What a Women Did, drama, in four acts, by F. Marriott Watson, July 4. 

A Faithful Friend, drama, in four acts, by Lewis Gilbert and T. W. Rawson, July 18. 

Mysteries of the Thames, drama, in four acts, by F. Brooke Warren (originally produced at 
the Grand Theatre, Stalybridge, on July 20, 1901), September 26. 

Miss Mischief, musical comedy, in two acts, book and lyrics by Reginald Bacchus, music by 
F, Osmond Carr, October 31. 


WYNDHAM’S. 
Cupid and the Scandalmongers, comedy, in four acts, by Ernest Denny (copyright per- 
formance), February 1. 
The Jailbird, comedy of crime, by Maarten Maartens (M. W. Poorten Schwartz), Feb. 9. 
When a Man Marries, comedy, in four acts, by Murray Carson and Norah Keith, March 3. 
The Sword of the King, romantic play, in four acts, by Ronald Macdonald, April 9. : 
Cynthia, comedy, in three acts, by Hubert Henry Davies (originally produced in America), 
May 16. 
The Finishing School, romance, in four acts, by Max Pemberton, June 16. 


A Wife Without a Smile, comedy in disguise, in three acts, by Arthur W. Pinero, 
October 12. 
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SUNDRIES. 

The Largesse of the Sea, play, in one act, by Ada and Dudley James; Town Hall, West 
Hampstead, December 1. 

Chance the Diplomat, episode, in one act, by Ada and Dudley James; Town Hall, West 
Hampstead, December 1. 

A Lesson in Love, operetta, in one act, written by Pacey Felix, composed by Fred W. 
Courtenay ; New Cross Public Hall, December 3. 

Wooing a Widow, comic operetta, in one act, by Walter Parke; composed by Florian 
Pascal (copyright performance); Ladbroke Hall, December 17. 

Brer Rabbit and Uncle Remus, comic operetta, by Walter Parke; composed by Florian 
Pascal (copyright performance) ; Ladbroke Hall, December 17. 

Another Girl, musical comedy, in two acts, book and lyrics by Harry Nicholls, music by 
Cecil Cook; Bedford Park Club, January 13. 

Blind Jealousy, play, in one act, by W. O. Waud; Ladbroke Hall, January 21. 

The Knocking at the Gate, play, in four acts, by Arthur Langmead Casserley ; Cripplegate 
Institute, January 28. 

The Philanthropists (Les Bienfaiteurs), comedy, in four acts, by M. Brieux ; King’s Hall, 
King Street, Covent Garden, February 2. 

An Unrecorded Trial, play, in one act, adapted from the story of Henry A. Herring, by 
Walter Herbage ; Albert Hall Theatre, W., February 9. 

The Millionairess, musical play, in two acts; book by J. E. Gravelins, music by Ernest G. 
Scott ; Cripplegate Institute, E.C., February 15. 

Of Gloucester-place, an incident, by Mrs. Dering White, founded on a short story by the 
late James Payn; Brompton Hospital, 8.W., March 15. 

The Humbugs, farce, in four acts, by Henry De Halsalle (produced by amateurs); Cripple- 
gate Theatre, Cripplegate Institute, E.C., April 5. 

Maysie, play, in one act, by J. F. Nolan and Frank Rolison ; Cripplegate Theatre, Golden 
Lane, E.C., April 18. 

Portia Up-to-Date, play, in one act, by Leslie Fomm; West Theatre, Albert Hall, 
April 20. 

Their Experiment, play, by Mrs. de Courcy Laffan; West Theatre, Albert Hall, April 20. 

The Designers, farcical comedy, in two acts, by Fritz Zorn (produced by amateurs) ; Amer- 
sham Hall, New Cross, 8.E., April 21. 

A Warm Corner, sketch; Morley Hall, Islington, April 30. 

The Island of Pharos, comic opera, in two acts ; words by William Caine, music by Osborne 
Roberts ; Chelsea Town Hall, May 18. , 
Reforming a Burglar, musical farce, by Cairns James and Vivian Matthews, music by 

Philip Henry; Steinway Hall, May 26. 
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The Ashes of the Past, play, in one act, by W. Chapman Huston; Passmore Edwards 
Settlement, Tavistock Place, W.C., June 4. 

The Poorhouse, play, in one act (the story translated by Lady Gregory from the Irish) by 
Douglas Hyde; Passmore Edwards Settlement, June 4. 

Brand in de Jonge Jan, drama, in one act, by Herman Heyermans (produced under the 
auspices of the Dutch Club in London); West Theatre, Albert Hall, July 1. 

The Track of Blood, burlesque melodrama, in two acts and six scenes, by Captain Robert 
Marshall; Theatrical Féte, Botanical Gardens, Regent’s Park, July 8. 

The Wild Goose Chase, comedy, in five acts, by John Fletcher (pastoral performance) ; 
Royal Botanical Gardens, Regent’s Park, July 18. 

Once Bit, duologue, by Graham Aitken; Philbeach Hall, Kensington, July 19. 

Dad’s Mermaid, comedy-drama, in one act, by William Felton; Brompton Hospital, 
October 20. 


Produced at Suburban Theatres. 


ALEXANDRA PALACE THEATRE. 

Aladdin and the Wonderful Lamp, invented and written by John Henderson, De- 

cember 26, 
BAYSWATER, BIJOU. 

Joining the Company, farcical play, in one act, by Neville Lynn (copyright performance), 
December 19. 

A Dream of Old Versailles, fantasy, in one act, by Patrick Kirwan, December 31. 

An Ideal, play, in one act, by Horace W. C. Newte, February 9. 

Grandmamma, comedy, in three acts, by Edward Rose (copyright performance), March 22. 

The Sho Gun, comic opera, libretto by George Ade, music by Gustav Luders, March 24. 

A Knight of the Road, comedy-drama, in four acts, May 2. 

A Victim of Villainy, domestic melodrama, by Walter Howe, May 26. 

Dr. Janet of Harley Street, play, in four acts, dramatised by 8S. Creagh Henry from 
Arabella Kenealy’s novel of the same name (for copyright purposes), May 31. 

Normandelle, comic opera, in two acts, by Parry Cole, June 21. 

Love in Autumn, comedy, in four acts, by Archibald H. Pocock (produced by amateurs), 
July 12. 


BRIXTON THEATRE. 
The Water Cure, farcical sketch, in one act, by Lawrence Sterner, March 14. 
Alone in China, drama, in four acts (originally produced at the Alexandra Theatre, 
Birmingham, June 13, 1904), June 20. 
Wooing by Wire, comedy, in one act, by Ernest Bellamy, October 24. 


CAMBERWELL, METROPOLE. 
The Babes in the Wood, pantomime, by Stanley Rogers, December 26. 
Fatal Fortune, musical comedy-drama, in five acts, by St. Aubyn Miller (originally pro- 
duced at the Carlton Theatre, Saltley, March 28, 1903), May 2. 
The Price of Pleasure, drama, in four acts, by Myles Wallerton and Francis Gilbert 
(originally produced at the Theatre Royal, Macclesfield, on August 17, 1903), May 16. 
One Christmas Eve, dramatic sketch, in one act, by Lloyd Townrow, May 28. 


CAMDEN (Camden Town). 
The Forty Thieves, pantomime, by Fred Bowyer, music by Clarence C. Corri, 
December 26. 
An Actor's Romance, play, in four acts, by Theodore Kremer, February 8. 
Warp and Woof, play, in four acts, by the Hon. Mrs. Alfred Lyttelton, June 6. 
Mrs. Dering’s Divorce, comedy, in three acts, by Percy Fendall (for the first time in 
London , November 14. 
CLAPHAM, SHAKESPEARE. 
Cinderella, pantomime, by J. Hickory Wood, December 24. 


CROUCH END, OPERA HOUSE. 
The Girl from Japan, play, in two acts, by Wilfred Carr; music by Colet Dare (originally 
produced at the Theatre Royal, Dover, February 29, 1904), October 24. 


DALSTON THEATRE. 
The Wedding Ring, domestic and military drama, in four acts, by Ben Landeck, 
February 15. 
Rogues of the Turf, drama, in four acts, by Max Goldberg (originally produced on June 1, 
1903, at the Regent Theatre, Salford), April 4. 
The Triumph of Truth, drama, in four acts, by A. Amard (originally produced at the Grand 
Theatre, Walsall, on January 11, 1904), May 16. 
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The Harvest of Sin, drama, in five acts, by George Daventry, July 25. 
As Midnight Chimes, domestic drama, in four acts, by Edward Marris (originally produced 
at the Alexandra Theatre, Hull, on July 11, 1904), October 31. 


The Voice of the People, drama, in four acts, by Max Goldberg (originally produced at the 
Star Theatre, Liverpool, on May 14, 1904), November 14. 


EALING THEATRE. 
Little Red Riding Hood, pantomime, by Victor Stevens, December 26. 
A Barmecide Feast, comedy, in one act, by A. J. Dearden, February 22. 


FULHAM, GRAND. 
Robinson Crusoe, pantomime, by Victor Stevens and H. Trotére, December 24. 
Citizen Morot, play, in one act, by Alice Clayton Greene, April 20. 
An Actor's Romance, revised version of the American domestic drama, by Theodore Kremer 
(originally produced at the Camden Theatre on February 8, 1904), August 8. 


GREENWICH, CARLTON. 

A Fight for Millions, drama, in four acts, by Malcolm Douglas (originally produced at. the 
Colosseum, Oldham, on January 11, 1904), February 15. 

I Defy the World, drama, in four acts, by Arthur Shirley and E. Hill-Mitchelson (originally 
produced at the Theatre Royal, Wigan, July 20, 1903), February 22. 

A Woman's Folly, play, in four acts, by Perey Sandiford and Alfred Holles, March 21. 

The Lightning's Flash, revised edition of musical melodrama, by Arthur Shirley, April 4. 

A Wrecker of Men, drama, in four acts, by C. Watson Mill (originally produced at the 
Carlton Theatre, Saltley, Birmingham, on December 10, 1903), April 18. 

it War with the World, comedy melodrama, in four acts, by George Lyttleton, May 9. 

The Sporting Girl, musical play, in three acts, by T. Gilbert Perry; music by Alfred 
Sugden, May 30, 

The Brand of Cain, melodrama, in four acts, by Violet Sims (originally produced at 
Theatre Royal, Windsor, July 4, 1904), September 5. 


HAMMERSMITH, KING'S. 
Aladdin and the Wonderful Lamp, pantomime, by David Woozley and “J.* Beahm,” 
December 26. 
The Never-Never Land, play, in four acts, by Wilson Barrett (originally produced at the 
Grand Theatre, Hull, February 1, 1904), March 21. 
The Electric Man, farce, in three acts, by Charles Hannan, April 4. 


The Odd Girl, play, in one act, by Mrs. Hope Merrick, April 4. ; 
The Good Hope, English version of Hermann Herjerman’s play Op Hoop Van Zegen, by 


Christopher St. John (originally produced by the Stage Society, April 27, 1903, at the 
Imperial Theatre), April 27. 


For Value Received, play, in one act, October 3. 


HAMMERSMITH, LYRIC, 
The Babes in the Wood, pantomime, by Brian Daly and J. M. East, December 24. 
The Sin of her Childhood, drama, in «a prologue and four acts, by J. A. Campbell (originally 
produced at the Prince’s Theatre, Accrington, December 14, 1903), October 31. 


HOLLOWAY, MARLBOROUGH, 
Dick Whittington, pantomime, by J. Hickory Wood, December 24. 
The Lady who Dwelt in the Dark, play, in one act, by Monckton Hoffe, Aug. 8. 
KENNINGTON THEATRE. 

The Breed of the Treshams, play, in four acts, by John Rutherford (originally produced at 
Newcastle-on-Tyne, on September 28, 1903), December 7. 

Forty Thieves, pantomime, December 26. 

Vendetta, play, in five acts, dramatised by Neville Doone from Marie Corelli’s novel of the 
same name, March 28. 

The Sadducee and the Sinner, play, in four acts, by Cyril Hallward (originally produced at 
the Theatre Royal, Manchester, February 29, 1904), June 6. 


Richard Lovelace, play, in three acts, by Laurence Irving (originally produced at the 
Theatre Royal, Worthing, July 27, 1903), June 13. 


KINGSTON-ON-THAMES, COUNTY. 

Goody Two Shoes, pantomime, by Peter Davey, December 26. 

The Blue Moon, musical play, in two acts, by Harold Ellis and Percy Greenbank ; music 
by Howard Talbot and Paul Rubens (originally produced at the Opera House, 
Northampton, February 29, 1904), March 14. 

The Eleventh Commandment : An Unwritten Law, play, in four acts, by Robert Castleton 
(originally produced at the Theatre Royal, Margate, December 4, 1899), March 28. 

My Fairy Fanciful, pantomime, by Charles Ross and Ernest Martin, April 15. 

A Skeleton in a Cupboard, farcical comedy, in three acts, by Claughton Kelly, April 18. 
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The Serpent's Tooth, melodrama, in four acts, by John Denton, April 25. 
The King’s Diamond, comic opera, in three acts, written by Charles Harbury; music com- 
posed by Meredith Ball, May 23. 


The Value of Being Extinct, frivolous farce, in three acts, by Charles James and Charles 
Goodhart, October 3. 


A Soldier of the Czar, play, in one act, October 3. 


NEW CROSS, BROADWAY. 


Jack and the Beanstalk, pantomime, by Arthur Sturgess and Arthur Collins, December 26. 


NOTTING HILL, CORONET. 

Magda, version of Hermann Sudermann’s Heimat, in three acts, December 1. 

Dick Hope, play, in three acts, by Ernest Hendrie (originally produced at the Theatre 
Royal, Manchester, November 30, 1903), December 7. 

Blue Beard, pantomime, by Fred Bowyer, December 24. 

Marquerite, piece, in four acts, adapted by Michael Morton from La Montansier (Paris, 
March 24, 1904), by MM. G. A. De Gaillavet, Robert De Flers, and Jeoffrin, Sep 
tember 5. 

PECKHAM, CROWN. 

1 Trip to Margate, an anonymous farce, in three acts, December 14. 

Little Red Riding Hood, pantomime, by Harry M‘Clelland, December 26. 

The New Housemaid, farcical comedy, in three acts (originally produced at the Theatre 
Royal, Margate, on October 19, 1893), May 9. 

The Rake's Wife, play, in four acis, by Helen Wade and Frank Herbert, May 16. 

The King of Thieves, drama, by M‘Leod Loader (originally produced at the Theatre Royal, 
St. Helens, April 18, 1904), July 11. 

A Daughter's Crime, drama, by Russell Vaun, August 1. 

Back to the Stone Age, musical play, in two acts, by George Jervis (copyright performance), 
August 5. 

RICHMOND THEATRE. 


Ancient Lights, comedietta, by Frederick Bingham, December 19. 
Dick Whittington, pantomime, by J. Hickory Wood, December 26. 


ROTHERHITHE, TERRISS. 


The Sins of a City, drama, in a prologue and four acts, December 14. 


A London Actress, drama, in four acts, by Emma Litchfield (originally produced on 
March 26, 1902, at Brighouse), January 11. 

Her Forbidden Marriage, drama, in five acts, by Frederick Melville, April 4. 

A Disgrace to Her Sex, drama, in four acts, by Walter Melville, May 23. 

The Ugliest Woman on Earth, play, in four acts, by Frederick Melville, November 14. 


STOKE NEWINGTON, ALEXANDRA. 
The Sleeping Beauty, pantomime, by William Walton, December 26. 
Vilma, play, in five acts, adapted from Henry Grenville’s novel “ Les Epreuves de Raissa” 
by Pierre Berton (originally produced at the Queen’s Theatre, Manchester, October 8, 
1904), October 17. 


STRATFORD, BOROUGH. 
Dick Whittington, pantomime, by lam Query, music by Ben Barrow, December 26. 
Where's Uncle? musical comedy, in three acts, by F. D. Foster, music by Clement 
Locknane (originally produced at the Lyceum Theatre, Sheffield, on May 16, 1904), 
July 11. 
A Vietim of Villainy, drama, in four acts, by Walter Howe, August 1. 


STRATFORD, THEATRE ROYAL. 

A Marriage of Vengeance, drama, in four acts, by A. J. Charleson (originally produced at 
the Clarence Theatre, Pontypridd, December 21, 1903), February 8. 

A Guilty Inheritance, musical comedy-drama, in four acts, by Fred J. Kirke (originally 
produced at the Alexandra Theatre, Widnes, August 21, 1902), March 14. 

The Beautiful Avenger, drama, in four acts, by F. A. Scudamore, April 4. 

The Village Blacksmith, drama, in five acts, by G. Carlton Wallace, August 1. 

A Tempter of Women, drama, in four acts, by Clifford Rean (originally produced at the 
Theatre Royal, Aston, July 25, 1904), September 12. 

The Shadow of the Cross; or, Anno Domini 670, historical drama, in four acts, by 
Arthur H. Ward, September 26. 


WOOLWICH, GRAND. 
Little Bo-Peep, pantomime, by George Barton, December 24. 
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dlew Plays 
PRODUCED AT THE PROVINCIAL THEATRES 
FROM DECEMBER 1, 1903, TO NOVEMBER 30, 1904. 


In Two Minds, duologue, by A. M. Heathcote; Wellington Minor Hall, Belfast, Dec. 4. 

A Woman's Way, sketch, by Edith Wheeler ; Wellington Minor Hall, Belfast, December 4. 

Muirgheis, Trish grand opera, libretto by Nora Chesson, music by O’Brien Butler; Theatre 
Royal, Dublin, December 7. 

The King’s Highway, new musical play, by Miss B. M. Leyton; Opera House, Jersey, 
December 8. 

1 Wrecker of Men, by C. Watson Mill; Carlton Theatre, Saltley, Birmingham, Dec. 10. 

O Nana San, musical comedy, in two acts, written by Walter A. Forder, music composed 
by Geoffrey Hart; Agricultural Hall, Norwich, December 10. 

Needles, farcical piece, in three acts, by J. H. Darnley; Theatre Royal, Worthing, Dec. 10. 

The Sin of Her Childhood, drama, in a prologue and four acts, by J. A. Campbell; 
Prince’s, Accrington, December 14. 

The End of the Lane, play, in three acts, by T. Wylie Kay (for copyright purposes); Grand 
Theatre, Blackpool, December 14. 

Of a Clown, play, in one act, by Victor Jones; Opera House, Dudley, December 14. 

A Clever Deception, sketch, by J. B. Andrews; Theatre Royal, Shrewsbury, December 15. 

A Chinese Idyl, musical farce, in two acts, written by Fred Danvers, lyrics by J. Gar 
Kiddie, music by E. C. Brierley; Theatre Royal, Darlington, December 17. 

The Vale of Content, drama, in four acts, by Dr. William Hall; Opera House, Séuthport, 
December 19. 

Is Law Justice? drama, in four acts, by Matt Wilkinson ; Grand, Walsall, December 21. 

A Marriage of Vengeance, play, in four acts, by Arthur J. Charleson; Clarence Theatre, 
Pontypridd, December 21. 

A Modern Adventuress, drama, in four acts, by Lingford Carson; Queen’s Theatre, 
Keighley ; December 26. 

The Girl from Chicago, American musical farce, in three acts; Grand Empire Theatre, 
Maidenhead, December 26. 

The Sham Squire, irish drama, in four acts, by J. W. Whitbread; Queen’s Theatre, Dublin, 
December 26. 

Chaperones, light operetta, in one act, written and composed by J. A. M‘Laren ; St. Gabriel's 
Hall, Swansea, December 28. 

When Women Hate, play, by William Hibbert; Theatre Royal, Aston, January 8. 

Nevada, musical comedy-drama, in three acts, by S. F. Cody (copyright performance) ; 
Carlton Theatre, Saltley, Birmingham, January 8. 

Decidedly Cool, play, by Bertram Forsyth ; Parochial Hall, Bennington, January 11. 

A King Among Men, drama, in four acts, by Charles Aldin; Prince of Wales's Theatre, 
Salford, January 11. 

A Fight for Millions, melodrama, in four acts, by Malcolm Douglas; Colosseum Theatre, 
Oldham, January 11. 

Sunday, play, in four acts, by Thomas Raceward ; Devonshire Park Theatre, Eastbourne, 
January 11. 

The Triumph of Truth, play, in four acts, by A. Amard ; Grand Theatre, Walsall, Jan. 11. 

Jimmy’s Mother, play, in one act, by Hope Merrick (copyright performance); Pier, 
Eastbourne, January 19. 

The Summer Girl, musical comedy, by C. M. G. Heslop; Assembly Rooms, Agricultural 
Hall, Norwich, January 21. 

Life's Sweetest Sins, melodrama, in four acts, by W. A. Brabner; Lyceum Theatre, Eccles, 
January 25. 

His Twin Matilda, farce, in three acts, by John Cleveland; Pier Pavilion, Southend-on- 
Sea, January 25. 

The Amorous Colonel, farce, by Eric Stanley; Selwyn Theatre, Wisbech, January 27. 

Squire Dick, play, in one act, by Arthur Eckersley; Town Hall, Rugby, January 28. 

Aubrey Closes the Door, play, in one act, by Cosmo Hamilton; Concert Hall, Blackheath, 
January 28. 

The Never-Never Land, play, in four acts, by Wilson Barrett; Grand Theatre, Hull, 
February 1. 

A Holiday Humour, romance, in one act, by Stanley Killby; Large Hall, Guildford, 
February 3. 

Love's Comedy, play, in one act, by Leon M. Lion and Fred Sargent; Royal Opera House, 
Leicester, February 8. 
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Bigamy, drama, in four acts, by Fred Moule; Theatre Royal, Croydon, February 8, 

A Wandering Minstrel, musical farce, in one act, by T. C. M‘Quire; Theatre Royal, East- 
bourne, February 8. 

T'o-Morrow, fantastic play, in three acts; Paisley Theatre, February 12. 

Love's Stratagem, farce, by W. M. Alexander; Assembly Rooms, Eccles, February 12. 

The New Commander, naval musical comedy, in two acts; book and music by Edward 
Mervyn, lyrics by St. Bernard Wyntour ; Gaiety Theatre, Hastings, February 22 

The Brand of Shame, drama, in four acts, by Fred Cooke (for copyright purposes) ; 
Lyceum, Pentre, February 26. 

Man, Woman, and Fate, drama, in four acts, by Wm. P. Sheen (for copyright purposes) ; 
Victoria Theatre, Broughton, February 26. 

The Girl from Japan, musical comedy, in two acts; book and lyrics, by Wilfred Carr, 
music by Colet Dare; Theatre Royal, Dover, February 29. 

The Defective Detective, comedy sketch, by Frank Melroyd; Pier Pavilion, Southport, 
February 29. 

The Yellow Dread, modern Chinese drama, in four acts, by Tlett Ray; Irving Theatre, 
Seacombe, February 29. 

The Blue Moon, wusical play, in two acts, by Harold Ellis and Perey Greenbank, musie by 
Howard Talbot and Paul Rubens ; Opera House, Northampton, February 29. 

The Sadducee and the Sinner, play, in four acts, by Cyril Hallward ; Theatre Royal, Man- 
chester, February 29. 

The Two Miss Pettifers, comedy, in four acts, by W. Gayer Mackay and Robert Ord; 
Theatre Royal, Newcastle-on-Tyne, March 3. 

A Rogue’s Daughter, comedy drama, in four. acts, by M. Hall-Page; Alexandra Theatre, 
Sheffield, March 7. 

Little Lady Loo, revised version of the musical comedy, in three acts; book and lyrics 
by W. H. Dearlove, music by Sydney Shaw ; Grand Theatre, Plymouth, March 7. 

The Listeners, comedietta, by Constance Smedley; Theatre Royal, Portsmouth, March 17. 

Her Last Card, play, in three acts, by Mrs. K. Donald Rayne (for copyright purposes) ; 
Theatre Royal, Lincoln, March 18. 

What Men Call Love: A Tale of the Real and the False, melodrama, by Cecil Du Gué ; 
Alexandra Theatre, Birmingham, March 21. 

Winnie Brooke, Widow, comedy, with music, in three acts, by Malcolm Watson and Herbert 
Fordwych, lyrics by Herbert Fordwych, music by J. A. Robertson, Howard Tulbot, 
Hermann Finck, and Osmond Carr, additional lyrics by Adrian Ross and Eustace 
Baynes; Grand Theatre, Boscombe, April 2. 

Aladdin, Easter pantomime, written by Perey Milton and Milton Rosmer; Theatre Royal, 
Belfast, April 2. 

As a Man Soweth, play, by W. J. T. Collins ; Lyceum Theatre, Newport (Mon.), April 2. 

Harebell ; or, The Wand of White Lilies, musical dream play, in two acts, by Geoffrey 
Blackmore; St. Michael’s Parish Hall, West Croydon, April 7 

One Fair Daughter, drama, in four acts, by Mrs. W. Christie Gilmer; The Institute, Cleve- 
land Road, Barnes, April 9. 

Diane, play, in four acts, by H. C. M. Hardinge ; Theatre Royal, South Shields, April 11. 

Shop, comedy-drama, in two acts, by Arthur Morris; Public Hall, Harrow, April 13. 

The King of Thieves, drama, in four acts, by M‘Leod Loader; Theatre Royal, St. Helens, 
April 18. 

The Idol of Kano, comic opera, in two acts, book and lyrics by W. F. Hewer, music com- 
posed by T. Pope Arkell; Queen’s Theatre, Swindon, April 20. 

The Flute of Pan, play, in four acts, by John Oliver Hobbes; Gaiety Theatre, Manchester, 
April 21. 

Life’s Trony, comedietta, by F. C. T. Mann; Public Hall, Woking, April 21. 

The Bitter Sea, romantic play, in two acts, by Herbert T, Rainger (produced by amateurs) ; 
Victoria Rooms, Cheltenham, April 21, 

In Sunny Ceylon, farce, in three acts, by Guy Boothby; Gaiety Theatre, Manchester, 
April 25. 

The Ww rong Miss Gordon, farce, by Bert Danson ; Theatre Royal, Canterbury, April 25. 

Too Soon, musical play, by H. B. Maxwell, lyrics by Draycott Campion, music by William 
Neale (copyright performance) ; Shakespeare, Liverpool, April 28. 

The Hearts, comedy, in four acts, by John Bohun; Theatre Royal, Manchester, April 29. 

Hobbs’ Vendetta, farcical comedy, in three acts, by Bert Danson and George Arthur: 
Theatre Royal, Worthing, May 2. 

The Voice of the People, play, in four acts, by Max Goldberg; Star Theatre, Liverpool, 
May 2 2. 

As Played Before His Highness, comedy, in one act, adapted by Alistair N. Taylor from a 
story in T'he Smart Set ; Prince's Theatre, Mane hester, May 4. 

The Squire of Little Clodbury, comedy, in four acts, by Leonard C. White; Stanley Hall, 
South Norwood, May 7 

The Showman, romantic melodrama, in four acts, by Charles Darrell and George Testo 
Sante ; Grand Opera House, Radcliffe, near Manchester, May 9. 

The Hundredth Woman, domestic drama, in fonr acts, by Marie Hassell (copyright perfor- 
mance ; Prince of Wales’s Theatre, Birmingham, May 10, 
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Ygraine, tragedy, in four acts, by E. Hamilton Moore ; Queen’s Theatre, Manchester, May 14. 

The Master Criminal, play, in four acts, by Henry Merriman; Grand Theatre, Margate, 
May 16. 

The Girl from Corsica, musical comedy, in two acts, libretto and lyrics by Mark Allerton, 
music by T. Dickenson; Grand Opera House, Norwich, May 16. 

Where's Uncle? musical comedy, in three acts, by F. D. Foster, music by Clement Lock- 
nane; Lyceum Theatre, Sheffield, May 16. 

The Woman Pays, play, in three acts, by Harry A. Spurr (copyright performance) ; Theatre 
Royal, Hull, May 20. 

Old Manchester ; or, When James I. was King, drama, in three acts, by William Wade ; 
Queen’s Theatre, Manchester, May 28. 

The Life Beyond, play, in four acts, by Hugh Montgomery ; Gaiety Theatre, Leith, May 30. 

The Three Graces, comedy, in three acts, by W. R. Waldron (produced by amateurs) ; 
Thespian Theatre, Norton, May 31. 

Good Women and Bad, drama, in four acts, by Wilfred H. Benson; Theatre Royal, Dover, 
June 6. 

Lucky Durham, play, in four acts, by Wilson Barrett; Shakespeare, Liverpool, June 9. 

Flatland, play, in three acts, by Walter Reynolds (for copyright purposes) ; Theatre Royal, 
3ristol, June 11. 

Alone in China, Chinese drama, in four acts; Alexandra Theatre, Birmingham, June 13. 

The Lady and the Lion, play, in three acts, by Arthur Hare and Ashton Pearse; Prince's 
Theatre, Manchester, June 14. 

Off the Rank, farcical comedy, in three acts, by Laurence Sterner; Gaiety Theatre, Douglas, 
Isle of Man, June 16. 

My Lord from Town, pastoral play, in two acts, by H. M. Paull; Worcester College, 
Oxford, Gardens, June 18. 

The Fire Witch, mystic drama, in four acts, by Daisy Halling ; Theatre Royal, Edmonton, 
June 20. 

A Traitor to the Czar, Russian drama (copyright performance) ; Theatre Royal, Rotherham, 
June 22. e 

Aunt Maria’s Will, comedy, in three acts, by R. H. Curtis; Theatre Royal, Dover, 
June 23. 

On Watch, drama, by Herbert Russell ; Grand Theatre, Plymouth, June 27. 

The Sunny South, burlesque, in one act, written by Charles Heslop, music by Miss Mabel 
Goyder ; Grounds of Mr. E. F. Boardman, Norwich, June 30. 

The Brand of Cain ; or, Branded as Cain, melodrama, in four acts, by Miss Violet Sims ; 
Theatre Royal, Windsor, July 4. 

As Midnight Chimes, drama, in four acts, by Edward Marris; Alexandra Theatre, Hull, 
July 11. 

Why William Lied, farcical comedy, in three acts, by Phillip Clifford; Marina Theatre, 
Lowestoft, July 11. 

Beneath the Surface, dramatic sketch, in one act and four scenes, by Charles Norman; 
Metropole Theatre, Manchester, July 18, 

Cutting out a Prize, play, in one act, by Fenton Mackay; Grand Theatre, Margate, 
July 18. 

Three Little Hearts of Gold, musical drama, by R. L. Cavendish and Stephen E. Blythe ; 
Metropole Theatre, Devonport, July 18. 

For the Love of a Child, domestic drama, by Arthur Rose; Theatre Royal, Middlesbrough, 
July 21. 

A Tempter of Women, comedy-drama, in four acts, by Clifford Rean; Theatre Royal, Aston, 
July 25. 

The Naval Detective, play, by Fred J. Kirke, with lyrics by Arthur Beaufort, and music 
by Omar Dene ; Lyceum Theatre, Eccles, July 28. 

Joan of Arc: the Maid of Orleans, historical drama, in three acts, by Maurice Grace ; 
Queen’s, Manchester, July 30. 

The Rising Sun, comedietta, by Arthur Law; Theatre Royal, Newcastle-on-Tyue, August 1. 

A Man and His Wife, comedy, in three acts (produced originally in 1897 at the Empire 
Theatre, New York); Shakespeare Theatre, Liverpool, August 8. 

Our Friend the Jew, comedy-drama, in four acts, by Alfred Paumier; Theatre Royal, 
Merthyr-Tydvil, August 12. 

Wolves of London, romantic drama, in four acts, by Hugh Montgomery (copyright per- 
formance) ; Theatre Royal, Greenock, August 13. 

Mr. Sheridan, comedy, in four acts, by Gladys Unger; Theatre Royal, Brighton, 
August 29. 

Napoleon the Great, drama, in four acts, by Frank M. Thorne; Prince of Wales's Theatre, 
Preston, August 29. 

When a Man Hates, drama, in four acts, by Clarence Burnette; Theatre Royal, Ilkeston, 
August 29. 

Neighbours, musical comedietta, by H, Sutherland Edwards, with music by Vera Leslie; 
County Hall, St. Albans, September 2. 

The Girl from Bond Street, musical comedy in three acts; the book by Roland Oliver; 
the lyrics and music by Louis La Rondelle; Central Theatre, Northwich, September 5. 
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Buffo : The Story of a Broken Heart, play, in one act, by Ralph Roberts; Her Majesty’s 
Theatre, Dundee, September 5. 

Dr. Wake's Patient, comedy, in four acts, by W. Gayer Mackay and Robert Ord; Shake- 
speare Theatre, Liverpool, September 5. 

The Crown, play, in three acts, by Robert Wilford (copyright performance); Opera House, 
Leicester, September 5. 

The Cynics, comedy, in three acts, by Robert Wilford (copyright performance); Royalty 
Theatre, Barrow, September 10. 

Count Morata, play, in four acts, by Robert Wilford (copyright performance); Royalty 
Theatre , Barrow, September 10. 

Jones's Jaunt, farcical comedy, in three acts, by Glen Macdonough; Her Majesty’s Theatre, 
Aberdeen, September 12. 

The Axis, comedy, in three acts, by Cyril Harcourt; Theatre Royal, Worthing, 
September 12. 

The Troubles of Trumble, musical farcical comedy, in three acts; libretto by Fred A. Ellis; 
lyrics by Fred A. Ellis and Percival Knight; music by Percival Knight (copyright per 
formance); Lyceum Theatre, Stafford, September 15. 

Ancestors of the Crown, historical drama, in a prologue and four acts, by Max Goldberg ; 
Queen’s Theatre, Manchester, September 19. 

The Lady of Loyal House, play, by Justin Huntly McCarthy (copyright performance) ; 
Grand Theatre, Margate, September 21. 

Your Only Sarah, farce, by A. E. Siedle (copyright performance); Grand Theatre, 
Swansea, September 21. 

A Royal Revenge, by Adrian O'Connell, J. Fox, and Eugene M‘Carthy; Theatre Royal, 
Windsor, September 26. 

Beyond, “drama of the soul,” in three acts (copyright performance); Theatre Royal, Leigh, 
September 29. 

Vilma, drama, in five acts, adapted by Pierre Berton from Henry Grenville’s novel “ Les 

upreuves de Raissa”’; Queen’s Theatre, Manchester, October 3. 

The Prodigal Son, drama, in four acts, by Hall Caine, from his novel of the same name ; 
Grand Theatre, Douglas, November 2. 

The Lady Burglar, comedy, in one act, by Charles H. Brookfield; Royal Court Theatre, 
Liverpool, November 3. 

Dorothy o’ the Hall, play, in four acts, by Paul Kester and Charles Major; Theatre Royal, 
Newcastle, November 3. 

The Fascinating Miss Kemp, light comedy, in three acts, by Gordon Holmes; Grand 
Theatre, Margate, November 7. 

Domus et Placens Uxor (“The House and Pleasing Wife’’), play, in one act, by Gordon 
Holmes; Grand Theatre, Margate, November 7. 

Peggie Machree, musical play, in three acts, by Patrick Bidwell; lyrics by the author ; 
arranged and harmonised by Michtle Esposito; Prince of Wales’s Theatre, Grimsby, 
November 7. 

The Blanchard Diamonds, play, in four acts, by G. H. Pierson and Robert P. Oglesby 
(copyright performance) ; Avenue Theatre, Sunderland, November 8, 

A Day in Paddy's Market, farcical piece, in three acts, with music by Max Fax; Queen's 
Theatre, Fleetwood, November 14. 

A Fisher-Maiden, opera, in two acts, written and composed by Geoffrey Blackmore ; 
additional lyrics by Arthur Phillips and James W. Cox; Public Hall, Croydon, 
November 14. 

Fourchette and Company, play, in one act, by Brandon Thomas; Opera House, Northamp- 
ton, November 21. 

A Woman's Silence, romantic musical drama, in three acts, by Connie Meadows (for copy- 
right purposes); New Theatre Royal, Leigh, November 26. 

A Knotty Question, piece, in one act, by F. C. Thomas ; Public Hall, Woking, November 26. 

A Burglar’s Darling, a scene, by Herbert Fuller; Grand, Manchester, November 26. 

The Follies of Youth, rewritten by Fred L. Connynghame and Frank Price; Theatre 
Royal, Windsor, November 28. 

The Housekeeper, farce, in three acts, by Metcalfe Wood and Beatrice Heron-Maxwell ; 
Prince of Wales’s Theatre, Birmingham, November 29. 


Wuen Hopkins, the Drury Lane prompter, once recommended a man to be engaged as 
« mechanist, in preparing the scenery of a new pantomime, Garrick made the following 
objections to employing him :—‘ Southampton Street, Thursday morning. I tell you, 
Hopkins, the man will never answer the purposes of the theatre. In the first place he 


- cannot make a moon. I would not give him three-pence a dozen for such moons as he 


shewed me this day. His suns are, if possible, worse; besides, I gave him directions about 
the clouds, but such d——d clouds were never seen since the Flood. Desire the carpenter 
to knock the rainbow to pieces; it’s execrable; his stars are the only things tolerable. I 
make no doubt of his honesty, but until he can make a good sun, moon, and rainbow, L 
must dispense with his future services,” 


ie - 


Nenana 





THE ERA ANNUAL, 1905. 


Alphabetical List of Plays 


PRODUCED IN LONDON AND PROVINCES 
FROM DECEMBER 1, 1903, TO NOVEMBER 30, 1904. 


(Full Particulars of these pieces will be found under the head of London and 
Provincial Productions.) 


oe -— 


Actor’s Romance, An, Camden Theatre, February 8. 

Adriana Lecouvreur, Covent Garden, November 8. 

Aglavaine and Selysette, Court, November 15. 

Alfre d, New, June 28. 

Alice Through the Looking Glass, New, December 22. 

All Fletcher's Fault, Avenue, December 19. 

Alone in China, Brixton Theatre, June 20. 

Amorelle, Comedy, February 18. 

Amorous Colonel, The, Selwyn Theatre, Wisbech, January 27. 
Ancestors of the Crown, Queen's Theatre, Manchester, September 19. 
Ancient Lights, Richmond Theatre, December 19. 

Anderson Heirlooms, The, Duke of York's, June 7. 

Anomaly, The, Royalty, December 12. 

Another Girl, Bedford Park Club, January 13. 

Antoinette Sabrier, Avenue, June 18. 

Arm of the Law, The, Garrick, February 16. 

As a Man Soweth, Lyceum Theatre, Newport, April 2. 

As Midnight Chimes, Dalston Theatre, October 31. 

As Played before His Highness, Prince's Theatre, Manchester, May 4. 
Ashes of the Past, The, Passmore Edwards Settlement, W.C., June 4. 
Atoms in the French Revolution, Duke of York's, June 7. 

At War With the World, Carlton Theatre, Greenwich, May 9. 
Aubrey Closes the Door, Concert Hall, Blackheath, January 28. 
Aunt Maria's Will, Theatre Royal, Dover, June 23. 

Axis, The, Theatre Royal, Worthing, September 12. 

Back to the Stone Age, Crown, Peckham, August 5. 

Barmecide Feast, A, Ealing Theatre, February 22. 

Battle of Life, The, West London, June 17. 

Beautiful Avenger, The, Theatre Royal, Stratford, April 4. 
Beauty and the Barge, New, August 30. 

Beneath the Surface, Metropole Theatre, Manchester, July 18. 
Beyond, Theatre Royal, Leigh, September 29. 

Bigamy, Theatre Royal, Croydon, February 8. 

Bitter Sea, The, Victoria Rooms, Cheltenham, April 21. 
Black-eyed Susan, Grand, Islington, September 19. 

Blanchard Diamonds, The, Avenue Theatre, Sunderland, November 8. 
Blind Jealousy, Ladbroke Hall, January 21. 

Blue Moon, The, County Theatre, Kingston, March 14, 

Bohémos, Court, January 9. 

Brand in de Jonge Jan, Albert Hall Theatre, July 1. 

Brand of Cain, The, Carlton Theatre, Greenwich, September 5. 
Brand of Shame, The, Lyceum Theatre, Pentre, February 26. 
Breaking the Spell (revival), Garrick, April 26. 

Breed of the Treshams, The, Kennington Theatre, December 7. 
Brer Rabbit and Brer Fox, Court, December 26. 

Brer Rabbit and Uncle Remus, Ladbroke Hall, December 17. 
Bride and Brideqroom, The, New, May 5 

Bridge of Sighs, The, Grand, Islington, April 4. 

Broken Heart, The (revival), Royalty, November 21. 

Broken Soil, Royalty, March 26. 

Buffo: The Story of a Broken Heart, Her Majesty’s Theatre, Dundee, September 5. 
Burglar’s Darling, A, Grand Theatre, Manchester, November 26. 
Bushrangers, The, Grand, Islington, May 30. 

Candida, Court, April 26. 

Captain Dieppe, Duke of York’s, February 15. 

Catch of the Season, The, Vaudeville, September 9. 

Cavalleria Rusticana, Savoy, October 15. 
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Chance the Diplomat, Town Hall, West Hampstead, December 1. 
Chaperones, St. Gabriel’s Hall, Swansea, December 28. 
Cherry Girl, The, Vaudeville, December 21. 
Chetwynd Affair, The, Royalty, August 29. 
Chevalier, The, Garrick, August 27. 
Chinese Idyl, A, Theatre Royal, Darlington, December 17. 
Cingalee, The, Daly’s, March 5. 
Citizen Morot, Grand Theatre, Fulham, April 20. 
Clever Deception, A, Theatre Royal, Shrewsbury, December 15. 
Coal King, The, Elephant and Castle, October 24. 
Confederacy, The (revival), Royalty, November 28. 
Convent Bell, The, Surrey, May 30. 
Conversion of Nat Sturge, The, Duke of York's, July 9 
Convict’s Daughter, The, Grand, Islington, March 7. 
Count Morata, Royalty Theatre, Barrow, September 10. 
Cricket on the Hearth, The (revival), Garrick, December 1. 
Crown, The, Opera House, Leicester, September 5. 
Cupid and the Scandalmongers, Wyndham's, February 1, 
Curse of Crime, The, Surrey, March 21. 
Cutting Out a Prize, Grand Theatre, Margate, July 18. 
Cynics, The, Royalty Theatre, Barrow, September 10. 
Cynthia, Wyndham’s, May 16 

‘'yrus Q. Blake, Terry's, April 28 
Dad's Mermaid, Brompton Hospital, October 20 
Darling of the Gods, The, His Majesty's, December 28 
Darling of the Guards, The, Prince of Wales's, February 10 

Das Thal des Lebens, Great Queen Street, November 21 
Daugiter's Crime, A, Crown Theatre, Peckham, August 1 
Day in Paddy's Market, A, Queen's Theatre, Fleetwood, November l4 
Decidedly Cool, Parochial Hall, Bennington, January 11. 
Decree Nisi, The, St. James's, October 18 
Defective Detective, The, Pier Pavilion, Southport, February 20 
Der Herr Gottschnitzer con Ammergau, Royalty, De 
Der Herrscher. Great Queen Street, November 15 
Der Herr Senator, Royalty, February 5. 
Der Veilchenfresser, Royalty, January 4. 
Desiqners, The, Amersham Hall, New Cross, April 21 
Diane, Theatre Royal, South Shields, April 11. 
Dick Hope, Coronet, December 7. 
Die Beiden Leonoren, Royalty, January 25 
Die Grossstadtluft, Great Queen Street, November 
Lee Wappe nhidinse, Royalty, December 1. 
Disqrace to her Sex, A, Terris’s, May 23. 
Dishonoured, West London, June 20. 
Dolly's Ordeal, Court, June 30. 
Domus et Placens Uxor, Grand Theatre, Margate, November 7 
Dorothy o’ the Hall, Theatre Royal, Newcastle, November 3 
Dream of Old Versailles, A, Bijou, Bayswater, December 31 
Dr. Janet of Harley Street, Bijou, Bayswater, May 31. 
Dr. Wake’s Patient, Sh ikespeare Theatre, Liverpool, September 5. 
Duchess of Sillicrankie, The, Terry's, April 13. 
Duke of Killicrankie, The, Criterion, January 20. 
Karl and the Girl, The, Adelphi, September 10. 
Edge of the Storm, The, Duke of York’s, June 1. 
Einsame Menschen, Great Queen Street, November 14. 
Electric Man, The, King’s, Hammersmith, April 4. 
Eleventh Commandment, The, County Theatre, Kingston, March 28. 
End of the Lane, The, Grand Theatre, Blackpool, December 14. 
Eriksson’s Wife, Royalty, September 3 
Fairy’s Dilemma, The, Garrick, May 3. 
Faithful Friend, A, West London, July 18. 
fascinating Miss Kemp, The, Grand Theatre, Margate, November 7. 
Fatal Fortune, Metropole, Camberwell, May 2. 
Ferréol de Meyrac, Royalty, February 26. 

Fight for Millions, A, Carlton Theatre, Greenwich, February 15. 
Finishing School, The, Wyndham’s, June 16. 
Fire Witch, The, Theatre Royal, Edmonton, June 20. 
Fisher-Maiden, A, Public Hall, Croydon, November 14. 
Flatland, Theatre Royal, Bristol, June 11. 
Flower o’ the Rose, His Majesty's, June 23. 
Flute of Pan, The, Shaftesbury, November 12. 
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Follies of Youth, The, Theatre Royal, Windsor, November 28. 
For Church or Stage, Savoy, November 12. 
Forget-me-Not (revival), Savoy, October 15. 
For the Love of a Child, Theatre Royal, Middlesbrough, July 21. 
For Value Received, King’s Theatre, Hammersmith, October 3. 
Fourchette and Company, Opera House, Northampton, November 21. 
Freedom of Suzanne, The, Criterion, November 15. 
Garden of Lies, The, St. James's, September 3. 
Gay Financier, The, Adelphi, July 16. 
Gentleman of France, A, Avenue, June 4. 
Gentle Rain, Royalty, February 9. 
Gipsy, The, Court, January 21. 
Girl from Bond Street, The, Central Theatre, Northwich, September 5. 
Girl from Chicago, The, Grand Empire Theatre, Maidenhead, December 26. 
Girl from Corsica, The, Grand Opera House, Norwich, May 16. 
Girl from Japan, The, Crouch End Opera House, October 24 
Girl Who Lost Her Character, The, Standard, October 10. 
Golden Light, The, Savoy, September 29. 
Goldfische (revival), Royalty, January 1. 
Good Hope, The, King’s, Hammersmith, April 27. 
Good Women and Bad, Theatre Royal, Dover, June 6. 
Grandmamma, Bijou, Bayswater, March 22. 
Guilty Inheritance, A, Theatre Royal, Stratford, March 14. 
Guten Morgen, Herr Fischer, Royalty, December 21. 
Hannele, Royalty, February 29. 
Harebell, St. Michael’s Parish Hall, West Croydon, April 7. 
Harvest of Sin, The, Dalston Theatre, July 25. 
Héléne, Covent Garden, June 20. 
Her Fatal Past, West London, February 15. 
Her Forbidden Marriage, Terriss, April 4. 
Her Last Card, Theatre Royal, Lincoln, March 18. 
He, She, and the Major, Surrey, July 23. 
Hippolytus, Lyric, May 26. 
His Excellency the Governor (revival), Duke of York's, March 12. 
His Father's Will, Grand, Islington, March 22. 
His Highness My Husband, Comedy, October 1. 
His Majesty's Servant, Imperial, October 6. 
His Twin Matilda, Pier Pavilion, Southend-on-Sea, January 25. 
Hobbs’ Vendetta, Theatre Royal, Worthing, May 2. 
Holiday Humour, A, Large Hall, Guildford, February 38. 
Home, Sweet Home, Grand, Islington, July 4. 
Housekeeper, The, Prince of Wales's Theatre, Birmingham, November 29. 
House of Burnside, The, Terry's, April 28. 
Humbugs, The, Cripplegate Institute, April 5. 
Humpty Dumpty, Drury Lane, December 26. 
Hundredth Woman, The, Prince of Wales’s Theatre, Birmingham, May 10. 
Ib and Little Christina (revival), Daly’s, January 11. 
Ideal, An, Bijou, Bayswater, February 9. 
I Defy the World, Carlton Theatre, Greenwich, February 22. 
Idol of Kano, The, Queen’s Theatre, Swindon, April 20. 
Im Weissen Réissl, Royalty, March 10. 
Ina, Court, May 16. 
In Dark Siberia, West London, February 22. 
In Sunny Ceylon, Gaiety Theatre, Manchester, April 25. 
In the Shadow of the Glen, Royalty, March 26 
In Two Minds, Wellington Minor Hall, Belfast, December 4. 
Island of Pharos, The, Chelsea Town Hall, May 18. 
Is Law Justice ? Grand Theatre, Walsall, December 21. 
Jailbird, The, Wyndham’s, February 9. 
Jew's Revenge, The, Surrey, July 21. 
Jimmy's Mother, Pier, Eastbourne, January 19. 
Joan of Arc, Queen’s Theatre, Manchester, July 30. 
Joining the Company, Bijou, Bayswater, December 19. 
Johannisfeuer, Great Queen Street, November 24, 
John Bull’s Other Island, Court, November 1. 
Jones's Jaunt, Her Majesty’s Theatre, Aberdeen, September 12. 
Joseph Entangled, Haymarket, January 19. 
Jugendfreunde, Great Queen Street, November 15. 
King Among Men, A, Prince of Wales's Theatre, Salford, January 11. 
King of Thieves, The, Crown, Peckham, July 11. 
King’s Diamond, The, County Theatre, Kingston, May 23. 
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King’s Highway, The, Opera House, Jersey, December 8. 

King’s Prize, The, Royalty, April 29. 

King’s Threshold, The, Royalty, March 26. 

Knight of the Burning Pestle, The (revival), Royalty, November 13. 
Knight of the Road, A, Bijou, Bayswater, May 2. 

Knocking at the Gate, The, Cripplegate Institute, Janyary 28. 
Knotty Question, A, Public Hall, Woking, November 26. 
Kollegen, Royalty, February 29. 

Komtesse Guckerl, Royalty, February 22. 

La Bourse ou la Vie, Avenue, June 27. 

La Layette, Avenue, July 1. 

La Montansier, Prince of Wales's, June 17. 

La Poupée (revival), Prince of Wales's, April 12. 

La Sorciére, His Majesty's, June 20. 

Lady and the Lion, The, Prince’s Theatre, Manchester, June 14. 
Lady Burglar, The, Royal Court Theatre, Liverpool, November 3. 
Lady Flirt, Haymarket, May 25. 

Lady Hamilton, Grand, Islington, November 22. 

Lady of Loyal House, The, Grand Theatre, Margate, September 21. 
Lady Tetley’s Scheidung, Royalty, March 7. 

Lady Who Dwelt in the Dark, The, Marlborough, Holloway, August 8. 
Lady Windermere’s Fan (revival), St. James’s, November 19. 
Largesse of the Sea, The, Town Hall, West Hampstead, December 1. 
Last Shot, The, Surrey, July 21. 

Les Coteaux de Médoc, Avenue, June 18. 

Lesson in Harmony, A, Garrick, June 16. 

Lesson in Love, A, New Cross Public Hall, December 3. 

Liars, The, New, June 16. 

Life Beyond, The, Gaiety Theatre, Leith, May 30. 

Life's Irony, Public Hall, Woking, April 21. 

Life's Sweetest Sins, Lyceum Theatre, Eccles, January 25. 
Lightning's Flash, The, Carlton Theatre, Greenwich, April 4. 
Listeners, The, Theatre Royal, Portsmouth, March 17. 

Little Hans Andersen, Adelphi, December 23. 

Little Lady Loo, Grand Theatre, Plymouth, March 7. 

London Actress, A, Terriss, January 11. 

Love Birds, The, Savoy, February 10. 

Love in a Cottage, Terry's, January 27. 

Love in Autumn, Bijou, Bayswater, July 12. 

Love's Carnival, St. James’s, March 17. 

Love's Comedy, Royal Opera House, Leicester, February 8 
Love's Stratagem, Assembly Room, Eccles, February 12. 

Lucky Durham, Shakespeare, Liverpool, June 9. 

Madame Sherry, Apollo, December 23. 

Mademoiselle Zampa, Avenue, February 18. 

Magda, Coronet, December 1. 

Maid and the Minstrel, The, Lyric, November 19. 

Maid from School, The, Terry's, March 31. 

Man and His Wife, Shakespeare Theatre, Liverpool, August 8. 
Man of Honour, A, Avenue, February 18. 

Man, Woman, and Fate, Victoria Theatre, Broughton, February 26. 
Marchioness, ‘I'he, His Majesty's, June 23. 

Marguerite, Coronet, September 5. 

Marriage of Convenience, A ‘revival), Imperial, March 8, 
Marriage of Vengeance, A, Theatre Royal, Stratford, February 8, 
Master Criminal, The, Elephant and Castle, May 23. 

Master of Kingsgift, The, Avenue, October 17. 

Maysie, Cripplegate Institute, April 13. 

Merely Mary Ann, Duke of York's, September 8. 

Mice and Men (revival), Duke of York’s, June 18. 

Millionairess, The, Cripplegate Institute, February 15. 

Miss Elizabeth's Prisoner, lmperial, April 16. 

Miss Mischief, West London, October 31. 

Modern Adventuress, A, Queen’s Theatre, Keighley, December ‘ 
Money Makers, The, Royalty, May 13. 

Mr. Sheridan, Theatre Royal, Brighton, August 29. 

Mrs. Dering’s Divorce, Camden, November 14. 

Mrs. Oakleigh, New, December 3. 

Muirgheis, Theatre Royal, Dublin, December 7. 

Music Master, The, Elephant and Castle, August 31. 

My Fairy Fanciful, County Theatre, Kingston, April J5. 
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My Lady of Rosedale, New, February 13. 

My Lord from Town, Worcester College, Oxf rd, June 18. 
Mysteries of the Thames, West London, September 26. 
Napoleon the Great, Prince of Wales's, Preston, August 29. 
Naval Detective, The . Lyceum Theatre, Eccles, July 28. 
Necessity Knows No Law, Court, June 30, 

Needles, Theatre Royal, Worthing, December 10. 
Neighbours, County Hall, St. Albans, September 2. 
Nevada, Carlton Theatre, Saltley, January 8. 
Never-Never Land, The, King’s, Hammersmith, March 21. 
New Commander, The, Crystal Palace, March 7. 

New Housemaid, The, Crown, Peckham, May 9. 

Night Air, Royalty, September 24. 

Normandelle, Bijou, Bayswater, June 21. 

Odd Girl, The, Wing's, Hammersmith, April 4, 

Of a Clown, Opera House, Dudley, December 14. 

Oy Gloucester Place, Brompton Hospital, March 15. 

Off the Rank, Gaiety Theatre, Douglas, June 16. 

Old Clothes, Garrick, February 16. 

Old Heidelberg (revival), St. James's, March 22. 
Old Manchester, Queen's Theatre, Manchester, May 28. 

0 Nana San, Agricultural Hall, Norwich, December 10, 

On Watch, Grand Theatre, Plymouth, June 27. 

Once Bit, Philbeach Hall, Kensington, July 19. 

One Christmas Eve, Metropole, Camberwell, May 28. 

One Fair Daughter, The Institute, Cleveland Road, Barnes, April ‘. 
‘Op o’ Me Thumb, Court, March 14. 

Orange Blossom, The, Strand, January 18. 

Our Friend the Jew, Theatre Royal, Merthyr Tydvil, August 12 
Outpost, The, Lyric, January 19. 

Password, The, Imperial, July 7. 

Pastor Lorm, Royalty, December 21. 

Peqqy Machree, Prince of Wales's Theatre, Grimsby, November 7. 
Pelléas and Mélisande, Vaudeville, July 1. 

Perils of Flirtation, The, Avenue, January 26. 

Pharisee’s Wife, The, Duke of York's, July 12. 

Philanthropists, The, King’s Hall, Covent Garden, February 2. 
Poorhouse, The, Passmore Edwards Settlement, June 4. 

Portia Up-to-Date, Albert Hall Theatre, April 20. 

Prayer of the Sword, The, Adelphi, September 19. 

Price of Pleasure, The, Metropole, Camberwell, May 16. 

Prince of Pilsen, The, Shaftesbury, May 14 

Prodigal Son, The, Grand Theatre, Douglas, November 2. 
Professor's Love Story, The (revival), St. James’s, December 7. 
Queen's Romance, A, Imperial, February 11. 

Question, The, Court, January 9. 

Rake’s Wife, The, Crown, Peckham, May 16. 

Reforming a Burglar, Steinway Hall, May 26. 

Richard Lovelace, Kennington Theatre, June 13. 

Rich Mrs. Repton, The, Duke of York’s, April 20. 

Riders to the Sea, Royalty, March 26, 

Rising Sun, The, Theatre Royal, Neweastle-on-Tyne, August 1. 
Rogue's Daughter, A, Alexandra Theatre, Sheffield, March 7. 
Roques of the Turf, Dalston Theatre, April 4. 

Romeo and Juliet (revival), Court, February 17. 

Rose Garden, The, Royalty, February + | 

Rosencrantz and Guildenstern (revival), Garrick, July 19. 
Royal Revenge, A, Theatre Royal, Windsor, September 26. 
Sadducee and the Sinner, The, Kennington Theatre, June 6. 
Salomé, Covent Garden, July 6. 

Saturday to Monday, St. James's, April 14. 

Sergeant Brue, Strand, June 14. 

Serpent's Tooth, The, County Theatre, Kingston, April 25. 
Shadow of the Cross, The, Theatre Royal, Stratford, September 26. 
Shah's New Suit, The, Court, November 28. 

Sham Squire, The, Queen's Theatre, Dublin, December 26. 

Sho Gun, The, Bijou, Bayswater, March 24, 

Shop, Public Hall, Harrow, April 13. 

Showman, The, Grand Opera House, Radcliffe, May 9. 

Sin of her Childhood, The, Lyric, Hammersmith, October 31. 
Sins of a City, The, Terriss, December 14. 
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Skeleton in a Cupboard, A, County Theatre, Kingston, April 18. 
Slaves of Passion, Elephant and Castle, July 25. 

Snowdrop and the Seven Little Men, Court, December 26. 

So Ich Dir, Royalty, February 12. 

Soldier of the Czar, A, County Theatre, Kingston, October 3. 
Soul’s Tragedy, A, Court, March 14. 

Sporting Girl, The, Carlton Theatre, Greenwich, May 30. 
Squire Dick, Town Hall, Rugby, January 28. 

Squire of Little Clodbury, The, Stanley Hall, South Norwood, May 7. 
Summer Girl, The, Agricultura! Hall, Norwich, January 21. 
Sunday, Comedy, April 2. 

Sunny South, The, Mr. Boardman’s Grounds, Norwich, June 30. 
Swift and Vanessa, Royalty, January 11. 

Sword of the King, The, Wyndham’s, April 9. 

Taming of the Shrew, The, Adelphi, November 29. 

Tempest, The (revival), His Majesty's, September 14. 

Tempter of Women, A, Theatre Royal, Stratford, September 12. 
That Brute Simmons, New, August 30. 

The Hearts, Theatre Royal, Manchester, April 29. 

Their Experiment, Albert Hall Theatre, April 20. 

Three Graces, The, Thespian Theatre, Norton, May 31 

Three Little Hearts of Gold, Metropole Theatre, Devonport, July 18. 
Timon of Athens (revival), Court, May 18. 

To-Morrow, Paisley Theatre, February 12. 

T'0o Soon, Shakespeare Theatre, Liverpool, April 28. 

Track of Blood, The, Botanic Gardens, Regent's Park, July s, 
Traitor to the Czar, A, Theatre Royal, Rotherham, June 22. 
Traumulus, Great Queen Street, November 29. 

Trilby (revival), His Majesty's, November 8 

Trip to Margate, A, Crown, Peckham, December 14. 

Triumph of Truth, The, Dalston Theatre, May 16. 

Troubles of Trumble, The, Lyceum Theatre, Stafford, September 15. 
Tubby and Gawks, Avenue, December 31 

Twenty-Four H.P. Elopement, A, New, July 1 

Two Gentlemen of Verona, Court, April 8. 

I'wo Miss Pettifers, The, Theatre Royal, Neweastle-on-Tyne, March 3. 
Ugliest Woman Upon Earth, The, Verriss, November 14. 
Unrecorded Trial, An, Albert Hall Theatre, February 9. 
Up-River Girl, The, Haymarket, February 8. 

Vale of Content, The, Opera House, Southport, December 19. 
Value of Being Extinct, The, County Theatre, Kingston, October 3. 
Vendetta, The, Kennington Theatre, March 28. 

Venice Preserved (revival), Royalty, June 13. 

Veronique, Apollo, May 18. 

Victim of Villainy, A, Borough, Stratford, August 1. 

Village Blacksmith, The, Theatre Royal, Stratford, August 1. 
Vilma, Alexandra, Stoke Newington, October 17. 

Vision of Purity, The, His Majesty's, April 21. 

Vital Spark, The, Royalty, February 9. 

Voice of the People, The, Dalston Theatre, November 14. 

Vow, The, New, June 28. 

Walls of Jericho, The, Garrick, October 31. 

Wandering Minstrel, A, Theatre Royal, Eastbourne, February 8. 
Warm Corner, A, Morley Hall, N., April 30. 

Warp and Woof, Camden, June 6; Vaudeville, June 27. 

Water Babies (revival), Garrick, December 22. 

Water Cure, The, Brixton Theatre, March 14. 

Way of the World, The (revival), Court, April 17. 

Wedding Ring, The, Dalston Theatre, February 15. 

What a Woman Did, West London, July 4. 

What Men Call Love, Alexandra Theatre, Birmingham, March 21 
Wheat King, The, Apollo, April 16. 

When Man Hates, Theatre Royal, Ilkeston, August 29. 

When a Man Marries, Wyndham’s, March 3. 

When Women Hate, Theatre Royal, Aston, January 8. 

Where's Uncle ? Borough, Stratford, July 11. 

Where There Is Nothing, Court, June 26. 

Who's Who, Savoy, May 28. 

Why William Lied, Marina Theatre, Lowestoft, July 11. 
Widow Woos, The, Haymarket, January 9. 

Wie die Alten Sungen, Royalty, January 2%. 
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Wife Without a Smile, A, Wyndham’s, October 12. 

Wild Goose Chase, The, Botanic Gardens, Regent’s Park, July 18, 
Winnie Brooke, Widow, Criterion, September 1. 

Wisdom of Lord Glynde, The, Duke of York’s, June 28. 
Withered Hand, The, Elephant and Castle, June 23. 

Wolves of London, Theatre Royal, Greenock, August 13. 
Woman from Nowhere, The, Grand, Islington, May 16. 
Woman's Folly, A, Carlton Theatre, Greenwich, March 21. 
Woman's Silence, A, Theatre Royal, Leigh, November 26. 
Woman's Way, A, Wellington Minor Hall, Belfast, December 4. 
Wooing a Widow, Ladbroke Hall, December 17. 

Wooing by Wire, Brixton Theatre, October 24. 

Wrecker of Men, A, Carlton Theatre, Greenwich, April 18. 
Wrong Miss Gordon, The, Theatre Royal, Canterbury, April 25. 
Yellow Dread, The, Irving Theatre, Seacombe, February 29. 
Ygraine, Queen’s Theatre, May 14. 

Your Only Sarah, Grand Theatre, Swansea, September 21. 
Yvette, Avenue, June 22. 

Zapfenstreich, Royalty, January 8. 

Zaza (revival), Prince of Wales’s, June 13. 


Hew Pieces 


PRODUCED AT THE PRINCIPAL PARIS THEATRES 
FROM DECEMBER 1903 TO THE END OF NOVEMBER 1904. 


> ee 


AMBIGU. 
La Citoyenne Cotillon, drama, in five acts, by MM. Ernest Daudet and Henry Cain, 
December 12. 
La Baillonnée, drama, in eight tableaux, by MM. Pierre Decourcelle and P. Rouget, 
March 30. 
Les Cabrioleurs de Paris, play, in five acts and eight tableaux, by MM. Henri Kéroul and 
Gardel-Hervé, June 24. 
ATHENEE. 
Chiffon, comedy, in three acts, by MM. René Peter and Darceny, November 4. 
BOUFFES-DU-NORD. 
L' Invasion, drama, in five acts, by H. Beau and Catelain Guérin, January 16. 
Zut au Vers, comedy, in one act, by C. Guérin, January 16. 
BOUFFES-PARISIENS. 
L’ Embarquement pour Cythére, comedy, in four acts, by M. L. Veyrin, October 13. 
La Fin de Uv Amour, fantaisie, in four acts, by M. Robert Bracco, November 24. 


CASINO. 


Cherchez la Femme, revue, in two acts, by MM. Henri de Gorsse and Geo. Nanteuil, 
December 19. 


CHATELET. 
Monsieur Polichinelle, spectacular piece, in four acts and twenty-two tableaux, by 
MM. Louis Decori and Victor Darley, October 16. 


CLUNY. 
Monsieur la Pudeur, vaudeville, in three acts, by MM. Alphonse Allais, Paul Bonhomme, 
and Félix Galipaux, December 4. 
Liberté ! drama, in four acts, in verse, by M. Maisillon-Coicou, January 14. 
Le Prunier d’Or ; ou, La Princesse Fugitive, comedy, in verse, in one act, by F. Sarnette, 
January 14. 
Le Chat Mauve, revue, in one act, by A. Allais, A. René, and F. Galipaux, February 11. 
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Le Rabiot, vaudeville, in three acts, by M. Gaston Marot, July 7. 
Mademoiselle Aurore, August 81. 
Le True du Brésilien, vaudeville, in four acts, by MM. Nancey and Amont, October 12. 


COMEDIE-FRANCAISE. 

Le Dédale, play, in five acts, by M. Paul Hervieu, December 19. 

Le Renoncement, comedy-vaudeville, in one act, by Geo. Docquois (comedy in verse), 
December 21. 

Moliére a Scaramouche, apropos, in one act, by P. Leloir and P. Gravellot, January 15. 

La Plus Faible, comedy, in four acts, by M. Marcel Prévost, May 25. 

Claudie, drama, in three acts, in prose, by Georges Sand, reproduced for the Georges Sand 
centenary, July 1. 

Le Paon, comedy, in three acts, in verse, by M. Francois de Croisset, July 9. 

On wv’ Oublie Pas, comedy, in one act, by M. Jacques Normand, July 9. 

Notre Jeunesse, comedy, in four acts, by M. Alfred Capus, November 16. 


DEJAZET. 
Les Fricoteurs, comedy, in one act, by P. Autier and G. Blaess, February 10. 
Quand Jeunesse Veut, comedy, in oae act, by J. Monnier and E. Larcher, February 25. 
Une Jolie Tuile, vaudeville, in one act, by H. Pellier and A. Goret, March 8. 
Fire au Flanc, farcical comedy, in three acts, by MM. Sylvain and Moezy-Son, Nov. 10. 


FOLIES-BERGERE. 
Revie des Folies-Bergére, in two acts, by Victor de Cottens, February 5. 


FOLIES-DRAMATIQUES. 
Une Nuit de Noces, vaudeville, in three acts, hy MM. Kéroul and A. Barré, February 2. 


, GAITE. 
La Montansier, play, in four acts, by MM. Gaston de Caillavet, Robert de Flers, and 
Jeoffrin, March 24. 


GYMNASE. 
Le Retour de Jérusalem, piece, in four acts, by M. Maurice Donnay, December 3. 
Le Droit de la Femme, comedy, in one act, by M. Louis Artus, December 20. 
La Chanoinesse, comedy, in one act, by Louis Artus, February 3. 
Le Friquet, play, in four acts, by M. Gauthiers-Villars, September 30. 


NOUVEAU. 
L’ Oasis, piece, in five acts, by M. Jean Jullien, December 14. 
L’ Exode, play, in three acts, by M. René Fauchois, March 25. 


NOUVEAUTES. 
La Main Passe, farcical comedy, in four acts, by M. Georges Feydeau, March 1. ; 
La Dame du 23, vaudeville, in three acts, by MM. Paul Gavault and Albert Bourgain, 
September 14. 


ODEON. 

Est-il Bon? Est-il Méchant? comedy, in three acts, by Paul Degouy, after Diderot, never 
before performed on a regular stage, January 7. 

Le Frisson de la Gloire, comedy, in one act, by Gabriel Montoya, January 15. 

L’ Ame du Passé, piece, in verse, in one act, by Louis Sonolet, february 3. 

La Seconde Madame Tanqueray, comedy, in four acts, by Arthur W. Pinero, French 
translation by M. R. d’ Humiéres, February 38. 

Un dieux Parisien, comedy, in one act, by Bertol Graival, March 4. 

La Dette, comedy, in five acts and a prologue, by MM. Paul Gavault and Georges Berr, 
March 17. 

Le Roi Galant, dramatic comedy, in four acts, in verse, by MM. Louis Marsolleau and 
Soulié, March 21. 

La Divine Emilie, comedy, in two acts, by M. Lucien Glaize, June 2. 

Le Démon du Foyer, comedy, in two acts, by George Sand, June 2. 

Le Grillon, comedy, in three acts, by M. L. de Francomesnil, October 1. 

La Déserteuse, comedy, in four acts, by MM. Brieux and Jean Sigaux, October 15. : 

Armide and Gildis, drama, in five acts and six tableaux, by M. Camille de Sainte Croix, 
Novembez 26. 


OPERA. 
L’Etranger, musical play, in two acts, poem and music by M. Vincent d'Indy, 
December 4. 
Le Fils de V Etoile, musical drama, in five acts, by MM. Catulle Mendis and Camille 
Erlanger, April 20. 
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OPERA-COMIQUE 

Enlévement au Sérail, operatic comedy, in three acts, by MM. Lucien Solvay, Julius 
Benedict, Mozart, Maurice Kaufferath, and Paul Vida!, December 4. 

La Reine Fiammette, opera, in four acts, by MM. Catulle Mendés and Xavier Leroux, 
December 23. 

Cigale, ballet, in acts, by L. Jancy, G. Lemaire, and Maraquita, February 4. 

Feminissima, pantomime, in one act, by L. Jancy, G. Lemaire, and Maraquita, February 4. 

La Fille de Roland, lyric tragedy, in four acts, by M. Paul Férier, music by M. Henri 
Rabaud, March 16. 

Le Jongleur de Notre-Dame, miracle, in three acts, poem by M. Maurice Lena, music by 
M. Massenet, May 10. 


PALAIS-ROYAL. 


Les Apaches, vaudeville, in three acts, by M. Alex. Bisson, December 8. 

Les Dragées @ Hercule, farcical comedy, in three acts, by MM. Paul Bilhaud and Maurice 
Hennequin, January 15. : 

L’ Escapade, farcical comedy, in three acts, by M. Georges Berr, April 18. 

Madame X——, vaudeville, in three acts, by MM. G. Marot and E. Depré, September 22. 

Le Maroquin, comedy, in three acts, by M. Berr de Turique, October 20. 

La Gueule du Loup, farcical comedy, in three acts, by MM. Hennequin and Bilhaud, 
October 28, 

Une Affaire Scandaleuse, farcical comedy, in four acts, by MM. Paul Gavault and Maurice 
Ordonneau, November 22. 


PORTE-SAINT-MARTIN. 
Falstaff, play, in five acts and seven tableaux, by M. Jacques Richepin, January 28. 
Electra, play, in five acts, by M. Perez Galdoz, French adaptation by M. Paul Millet, 
May 20. 
Napoléon, national épopée, in three parts and forty tableaux, by L. Martin-Laya, 
November 10. 


RENAISSANCE. 
Le Mannequin @Osier, comedy, in four acts and eight tableaux, by M. Anatole France, 
March 22. 
Les Malefilatres, comedy, in two acts, by M. Georges de Porto-Riche, April 30. 
L’ Escalade, comedy, in four acts and five tableaux, by M. Maurice Donnay, November 6 


THEATRE ANTOINE. 
Maternité, play, in three acts, by M. Brieux, December 9, 
Capitaliste, comedy, in verse, in one act, by M. Em. Matrat, December 25. 
La Preuve Par Deux, comedy, in one act, by J. Thorel, January 9. 
L’ Assassinée, comedy, in four acts, by M. Grenet-Dancourt, February 12. 
Papa Mulot, comedy, in three acts, by M. R. Charvet, February 12. 
Oiseaux de Passage, play, in four acts, by MM. Maurice Donnay and Lucien Descaves, 
March 4. 
Le Vieil Ami, comedy, in one act, by Maurice Magré, March 4. 
Discipline, play, in two acts, by MM. de Conring and Jean Thorei, October 13. 
La Main du Singe (The Monkey’s Paw), play, in two acts, French adaptation by M. Nunes, 
October 13. 
THEATRE MODERNE. 
Faust en Chambre, comedy, in one act, by M. Charles Duprez, January 23. 
Le Zibeline, comedy, in one act, by M. L. de Cambourg, January 23. 
Intégre, play, in one act, by M. Lucien Charmoy, January 23. 
Sur la Dalle, drama, in one act, by M. de Montignac, January 23. 
Leur Gourme, play, in four acts, by M. Maurice Landay, October 18 


THEATRE POPULAIRE. 
La Pente du Mal, play, in four acts, by M. Dide, February 19. 
Le Testament, comedy in one act, by MM. Bourgeois and A. Gramont, February 19. 


THEATRE SARAH-BERNHARDT. 
La Sorciére, drama, in five acts, by M. Victorien Sardou, December 15. 
Le Festin de la Mort, drama, in one act, by M. de Castellane, January 12. 
Jack, comedy, in one act, by Alex. Hem and P, de Causse, January 29. 
Le Rosier Blanc, piece, in verse, in one act, by Louis Lavigorie, February 11. 
L' Escarpolette, piece, in verse, in one act, by G. Constant Lounsh?ry, March 2. 
Varennes, play, in six tableaux, by M. Henri Lavedan and G. Lendtre, April 23. 
Par le Fer et par le Feu, drama, in five acts and eleven tableaux, October 22. 
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THEATRE VICTOR-HUGO. 

Le Droit des Vierges, comedy, in three ucts, by M. Paul-Hyacinthe Loison, January 15, 

Porteur de Dépéches, comedy, in one act, in verse, by M. Lefebvre, January 15. 

Les Pantins, comedy, in three acts, by M. Gustave Grillet, February 20. 

La Cruche Cassée, comedy, in one act, by Henry de Kleist, translated by MM. Graviet and 
Vernot, February 20. 

Don Quichotte, historical comedy, in four acts and six tableaux, by M. Jacques Lorrain, 
April 2. 

VARIETES. 

Monsieur Betsy, comedy, in four acts, by MM. Oscar Méténier and Paul Alexis, revived, 
February 5. 

La Chauve-Souris, operette, in three acts, the French libretto by M. Paul Férier, music 
by Johann Strauss, April 22. 

M. de la Palisse, operette, in three acts, by MM. Robert de Flers and G. de Gaillavet, 
music by C. Terrace, November 3. 


VAUDEVILLE. 

Au Public, apropos, in one act, by M. Migues Zamacois, December 2. 

I rere Jacques, comedy, in four acts, by MM. Hénri Bernstein and Pierre Veber, January 6. 

Décadence, comedy, in four acts, by M. Albert Guinon, February 18. 

La Chambre Empire, comedy, in one act, by Louis Valet, February 25. 

L’ Esbrouffe, comedy, in three acts, by M. Abel Hermant, March 31. 

La 7 roisiéme Lune, Chinese comedy, in four tableaux, by Madame F. Grésac and M. 
Paul Férier, May 7. 

Les Prois Anabuptistes, comedy, in four acts, by MM, Alexandre Bisson and Berr de 
Turique, September 16. 

Maman Colibri, comedy, in four acts, by M. Henri Bataille, November 8. 


New Plays and Important Revivals 


PRESENTED AT THE PRINCIPAL BERLIN THEATRES 
FROM DECEMBER 1, 19083, TO NOVEMBER 30, 1904. 


——_1oo——_ 


BELLE-ALLIANCE. 


Der Reichste Berliner, four-act farce, by MM. Ely and Jacobson, December 23. 

Gitterweiber, three-act burlesque, by MM. Kraatz and Jacoby, February 4. 

Freut Euch des Lebens, musical farce, by MM. Jacoby and Stein, music by J. Einodshofer, 
April 14. 

Kam’rad Lehmann, three-act farce, by MM. Kren and Schinfeld, May 12. 

Der Kleine Ciirassier, volks-play, by Richard Manz, June 18. 

De Zangerl’s Jagdabenteuer, volks-farce, by H. Leitner, June 26. 

Die Goldhex von Kéningsee, by Christian Fliiggen, June 27. 

Der Anonyme Brief, one-act farce, by P. Mejo, July 18. 

Die Tugendglocke, vaudeville, in three acts, by P. Ferrier, October 15. 

Frau Holle, fairy-play, in four acts, by Oscar Will, November 28. 


BERLINER. 


Gustav Adolf, five-act tragedy, by A. Strindberg, December 4. 

Maria Theresia, comedy, in four acts, by F. von Schénthan, December 23, 
Stella und Antonie, play, in four acts, by O. J. Bierbaum, February 6. 
Waterkant, three-act play, by Richard Skowronnek, February 13. 
Erstarrte Menschen, play, in three acts, by Ludwig Huna, March 31. 

Die Grosse Null, three-act farce, by Hans Richter, April 9. 

Der Jiingste Leutnant, musical farce, in three acts, by E. Jacobson, May 7. 
Letzte Stunden, play, in four acts, by Karl Strecker, September 21. 

Onkel Wanja, three-act play, by M. Tschechow, October 5. 

La Sorciére, four-act play, by Sardou (Madame Bernhardt’s season), October 
Soldaten, play, in four acts, by MM. Stein and Walther, November 9. 

Ein Teufelskerl, comedy, in three acts, by Bernard Shaw, November 25. 
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BURGERLICHES SCHAUSPIEL-HAUS. 

Die Schiine Ungarin, four-act musical farce, by MM, Weller and Mannstadt, music by G, 
Steffens, April 3. 

Zwischen Zwei Herzen, three-act drama, by Richard Voss, April 15. 

Die Beiden Reichenmiiller, musical farce, by A. Anno, April 27. 

Muttersegen, play, in three acts, by W. Friedrich, May 16. 

Die Liwenbraunt, farce, in three acts, by M. Schaetzler-Perasine, May 29. 

Der Weg zum Herzen, play, in six scenes and a prologue, by J. Wiener-Braunsberg (revival), 
June 25, 


CARL WEISS. 
Die Bergfexen, volks-piece, in four acts, by F. Hilpert, December 28. 
Die Leni von Oberammergau, four-act volks-piece, by C. Fliiggen, January 9. 
Die Bauern-Brunnhilde, four-act volks-play, by A. Neal, January 29. 
Der Alte Kommt, three-act vaudeville, by F. Junger, February 4. 
Der Bettlestudent von Berlin, burlesque, in five scenes, by MM. Braun and Busse, Feb. 23. 


CENTRAL. 
Das Schwalbennest, comic opera, in three acts, by MM. Ordonneau and Herblay, January 9. 
Der Sonnenvogel, three-act operetta, by Vietor Hollander, book by MM. Okonkowski and 
Schanzer, April 22. 
Wahrheit, four-act play, by F. O. Bilse, May 1. 
Schmuggler-Susi, three-act operetta, by V. Albert, October 9. 
Der Generalkonsul, operetta, in three acts, by H. Reinhardt, October 29. 
Déumelinchen, three-act fairy play, by C. Pohl, November 19. 


DEUTSCHE VOLKSBUHNE. 


Klar zum Gefecht, comedy, in three acts, by MM. Kurth and Laverenz, October 3. 
Senta Wolfsburg, five-act play, by E. Wendt, October 29. 


DEUTSCHES. 

Der Meister, four-act comedy, by H. Bahr, December 12. 

Jovella @ Aimtyea, four-act play, by Ludwig Fulda, January 16. 
Der Einsame Wey, drama, in five acts, by A. Schnitzler, February 13. 
Kettenglieder, four-actplay, by H. Heyermans, September 17. 
Maria Friedhammer, four-wet play, by H. Lilienfein, October 4. 
Dogland, four-act play, by B. Bfornson, October 29. 
Maskerade, play, in four acts, by Lathxig Fulda, November 28. 


KLEINES. 
Die Doppelgdnger-Comiédie, in three acts, by A. Paw, January 20, 
Mutter Landstrasse, three-act play, by W. Schmidt, Fébruary 27. 
Martyrer, one-act play, by G. Reicke, April 6. 
Frdulein Julie, three-act tragedy, by Julius Strindberg, May 10. 
Der Tapfere Kassian, one-act piece, by A. Schnitzler, November 26. 


LESSING. 
Familie Schierke, three-act farce, by Gustav Kadelburg, December 31. 
Das Wunderkind, comedy, in four acts, by Annie Neumann-Hofer, April 28. 
Ein Pietdtloser Mensch, one-act drama, by J. Schaumberger, May 21. 
Das Fest auf Sankt Matern, comedy, in one act, by Ernst Wehlisch, May 21. 
Die Lore, one-act play, by O. E. Hartleben, May 21. 
Florian Geyer, drama, in five acts, by Gerhart Hauptmann, October 27. 
Die Siebzehnjdhrigen, four-act play, by Max Dreyer, November 19. 


LUISEN. 
Eine Leichte Person, musical farce, by MM. Bittner and Pohl, music by A. Conradi, 
February 19. 
Philippine Welser, play, in five acts, by O. von Redwitz (revival), March 8. 
Fritzchen, three-act farce, by C. Emil, October 27. 


LUSTSPIEL-HAUS, 
Ein Wahrhaft Guter Mensch, comedy, in four acts, by Otto Erich Hartleben, 
September 30, 
Biederleute, comedy, in four acts, by R. Misch, October 10. 
Fesseln der Liebe, comedy, in three acts, by M. Vaucaire, October 27. 
Marinemiitter, three-act comedy, by Margarete von Pochhammer (matinée), October 29. 
Kamerad Von Zeck, comedy, in four acts, by A. Zapp, November 7. 
Der Familientag, three-act comedy, by G. Kadelburg, November 26. 
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METROPOL. 
Die Herren von Maxim, five-act burlesque, by J. Freund, October 29. 


NATIONAL. 
L’ Altro Pericolo, four-act comedy, by Donnay (Signora Duse’s season), November 12. 


NEUES. 
Die Friithtewder Bildung, comedy, in four acts, by Tolstoi, December 9. 
Der Strom, dram, in three acts, by Max Halbe, December 19. 
Unter Sich, play, in Ore act, by Hermann Bahr, December 31. 
Der Schlachtenlenker, eneact play, by B. Shaw, February 10, 
Schwester Beatrix, play, intweracts, by Maeterlinck, February 10. 
Medea, tragedy, in two acts, dtawnvvom Euripides by U. von Wilamowitz-Moellendorf, 

February 19. 

KGénigsrecht, drama, in four acts, by W. A. Pitwp, March 19. 
Koketterie, duologue, by A. Auernheimer, April 22. 
Die Kronpriitendenten, historical play, by Ibsen, Octeb®r1. 


NEW ROYAL OPERA, 
Der Herr Professor, operetta, in three-acts, libretto by Victor Leon, muSiehy Béla von Uji, 
June 18, 
Der Prinz Gemahl, comic opera, in three acts, by A. Messager, July 28. 


RESIDENZ. 
Crainquebille, three scenes, by Anatole France, December 16. 
Die Pariserin, three-act comedy, by Henri Becques, December 16, 
Der Keusche Casimir (Maitre Nitouche), farce, in three acts, by MM. Desvallitres and 
Mars, December 31. 
David und Goliath, one-act comedy, by A. Paul, April 26. 
Die 306 Tage (“1’Enfant du Miracle”), farce, in three acts, by MM. Gavault and Charvey, 
April 27. 
ROYAL OPERA. 
Coppelia, three-act ballet, by Saint-Saens, September 1. 


ROYAL SCHAUSPIEL-HAUS. 
Wann Wir Altern, one-act verse-play, by O. Blumenthal, December 28. 
Die Romantischen, three-act play, by Rostand, German by Ludwig Fulda, December 28. 
Der Griine Zweig, three-act play, by F. Philippi, January 12, 
Liistige Schinheit, one-act play, by Ludwig Fulda, January 26. 
Die Schule der Ehemndner, comedy, in three acts, by Moli¢re, German by Ludwig Fulda, 
January 26. 
Herbstzauber, one-act play, by R. Presber, January 26. 
Ein Kritischer Tag, three-act comedy, by H. Lubliner, September 28. 
Andromache, one-act play, by E. von Possart, November 27. 


SCHILLER. 
Ein Duell, three-act drama, by F. Wolff, January 13. 
Ein Sonnenstrahl, play, in one act, by R. Wach, January 15. 
Das Heiratsnest, three-act comedy, by G. Davis, May 27. 
Hin Unbeschriebenes, comedy, in three acts, by E. von Wolzogen, June 4. 


THALIA. 


Resemann’s Rheinfahrt, farce, in three acts, by MM. Jacoby and Lippschitz, March 26, 
Der Weiberkénig, musical burlesque, in four acts, by MM. Kren, Schonfeld, and Ely, 
September 15. 


—— 


Ey 


THEATER DES WESTENS. 
Colombine, one-act opera, by Oscar Strauss, February 13. 
Die Tante Schlaft, operetta, in one act, by H. Caspers, February 13. 
Liebeshandel, musical farce, in three acts, by MM. Stark and Wilde, July 17. 
Die Kleinen Ldmmer, two-act operetta, by L. Varney, October 20. 
Britannicus, five-act tragedy, by Racine (M. de Max’s season), November 2. 
Geschichte Eines Pierrot, three-act pantomime, by MM. Beissier and Costa, November 7. 


TRIANON. 
Madame X (L’Inconnue), farce, in three acts, by MM. Gavault and Berr, German by 
B. Jacobson, January 8. 
Das Elfte Gebot, by Edmond Sée, translated by Alfred Hahn, March 22. : 
Der Dieb, satire, in one act, by Mirabeau, translated by Max Schiinau (revival), March 22. 
Facon Paméla, vaudeville, in three aets, by MM. Saint-Maurice and Raida, April 3. 
Gaston’s Frauen, three-act farce, by MM. de Cottens and Veber, April 11. 


ee 
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Cheatrical, Musical, and Equestrian Obituary. 
FROM DECEMBER 1903 TO END OF NOVEMBER 1904, 


Asnorr, Amy, Music Hall Artiste, October 11. 

Avams, Bert, Theatrical Manager, April 17. 

Aux, Mina (Florence Exton), cyclist, February 23. 

Auva, Madame (Mrs. Hetiie St. John Brenon), Lyric Artiste, June 2. 
Anprrson, A. G., Proprietor of Tivoli Theatre, Edinburgh, January 28. 
Asurorp, Harry (Ashford and Guinard), Variety Comedian, aged 40, December 15. 
Austin, F., Comedian, aged 36, January 20. 

Banrnicc, Madame Emma, retired Vocalist, aged 80, May 5. 

Barxpriper, Richard Bousfield, formerly Theatrical Lessee, January 7. 

Bau, Eleanor, wife of Meredith Ball, Musical Conductor, December 7. 

Bau1, Sarah, mother of the Brothers Artois, Gymnasts, August 12. 

Banks, Walter, Humourist, aged 42, December 4. 

Barrett, Wilson, Actor and Dramatist, aged 58, July 22. 

Barrow, John, Stage Manager, January 7. 

Barter, Lucinda, mother of J. J. Bartlett, Actor, June 2. 

Barwick, Mrs. Mary Ann, mother of Edwin Barwick, Comedian, aged 69. 
Berry, Ann Starkie, widow of Henry Betty, aged 60, July 1. 

Brtuineron, John, Actor, aged 75, September 5. 

Bisnor, Arthur, Actor, aged 26, January 12. 

Buancuarp, Jane, mother of Pattie Blanchard, Burlesque Artiste, December 23. 
Bowsk1Lu, Jack, Actor, August 6. 

Boycr, Frank, Theatrical Lessee, aged 47, November 22. 

Boyp-Jonrs, Ernest, Actor, aged 34, March 15. 

Branam, Amelia Georgina, wife of Carl Robarts, Gymnast, aged 50, December 14. 
Brunton, Watty, Comedian, aged 76, January 18. 

Bunn, H. (Charles Sutton), of Bunth and Rudd, January 27. 

Busu, Fred, of Bush and Bushell, Music Hall Artiste, November 15. 

Carneg, John, father of Hall Caine, Dramatist, aged 83, July 13. 

Campbewn (Story), Herbert Edward, Comedian, aged 60, July 19. 

Cantos, Fred (Edward Fred Simpson), Comedian, November 25. 

Cartyon, Eunice Nowlan, mother of Kate Carlyon, Actress, aged 81, July 24. 
Carpenter, Frederick, Theatrical Lessee, aged 63, February 10. 

Caruiz, Nina, wife of Leslie Roy Cathie, Actor, aged 20, November 7. 
Cuarman, David, Shooting Saloon Proprietor, aged 39, February 4. 

Cuarman, Harriet Ethel, wife of Chas. E. Chapman, Agent’s Manager, aged 27, Feb. 21. 
Cuanies, Fred, Actor, aged 75, July 26. 

Ciarenont, Lizzie (Mrs. Henry Spry), Actress, aged 62, January 29. 

Ciarke, Thomas (Tom Griffiths), Comedian, aged 32, April 23. 

Conn, Gerard Francis, Composer, March 31. 

CoLeman, John, Actor and Dramatist, aged 72, April 22. 

Couuert, Dan, of Collett and Waldron, Music Hall Artiste, August 31. 
Cotuins, Thomas Francis (Collins Trio), Music Hall Artiste, aged 40, April 18. 
Cotona, Edgardo (Chalmers-Colona, Edgar), Actor, aged 58, August 12. 

Cook, Augustus, American Actor, aged 50, March 11. 

Cooxr, Emma, wife of Charles P. Cooke, Theatrical Manager, February 22. 
Cox, Douglas, Manager of the Alhambra, Leicester Square, February 2. 

Cox, Garnet Wolseley, Composer, aged 32, November 11. 

Cross, Emily (Mrs. M. E. Jobling), Actress, January 4. 

Cross, Jack, Comedian, September 5. 

Cross, Mary, wife of Alfred B. Cross, Actor, July 21. 

CrossLanp, Maggie, wife of Victor Gouriet, Comedian, June 8. 

Crurksuanks, Charles C., Actor, aged 39, August 7. 

Cunuina, Ada Clare, wife of Otto C. Culling, Music Hall Manager, aged 38, Dec. 31. 
Cumpersincn, Lilian, Harpist, of the Albano Troupe, aged 20, December 21. 
Dancerrie.p, Frederick, Scenic Artist, aged 53, January 5. 

Dane, Dulcie, wife of Dan Thomas, Music Hall Artiste, April 25. 
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Daventry, George, Actor, aged 45, September 30. 

De Jona, Frank, Theatrical Manager, December 7. 

Dent, G. Calvert, Acting Manager, aged 51, March 12. 

Drscombes, Mrs. (Fraulein Laura), Lofty Wire Performer, aged 73, May 31. 
Dirri1, Madame, Actress, aged 45, January 9. 

Doster, Herr, Wizard, aged 65, March 21. 

Dorson, John, Comedian, February 17. 

Dove ass, Bertie Richard, son of Richard Douglass, Scene Painter, aged 26, Sept. 16. 
Dvuranp, Charles, Operatic Vocalist, aged 77, March 18. 

Duvau, Elizabeth, mother of Marie Ray, Music Hall Artiste, August 13. 

Eastman, Jimmy, of the Three Escaladors, Acrobats, aged 19, February 16. 
Epmunpa, Professor, Ventriloquist, November 7. 

Expér, Lilian (Mrs. William Duncombe), Actress, aged 34, February 14. 

Emerson, James Curtis, Theatrical Manager and Actor, May 25. 

Evans, Mrs. Fred, mother of Fred Evans, Clown, aged 83, April 26. 

Fargunarson, Alexander, Actor, aged 43, April 29. 

Farren, Nellie (Mrs. Robert Soutar), Burlesque Actress, aged 56, April 28. 
Ficerre, Ada (née Watson), wife of Harry Gillette, of Kelly and Gillette, V.A., aged 21, 
Fiint, Ettie, of the Willmore Trio, Music Hall Artiste, September 28. Mar. 18. 
Frockron, Charles P., Actor, aged 76, July 2. 

FLorENE, Nellie, wife of Little Florene, Comedian, November 4. 

Frencu, Mary Ann, widow of Fred French, Comic Singer, aged 75, February 5. 
Gaze, George, Theatrical Proprietor, aged 72, May 6. 

GrorGe, Harry, son of Henry George, Actor, April 3. 

Giipert, Lizzie (Mrs. E. G. Savage), Ballet Mistress, aged 75, January 13. 
GrBERt, Maria, mother of George Gilbert, Cireus Proprietor, aged 73, June 24. 
Gites, Arthur, Theatrical Manager, aged 48, March 17. 

Grarron, Cecil (Constance M. Smith), Actress, July 21. 

Grauam, J. P., of Graham and Vine, Music Hall Duettists, November 20. 

Grirrin, Fred Seeley, Music Hall Comedian, aged 32, January 6. 

Gross, Jenny, Hungarian Actress, May 8. 

Haacan (Blizzett), Charles, retired Lion Tamer, aged 87, February 19. 

Hatrorp (John Halford Jones), Actor, aged 84, September 28. 

Hanuina, Sydney, Actor, aged 49, June 25. 

Hamiron, Caroline, widow of Jos. Hamilton (Hamilton’s Excursions), aged 70, Sept. 4. 
Harris, Maria Elizabeth Glossop, retired Actress, aged 59, January 31. 

Harrison, Ckfford, Elocutionist, December 17. 

Harrison (Lodge), Frederick, of The Harrisons, Variety Artistes, January 4. 
Haynes, Jennie, wife of Harry Wenburn, Music Hall Artiste, August 13. 

Henri, Blanche (widow of F. H. Macklin, Actor), Actress, April 9. 

tienry, Mabel, Actress, March 19. 

Herpert, Ethel, Actress, April 10. 

Hickrn, Jacques, of the Hickin Family of Acrobats, aged 49, September 4. 
Hopason, William Wilson, husband of Florrie Chester, Music Hall Artiste, Nov. 25. 
HotuinesHeap, John, Theatrical Manager, aged 77, October 10. 

Hour, Abe (formerly of Mr. and Mrs. Brown and Abe Holt), Comedian, aged 42, Oct 17. 
Hortne, John (Robertson), Animal Trainer, aged 64, June 14. 

Hunt, George W. (Jingo Hunt), Author and Composer, March 3. 

Hunt, Maggie (Mrs. Arthur B. Franks), Actress, aged 44, May 8. 

James, Lil, wife of Tony Dido (Dido and James), Music Hall Artiste, January 1. 
Jancowsk1, Elizabeth, mother of Kate Forster, Actress, April 4. 

Jerrery, Daniel Smith, Operatic Vocalist, aged 44, January 27. 

Jo-Jo, ** The Dog-faced Man,” January 31. 

Jones, Carrie B., of the Seth Weeks Troupe, Music Hall Artiste, aged 21, Sept. 24. 
Ketiy, Mrs. K. B., mother of W. W. Kelly, Theatrical Manager, aged 78, June 23. 
Kreme, Nina, wife of Henry Kemble, Actor, aged 33, May 5. 

Lacey, Fred, Music Hall Artiste, aged 39, July 28. 

Lanastarre, Arthur, Musical Director, November 29. 

Lanerry, Paul (John Dunlop), Negro Comedian, aged 32, December 4. 

Laurent, Marie, retired French Actress, aged 78, July 5. 

Lauri, Charles, Pantomimist and Animal Mimic, aged 56, June 1. 

Lavrt, Ernest, husband of Edith Adeson, Actress, aged 26, May 16. 

Ler, Bessie (Mrs. F. Cumminger), the Coloured Patti, aged 31, August 13. 

Leno, Dan (George Galvin), Comedian, aged 43, October 31. 
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Lenore, Fred (Frederick Smith), Music Hall Artiste, December 25. 

Leronarp, Frank, Acrobat, of the Wood-bee Wonders, aged 28, October 8. 
Leroproup, Harry, of the Original Leopolds, Acrobats, January 9. 

Levenson, Michael, Theatrical Manager, aged 48, March 29. 

Liston, Effie (Mrs. H. Elmore-Frith), Actress, aged 42, April 7. 

Luoyp, Arthur, Comedian, aged 65, July 20. 

Luoyp, Margaret Leah (Lily), wife of Harry King-Lloyd, aged 30, July 15. 
Lockuart, George (Locker), Animal Trainer, aged 54, January 24. 

Lone, Joseph Sidney, Author, aged 56, January 28. 

Lonnen, Walter, Comedian, December 2. 

Lorro, Mrs. Jack, mother of Lotto, Lilo, and Otto, Cyclists, April 6. 

Maccane, Frederick, Entertainer, aged 73, April 23. 

McKim, Robert Stewart, Theatrical Lessee, aged 33, April 14. 

McNarry, Ted, Music Hall Artiste, July 30. 

Marmion, Thomas, for some years Manager of London Pavilion, Dec. 13. 
Marsuau., Edward, Comedian, aged 78, February 26. 

Mason, F. R., Theatrical Acting Manager, February 29. 

Matruews, Thomas F., of the Brothers Matthews, M.H. Artiste, aged 26, June 21. 
Mayon, Amy, wife of Edwin Mayon, Circus Proprietor, April 21. 

Meppows, Kenny (Harry Whitmarsh Johnson), aged 36, April 30. 

Me.ton, Alfred, husband of Emily Lyndale, Burlesque Artiste, April 30. 
Metviu.e, Mrs. Andrew, late of the Standard Theatre, Shoreditch, aged 54, March 1. 
Merritees, Andy, Comedian, aged 63, September 27. 

Morr, Frank L., Musical Composer, aged 53, July 14. 

Moore, Elizabeth, mother of James P. Moore, Theatrical Lessee, aged 80, January 12. 
Morre1, Millie (Mrs. Walter Scott), late of the Sisters Morrell, Serio-comic, Nov. 8. 
Morrison, John, retired Clown, aged 102, December 23. 

Morron, Charles, Father of the Music Halls, aged 85, October 18. 

Moss, James Edward, son of Horace E. Moss, Variety Director, aged 23, January 19. 
Newsome, Pauline, wife of James Newsome, Circus Proprietor, aged 78, September 25. 
Nowan, Mary, mother of Michael Nolan, Irish Comedian, aged 68, March 13. 
Norris, Professor, Conjuror, aged 81, June 14. 

Nortrucorr, Thomas Price, Variety Manager, March 15. 

OuprieLp, Nance, daughter of the late Jolly John Nash, aged 30, January 5. 
Ormonpve, Will, of the Ormonde Trio, Music Hall Artiste, October 11. 

Owen, Jennie (Mrs. Garrick), Burlesque Actress, aged 28, May 7. 

Patuant, Walter, Chairman Gaiety Theatre Co., aged 45, August 2. 

Patmerston, Minnie (Mrs. Harriett Burrows), Music Hall Artiste, November 1. 
Parker, Rachel, mother of Nellie Lawrence (Mrs. Harry McClelland), aged 80, Jan, 27. 
Payron, Adelaide, mother of F. W. Millis, Ventriloquist, January 21. 

Perciva, Thomas Purcell, Actor, February 15. 

Perxrys, Berkley (Thomas Frederick Perkins), Actor, September 20. 

Perry, Joe, of Perry and Allen’s Minstrels, September 13. 

Prescorr, Walter (Ernest Charles Coverdale), Actor, aged 50, December 7. 
Prixcer, Valentine Cameron, R.A., Painter and Dramatic Author, November 11. 
Pyne, Louisa (Louisa Fanny Bodda), aged 75, March 20. 

Rarnerep, Marie (Mrs. Fred Danvers), Actress, aged 30, November 9. 

Raynor, William, of the Raynor Trio, Music Hall Artiste, aged 30, March 9. 
Renan, Meg. (Mrs. Fred Dunville), Comedienne, October 31. 

Renevrtt, Lilian (Mrs. Will Pearce), Serio-comic Vocalist, March 16. 

Ruoves, James, Travelling Theatre Proprietor, aged 81, September 10. 

Ripeway, Nellie, of Vining and Ridgway, Music Hall Artiste, aged 51, May 12. 
Ricpen, Maud (Mrs. Sydney L. Hallows), July 6. 

Ruiey, Ritter Wm., Actor, aged 31, September 28. 

Riwoa, Fritz, Actor, aged 44, June 30. 

Roscow, G. B., Dramatic Authors’ Agent, February 12. 

Roya., Harry, Comedian, August 15. 

Ryper, Jessie Henry (Mrs. A. D. M‘Neill), late Theatrical Lessee, aged 70, June 5. 
Saur, Charles H., of the Leonard Brothers, Acrobat, May 14. 

Sancer, Frank W., Theatrical Manager, April 18. 

Scuorre.p, James A., Contortionist, December 7. 

Scortr, Clement, Critic and Poet, aged 62, June 25. 

Scupamone, Frank A., Dramatic Author, aged 58, November 1. 

Srautpy, Walter, Actor, aged 43, October 17. 
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Sret, Charles (Frederick Charles Brown), Music Hall Comedian, December 20. 
Serpette, Gaston, French Composer, November 3. 

Srymovr, Charles Guilfoyle, Actor, October 24. 

SKkeLLeEy, Henry, Property Master, aged 49, June 30. 

Snow, Ted, Negro Comedian, December 25. 

Srrake, Herbert, Music Hall Proprietor, May 11. 

Spry, Henry, late Manager of the Surrey Theatre, aged 69, February 17. 
Spurr, Mel B., Entertainer, September 25. 

Srantey, Jean (Joseph Haynes), Music Hall Artiste, aged 52, May 30. 
Srevens, Sara, American Actress, aged 70, September 9. 

Sunuivan, Master Tim, Boy Actor, aged 13, September 20. 

SuruHer and, W. R., Actor, aged 50, March 26. 

Surron, Charles (H. Bunth), of Bunth and Rudd, January 27. 

Sykes, Jerome, American Comedian, aged 35, December 29. 

Taner, Robert, Actor, aged 38, March 8. 

Tasrar, Tom, late of Brothers Tabrar, Music Hall Comedian, aged 50, April 12. 
Taytor, James G., Comedian, aged 67, January 17. 

TENNENT, Hector Norman, Director of Empire, Leicester Square, aged 62, April 16. 
Torr, William, Roundabout Proprietor, aged 44, October 14. 

Ty.Er, Joseph, Musical Director, aged 93, November 19. 

Vatiance, W. S., Teacher of Elocution, December 2. 

Viturers, R. Edwin, Music Hall Proprietor, aged 73, April 29. 

Von Hopper, Hans, Novelist and Dramatist, aged 69, November 19. 

Waxtace, Rosa, mother of Miss Ray Wallace, Mimic, April 30. 

Watton, Lottie (Mrs. Robinson), aged 27, June 4. 

Watton, William (Hemming), aged 44, July 8. 

Warp, Lewis J., Actor, December 18. 

Wanrpate, R., Theatrical Lessee, January 12. 

Wanine, Bertha (Mrs. John Wilson Musante), of Wilson and Waring, August 25. 
Warwick, Giulia (Ehrenberg-Warwick), Operatic Vocalist, aged 47, July 13. 
Wareruovse, Frederick G., husband of Lilian Doreen, Vocalist, August 18. 
Warson, Ivan Vernon, Actor, aged 48, August 9. 

Weatuerssy, Eliza Jane, retired Actress, aged 67, August 10. 

Wess, Alice (Mrs. Will Smith), Professional Swimmer, September 7. 
WiuiuMs, Alf, Ghost Illusion Proprietor, October 21. 

Woopwarp, Charles E., Actor, aged 38, February 28. 

Worswick, James, Musical Conductor, December 17. 

Waicur, Ellen (Mrs. Percy Cross Standing), Song Composer, July 29. 

Wyman, Professor, Illusionist, aged 40, October 17. 


Arver Mr. Bowden had read his Aurelia and Miranda, in the Green-room of Drury Lane 
Theatre, he observed, he knew nothing so terrible as reading a piece before such a critical 
audience. “I know one thing much more terrible,” said Mrs. Powell. “ What can that 


9” 


be ?” said our author. “ To be obliged to sit and hear it!” 


Dr. CLark RussELL quotes an amusing criticism of Richardson’s, the showman, in 
whose presence Macready was being praised. He was asked had he seen him? “No, 
muster,” he answered, “I knows nothing of him; in fact, he’s some wagabone as nobody 
knows—one of them chaps as ain’t had any edication for the thing. He never was with 
me, as Edmund Kean and these riglars was.” 


DurinG the earlier portion of his theatrical career, John Kemble, while staying in a 
small Staffordshire town, was in bad odour with his landlady on account of his indebtedness 
for rent of apartments. There seemed little hope of discharging the debt, and while 
ruminating in his bed on the means of procuring a dinner, he, assisted by the thinness of 
the floor, heard a physician prescribing to his landlord. The latter lay very ill in the 
room below, and quietness was particularly recommended. Kemble instantly went out and 
borrowed a top, which he began to spin with great violence in his apartment. The hostess 
culled on him repeatedly to desist, but he took no notice of her entreaties until she came 
upstairs and explained the necessity for silence, as the doctor had ordered it. Kemble told 
her that his doctor had prescribed the exercise of the top for rheumatism, and as his health 
was as precious as that of her husband, he did not feel himself disposed to discontinue his 
amusement. He then made the top bounce against the chairs and caused the dame to 
demand that he would either “ give over” or leave the house, “ What!’ cried Kemble, 
“leave your house when I am so much in your debt ? I cannot think of it! ” And again 
he made his wooden plaything hop along the room until the landlady was worked into such 
& passion that she was happy to get rid of him by forgiving him the whole sum, 





THE 


THEATRES IN 


New Grand, J. Tully. 
Anerpare—New Theatre, Z. Andrews. 
AnerpeEN —Her Majesty’s, R. Arthur 
Company. 
AnertiLLeny—Métropole Theatre, Carlton 
& Duckworth. 
Accrincton—Prince’s, J. B. Ormerod. 
A.cester.—Corn Exchange, Secretary. 
Auprrsuor—Theatre Royal, C. Sounes. 
Ansroatu, N.B.— Theatre, Manager. 
AsunourneE—Town Hall, Secretary. 
AsnTon - UNDER - Lyne — Theatre 
C. E. Revill. 
Aston—Theatre Royal, Chas. Barnard. 
Astrwoop Bankx.—Assembly Rooms, Daniel 
Dibble. 
Arrercuirre — Theatre Royal, F. 
naghten. 
New Gaiety, R. C. Buchanan. 
New Court Theatre, F. Denman 
Wood. 
Barns.tey-—Royal, A. C. Mitchell. 
Public Hall, J. Redfern. 
Barrow-1n-Furness — Royalty 
Hugh Robertson. 
Theatre Royal, Rollo Balmain. 
Baru— Royal, E. Lewis. 
Batiey— New Theatre Royal, J. Whitty. 
Breprorp—Royal County Theatre, E. G. 
Falcon. 
Betrast—Royal, Messrs. Warden. 
BexHi..-on-Sea.— Kursaal, Manager. 
Bruston—Theatre Royal, Hy. Battersby. 
Brrxenneap—Royal, W. W. Kelly. 
Métropole Theatre, W. W. Kelly. 
Brruincuam—Prince of Wales’s, John F. 
Graham. 
Theatre Royal, Tom B. Davis. 
Grand Theatre, J. W. Turner. 
Metropole, W. Melville. 
Alexandra Theatre, L. Collingwood. 
Carlton Theatre, A. Carlton. 
Bisuor AuckLanp—Eden Theatre, Messrs. 
Addison, Ltd. 
Buacknurn—Royal, Harry Yorke. 
Prince’s, E. H. Page. 
Bracxroo.—Her Majesty’s Opera House, 
J. Huddlestone. 
Grand Theatre —Sergenson. 
Buarna, Mon.—T. W. Allen. 
Buarrcowr1e—Public Hall, Secretary. 
Buiytu—Royal, A. Jefferson. 
Boonor —Theatre, E. L. Wood. 
Borron—Royal, Company. 
Grand Theatre, Company. 
Boortr— Muncaster Theatre, Pennington. 
Boscompe—Grand Theatre, Mouillot. 
Bovrne, Lincs.—Corn Exchange,Manager. 
Bovurnemovutn—Theatre Royal, Mouillot. 
Winter Gardens, Manager. 
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UNITED KINGDOM. 


Braprorp—Royal, John Hart. 

Prince’s Theatre, F. Laidler. 
Bripiincron —Victoria Rooms, C. Palmer. 

Spa Theatre, Henry Hague. 
Bricuovse.—Albert Theatre, T. 

Powell. 
Bricuton —Royal, H. Cecil Beryl. 

Grand Theatre, E. Carpenter. 
Bristot —Prince’s Theatre, J. M. Chute. 

Royal, F. and E. Carpenter. 
Bromiry.—Lyrie Theatre, A. Carlton. 
Broveuton—Victoria Theatre, James M. 

Hardie. 

Burniry Gaiety Theatre, Mrs. T. Culeen. 
Victoria Opera House —Horner. 
Burron-on-Trent—New Theatre, W. and 

H. G. D. Bennett. 
Bury—Theatre Royal, O. C. Culling. 
Bury Sv. Epmunps—Royal, Lacy Scott. 

Atheneum Hall, E. A. Crack. 

Buxton —New Opera House, 
Willoughby. 

Town Hall, Council. 
Capvoxton—Theatre Royal, Manager. 
Campripce—New Theatre, W. B. Redfern. 
Canrersury—Theatre Royal, E. Grabam 

Falcon. 

St. Margaret’s Hall, W. J. Cotton. 
Canrpirr——Royal, R. Redford. 

King’s Theatre, R. Swain. 
Car.isLe—Her Majesty’s, R. S. M‘Kim. 

New Public Hall, Manager. 
CarMARTHEN. — Assembly Rooms, E. 

Baldwin. 
CastLErorp—-Theatre Royal, C. Gadsby. 
Carernam (Surrey).—Public Hall, J. D. 
Rolls. 
Cuarnam—Theatre Royal, C. Barnard. 
Cuetmsrorp—Corn Exchange, Secretary. 
CueLrennam—Opera House, H.O.Redford. 

Victoria Rooms, E. B. Shenton. 
CursteR—Royalty, Milton Bode. 
CuestrerrieLp—Royal, F. Macnaghten. 

Memorial Hall, Secretary. 
Curster-Le-Streetr—Theatre Royal, Mrs. 

A. Denville. 
Cupping Norton.—Town Hall, Secretary. 
Cuor.tey, Lancs.—Grand Theatre, Geo. 
Testo Sante. 
Crxperrorp.—Town Hall, Manager. 
Ciypenank—New Gaiety Theatre, R. C. 
Buchanan. 
CoarpripGeE—Theatre Royal, Mrs. Mary 
Watson. 
CoicuEester — Royal, F. G. Macdona. 
JouNE.—Theatre Royal, G. Harding. 
Conserr—New Theatre, H. Robertson. 

New Town Hall, Secretary. 

Cork —Opera House, J. Horgan. 
Coventry —Opera House, W. Bennett 
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Crewr—Lyceum, Hy. Taylor. 
Croox—Theatre Royal, W. Davidson. 
Croypon — Grand Theatre, Lawson 
Lambert. 
Theatre Royal, Mr. S. James. 
Da.ton-IN-Furness — Co-operative Hall, 
J. Werry. 
Dariincton—Royal, Mrs. T. W. Jennings. 
Drill Hall, Manager. 
Darwen—Royal, E. L. Ormsby. 
Dersy—Grand Theatre, T. A. Edwardes. 
Devonport. -- Métropole, Mr. A. Carlton. 
Dewspury—Royal, O. C. Culling. 
DoncastER—New Grand Theatre, J. W. 
Chapman. 
Dovetas— Grand, Manager. 
Dover—Theatre Royal, I’. C. Dew. 
Dretin—Gaiety, Company. 
Queen’s, J. W. Whitbread. 
Royal, F. Mouillot. 
Dupiey—Opera House, J. M. Clement. 
Dumrrms—Royal, Mr. W. E. Potts. 
DunprE— Her Majesty’s, R. Arthur Co. 
DuNFERMLINE— Opera House, W. E. Potts. 
DunstaBLE—Corn Exchange, Secretary. 
Durnam—Assembly Rooms, Manager. 
EastBournE—Royal, Mr. 8. Lloyd. 
Devonshire Park, A. Standen Triggs. 
Pier, G. Hayes. 
Pavilion —A. Standen Triggs. 
Town Hall, W. J. Kennard. 
Central Hall, Manager. 
New Hall, H. W. Card. 
Exssw Vate—King’s Theatre, A. Carlton. 
Ecctes—Lyceum, Potasch & Warble. 


EprysurcH—Royal, Howard & Wyndham. | 


Lyceum, Howard & Wyndham, Lim. 
Grand Theatre, E. Montefiore. 
Pavilion Theatre, Ellis. 
Exswick—Theatre, C. M. Daly. 
Exy (Cambs.)—Public Rooms, H. Archer. 
EvesHam—Farmers’ & Merchants’ Hall. 
Town Hall. 
Exerer—Theatre Royal, F. Pollard. 
Farkmrk—Grand Theatre, R.C. Buchanan. 
Town Hall, Secretary. 
Farnwortu—New Queen’s Theatre, T. 
Morton Powell. 
FotkrestoNe—Pleasure Gardens Theatre, 
H. W. Rowland. 
GatnsporouGH— King’s Theatre,A.Carlton. 
Royal, R. Kirk. 
GaTESHEAD-oN-TyNe—Métropole Theatre, 
Sidney Bacon. 
Queen’s Theatre, Bolam & Bacon. 
GiLLincuamM—Publie Hall, Company. 
Transfield’s Hippodrome. 
Giascow—Royalty, Howard & Wyndham, 
Lim. 
Theatre Royal, Howard & Wyndham, 
Lim. 
King’s, Howard & Wyndham. 
Princess’s, R. Waldon. 
Grand, R. C. Buchanan. 
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Guascow—cont. 
Lyceum, R. Waldon. 
Métropole, A. Jefferson. 
Whitevale Theatre, Geo. Green. 
Groucester—Royal, Messrs. Poole. 
King’s Theatre, Messrs. Poole. 
GooLte—Royal, J. E. Tomlinson. 
Gr. YarmoutH— Royal Aquarium Theatre, 
J. W. Nightingale. 
Greenock—Royal, Executors of the late 
Alexr. Wright. 
Griuspy— Prince of Wales’s, J. H. Curry. 
Theatre Royal, Woolhouse. 
Guernsey—St. Julian’s Theatre, C. R. 
Perkins. 
Hauirax—Grand, O. C. Culling. 
Hantey—Royal, C. Elphinstone. 
Grand Theatre— Elphinstone. 
Harnrocate — Grand Opera House, W. 
Peacock. 
Harriepoon (Kast)—Empress, R. Everton. 
Harrieproor (West) —Royal, T. Kirtley. 
Grand, Mr. 8. Bacon. 
Hastinas—Gaiety, G. Gaze. 
Hawick, N.B.—New Theatre, W.P.Seddon. 
Hressurn—Theatre Royal, W. Jackson. 
Henevorp—Garrick Theatre, A. Carlton. 
Drill Hall, A. Lovesey. 
Hoytanp—Métropole, A. Carlton. 
HuppersFieLp— Royal, Milton Bode. 
Huii—Royal, W. Morton. 
New Alexandra Theatre, W. Morton. 
Grand Theatre, John Hart. 
Hypr—Royal, J. W. Maloney. 
InkEston—Theatre Royal, L. F. A. Rogers. 
InverNEssS— Royal, Cameron Burgess. 
Ipswich —Lyceum Theatre, W. G. Fisk. 
Jarrow-on-'l'yNe—Royal,Hugh Robertson. 


Jersey—Opera House, C. R. Perkins. 
Kr1GHLEY — Queen’s, Messrs. Carson & 
Granville. 


Kenpat—St. George’s Th., J. W. Butler. 
Kerrertnc—Avenue Theatre, I’. Payne. 
KtppERMINSTER—New Opera House, J. P. 
Moore. 
KILMARNOCK 
chanan. 
Kixa’s Lynn—New Theatre Royal, J. B. 
Howard. 
KINGSTON - ON - THAMES - 
Peter Davey. 
KIRKCALDY King’s Theatre, R. C. Bu- 
chanan. 
Lancaster—Atheneum, Manager. 
Leaminaton—Royal, Milton Bode. 
Lreeps—Grand, John Hart. 

Royal, F. Maenaghten. 

LetcesteR—Royal Opera House, J. A. 
Winstanley. 

Royal, J. A. Winstanley. 
Le1gu—Theatre Royal, J. Dewhurst. 
Lerrn—New Gaiety, R. C. Buchanan. 
LryLtanp—Public Hall, Manager. 
Limertcx—Royal, R. Fogerty. 


King’s Theatre, R. Bu- 


Royal County, 
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Lixcotn — Theatre Royal, F. King. 
Liverroo. — Court, Robert Arthur 
Theatres Company, Limited. 

Prince of Wales’s, J. H. French. 

Shakespeare, J. M. Hardie. 

Rotunda, M. Montgomery 

Grand Opera House,T. Morton Powell. 

Queen’s Theatre, Carson & Granville. 

Lyric, H. C. Arnold. 

Star, H. Fineberg. 
Luanpupno—Prince’s, R. Bellis. 
LuaneLtity— Royalty Theatre, John Tully. 

Atheneum Hall, H. Boulton. 
Lonpon—Adelphi Theatre, O. Stuart. 

Alexandra, F. W. Purcell. 

Apollo, H. Lowenfeld. 

Avenue, F. Curzon. 

Borough, Stratford, F. Fredericks. 

Britannia, Company. 

Brixton Theatre, Ernest Stevens. 

Broadway, New Cross, F. Mouillot. 

Camden Theatre, R. Arthur. 

Comedy, W. Greet. 

Coronet, R. Arthur. 

Court, J. H. Leigh. 

Covent Garden, Company. 

Criterion, Sir Chas. Wyndham. 

Crouch End Opera House, Messrs. 

Mouillot & Duncan Young. 

Crown Theatre, Peckham, R. Arthur. 

Crystal Palace, Manager. 

Dalston Theatre, Milton Bode. 

Daly’s Theatre, Geo. Edwardes. 

Drury Lane, Arthur Collins. 

Duke of York’s, Charles Frohman. 

Ealing Theatre, Arthur Carlton. 

Elephant and Castle, E. E. Norris. 

Empire, Balham, Lawson. 

Gaiety, Geo. Edwardes. 

Garrick, Arthur Bourchier. 

Grand, Fulham, R. Arthur. 

Grand, Islington, George Davey. 

Great Queen Street, W. 5. Penley. 

Haymarket, Frederick Harrison. 

His Majesty’s, Beerbohm Tree. 

Imperial, Lewis Waller. 

King’s Theatre, Hammersmith, W., 

J. B. Mulholland. 

La Scala Theatre, E. Distin Maddick. 

Lyric, W. Greet. 

Lyric, Hammersmith, J. E. Bull. 

Marlborough, F. W. Purcell. 

New Theatre, Sir Chas. Wyndham. 

Pavilion, Manager. 

Prince of Wales’s, F. Curzon, 

Princess’s, F’. de Jong. 

Princess of Wales’s Theatre, Kenning- 

ton, R. Arthur. 

Royalty, Kate Santley. 

St. James’s, George Alexander. 

Savoy, J. H. Leigh. 

Shaftesbury, G. Musgrove. 

Shakespeare Theatre, Clapham Jn., 

H. Dudley Bennett. 


Lonpon—cont. 

Standard, W. Melville. 

Strand, Frank Curzon. 

Stratford Theatre Royal, F. Frede- 
ricks. 

Terriss Theatre, 
Melville. 

Terry’s Theatre, Edward Terry. 

Vaudeville, A. & S. Gatti. 

Victoria Theatre, Bayswater. 

Walthamstow, King’s Th., Manager. 

West London Theatre, W. Bailey. 

Woolwich, New Grand Theatre, C. 
Sounes. 

Wyndham’s Theatre, 
Wyndham. 


Rotherhithe, W. 


Sir Charles 
Alexandra Palace, Company. 
Balham Assembly Rooms, J. H. Beare. 
Crystal Palace, Company. 
Ealing, Victoria Hall, Ealing Council. 
Egyptian Hall. 
Ladbroke Hall, Notting Hill. 
Peckham Public Hall. 
Prince’s Hall. 
St. George's Hall. 
LonponvERRY, Opera House, W. Payne 
Seddon. 
Loneron—Queen’s Theatre, H. 8S. Howard. 
LovucusorovcH — Royal, G. W. Payne 
Seddon. 
Luton—Grand 
Falcon. 
MacciesrieLp— Royal, W. Gatley. 
MarpennEap—Grand, Llereve & Schmitz. 
Marwsronr —Corn Exchange, Secretary. 
Matvern—Assembly Rooms, Manager. 
MANCHESTER— Prince’s, Oscar Barrett. 
Royal, Oscar Barrett. 
Gaiety, Oscar Barrett. 
Queen’s, R. Flanagan. 
St. James’s Theatre, M. Flanagan. 
Royal Osborne, W. H. Broadhead. 
Métropole, W. H. Broadhead. 
Grand Junction, Broadhead. 
Marcate— Royal, Macknight. 
New Grand Theatre, F. Mouillot. 
Metron Mowpray — Corn Exchange, 
Manager. 
Public Hall, Manager. 
Mertruyr Typri.—Theatre Royal, Will 
Smithson. 
MexporovucGu (Yorks)—Prince of Wales’s 
Theatre, W. H. Melton. 
MippiesproucH-—Royal, G. & C. Imeson. 
New Grand Opera House, T. Hopcutt. 
Temperance Hall, Secretary. 
MippLeton—Pardoe’s Theatre, W. Pardoe. 
MorecamBe—Royalty, T. Julian Malvern. 
Mornerwett — New Century Theatre, 
R. C. Buchanan. 
Nratu—Gwynn Hall, J. W. Robinson. 
NewcastLe (Staffs) — Theatre Royal, 
Manager. 
NewcastLe-upon-TyneE— Tyne, F. W. 
Wyndham. 


Theatre, E. Graham- 
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NEWCASTLE-UPON-TyNE— cont. 
Royal, R. Arthur Theatres Company, 
Limited. 

Grand Theatre, Sidney Bacon. 

Olympia Theatre, Bacon. 

Palace Theatre, T. W. Rowe. 
Newport (Mon.)—Lyceum, Sidney Cooper. 
New Town (Mid Wales)—Public Hall, 

Secretary. 
Nort Suretps—Boro’ Th., A. Jefferson. 

Theatre Royal, A. Jefferson. 
NorrHampton—Opera House, Bode and 

Compton. 
Norruwicn — Central 
Golden. 

Drill Hall, F. A. Cowley. 
Norwicn—F. Morgan. 

NorrmeHam— Royal, R. Arthur Company. 

Grand, C. P. Cooke. 

King’s Theatre, F. Macnaghten. 
Nunraton—Prince of Wales’s Th., Cross. 
OtpHAmM—Colosseum, J. Ball. 

Empire, E. Dottridge. 

Oxrorp—New Theatre, T. Lucas. 

Town Hall, Acott, Harris, & Company. 
PatstEY—Paisley Theatre, J. H. Savile. 
Pentre — Lyceum, A. Carlton. 
Pertu—Royal, J. H. Savile. 
PETERBOROUGH— Royal Theatre, Manager. 
PiymovutH —Royal, C. F. Williams. 

Grand, C. F. Williams. 

St. James’s Hall, Manager. 
PontEerract—Assembly Rooms, Secretary. 
Pontyrpoor.—T.R., C W. Poole. 
Pontypripp —Royal Clarence, Milton Bode. 
Porta—Opera House, C. W. Poole. 
PortsmoutH—Royal, J. W. Boughton. 

Prince’s, J. W. Boughton. 
Preston—Prince’s, Sawyer & Woodruff. 

New Theatre Royal, S. Pritt. 
Rapc~irrE—Grand Opera House, G. T. 

Sante. 
Ramscarre—Amphitheatre, G. Sanger. 

Marina Theatre, Manager. 
Rawrenstatt—Grand, J. Potter. 
Reapine—County Theatre, Milton Bode. 
Reppircnu.—Public Hall, W. Treadgold. 

Temperance Hall, T. H. Hill. 

Ruy (N. Wales)—Town Hall, Secretary. 
Ruymney—Victoria Hall, Manager. 
Ricumonp—Prince of Wales, G. Dance. 
RocupaLte —New Th. Royal, O. C. Culling. 
Rocurster—Corn Exchange, Corporation. 
RorHernAm—Theatre Royal, Macnaghten. 
Rucny— Theatre Royal, A. F. Cross. 

Town Hall, Manager. 
Runcorn—Royal, H. W. Caddick. 

Public Hall, Company. 

Sr. Atpans—County Hall, Secretary. 

Sr. Annes-on-Sea. — Pier and Pavilion, 
Manager. 

Sr. Hetens—Theatre Royal, Company. 

Satrorp — Prince of Wales’s, E. B. 
Goulden. 


Theatre, Mrs. 


Scarnorouch—Theatre Royal, Manager. 

Londesborough, Manager. 

Spa, Manager. 

Aquarium, W. Morgan. 
Sreacompe—lIrving Theatre, J. Kiernan. 
Seauam Harsourn—New Theatre Royal, 

A. C. Harrison. . 
SHEFFIELD—Royal, F. W. Purcell. 

Alexandra Theatre, Forsdike. 

Lyceum Theatre, J. Hart. 
Stovcu—Public Hall, G. Young. 
Smetruwick — Royal, C. Barnard. 

Sourn SHretps—Royal, J. & F. Coulson. 
SourHAmpron—Prince of Wales’s, Mrs. 
J. W. Gordon. 

New Grand Theatre, Sydney Paxton. 
SouTHEND-oN-SEA—Empire, W. Marlow. 
Sournport—Opera House, A. Hemming. 

Hippodrome Winter Gardens, King 

& Clark. 
SrENNyMoor—Cambridge Theatre, Har- 
ding Thomas. 
Srarrorp—Lyceum, J. Elphinstone. 
STaLyBripGe — Grand, A. Carlton. 
STanLey, DvurHAM Victoria Theatre, 
Manager. 

New Theatre Royal, M. H. Lindon. 
Srocxport—Royal, Charles Revill. 
Srockton-on-TEES—Royal, S. Bacon. 


STOURBRIDGE Alhambra Theatre, 
Manager. 

Srratrorp-on-Avon —Memorial Theatre, 
Secretary. 


Srupiey.—Public Hall, F. Coon. 
SunpERLAND—Avenue, C. E. Machin. 

Theatre Royal, C. E. Machin. 

Surron-1In-ASHFIELD. — King’s Theatre, 
Manager. 
Swansea—Grand, E. O. Brooks. 

New Star Theatre, T. M. Powell. 
Swinpon—Queen’s Theatre, A. Manners. 
Trrron.—Royal, Carlton. 
Ton-y-panpy—Theatre Royal, A. Carl- 

ton. 
Torguay—Royal, Manager. 
TREHERBERT—Opera House, C. W. Poole. 
Trowsrince—Public Hall, 'T. $8. Hill. 
TunsriGe Weiis — Opera House, 
Manager. 
TyLpesLey.— Royal, Manager. 
WakerieLp—Opera House, Sherwood & 
Company. 
Wausatp—Grand Theatre, W. H. West- 
wood. 

Her Majesty’s Th., W. H. Westwood. 

Warkincton—Court, Milton, Johnson & 
Potter. 
Warerrorp—Theatre Royal, Manager. 
Wepnespury — Theatre Royal, Harry 
Battersby. 
West Bromwicnh—Royal, J. Page Moore. 
WEsTON-SUPER- MARE Pier Pavilion, 
Manager. 
Knightstone Pavilion, Manager. 
. 12 
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Wexrorp—Theatre Royal, E. P. Renan. 
Wuirenaven—Theatre Royal, Jas. Clarke. 
Wuirtanp (S. Wales)—Town Hall, Secre- 
tary. 

Winnes---Alexandra, Messrs. Kiddie. 
Wican— Court, Jno. Worswick. 

Theatre Royal, H. J. Worswick. 
Wixpsor—Theatre Royal, Mr. W. David. 
Woxrne-—Public Hall, J. Lewis. 


MUSIC HALLS IN THE UNITED KINGDOM. 


ABERDEEN— Palace, Ernest Sheldon. 

AccrincroN—Hippodrome, J. Mill. 

AsHton-UNDER-LyNE—Hippodrome, C. 
Revill. 

Empire, Broadhead & Son. 

ArrerciirreE—Palace Theatre, T. Allan 
Edwards. 

BarnstaPLE—Music Hall, O. J. Micklin. 

Barrow-1n-Furness—Tivoli, Vars., Signor 
Pepi. 

Batu— Palace, F. Macnaghten. 

Assembly Rooms, E. 8. Michel. 
Bre.rast—Empire, Company. 

Palace Theatre, F. W. Warden. 

Alhambra, H. T. Downs. 
BrrkENBEAD—Argyle, D. J. Clarke. 
Birruincuam—Empire, Company. 

Gaiety, A. Bushell. 

Hippodrome, T. Barrasford. 
Bordesley Palace, Moss & Stoll. 
Briackpurn—New Palace, F. Macnagh- 

ten. 
Biackpoo.— Palace, G. H. Harrop. 

The Tower, G. H. Harrop. 

Hippodrome, Signor Pepi. 

North Pier, J. Walker. 

Central Pier, C. Chantler. 

Victoria Pier, G. Roberts. 
Borprs_ry — Palace Theatre, Company. 
Braprorp— People’s Palace, F. Mac- 

naghten. 

Empire, Company. 

Bripewater— Empire, P. Galino. 
Bripiincron—Palace, Mr. W. Morgan. 
Brieuton— Alhambra, J. L. Graydon. 

Aquarium, H. Bernhardt. 

Coliseum, C. A. Wilkes. 

Hippodrome, T. Barrasford. 

Empire, J. D. Kirtland. 

West Pier Pavilion and Royal Pa- 

vilion, A. D. Norman. 

New Palace Pier, Drew Mackintosh. 
Bristo.—Empire, T. Barrasford. 

Palace, Livermore Bros. 
Burnitey—Empire, Horner. 
Bury—Circus of Varieties, O. C. Culling. 
Carpirr-——-Empire, Company. 

Philharmonic Hal!, Company. 
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WotvernAmpron—Grand, Milton Bode. : 
Prince of Wales, Benton & Little. | 

Worcester—New Royal, A. Carlton. 

Workineton — Queen’s Opera House, 

Stanley Rogers. I 
Worrntnc—Theatre Royal, C. A. Seebold. f I 
Yrovir—Assembly Rooms, Manager. “ ] 
York—Th. Royal, Messrs. Waddington. i I 

Grand Opera House, W. Peacock. 
k I 
I 
f I 
CarLisLE—Hippodrome, Algie. I 
Carnarvon—Pavilion, W. Gregory. t I 
CastLEFoRD— Hippodrome, Manager. }| 
CuatHam—Barnard’s, L. B. Barnard. i 
Gaiety, Captain H. E. Davis. } 
CuEeLTENHAM-—-Winter Gardens, Manager. ' 
Co.curesteR—Corn Exchange, F. T. Peek. p 
Drill Hall, F. T. Peek. ¥ 
Cork— Palace, H. Kemble. 
Croypon— Palace, Eustace H. Jay. 
Derpy-—Palace, T. A. Edwards. 
Dover—Empire, Manager. 
Dvusiin— Empire, Company. I 
Tivoli Theatre, C. M. Jones. ] 


Dup.ey—Empire, T. Pritchard. 
Public Hall, G. E. Taylor. 
DunpEeE— Palace, Livermore Bros. 

Empire, W. Percival. 
Gaiety, H. Dobell Lyle. 
SASTBOURNE—Floral Hall, 
Triggs. 
Hippodrome,S. Lloyd. 
Epinsurcu—Empire, Company. 
Cooke’s Circus, J. H. Cooke. 
Giascow—Empire Palace, T. Barrasford. 
Tivoli, 8S. K. Alexander. 
Hippodrome, T. Barrasford. 
Queen’s, 8. K. Alexander. 
The Zoo, T. Barrasford. 
Palace, Walden & Barrasford. 
Pavilion, T. Barrasford. 
Britannia, J. Anderson. 
Great Grimspy—New Palace 
F. Nacnaghten. 
King’s Hall, H. Ravenhill. 
Hippodrome, T. Edwardes. 
Great YarmoutH— Britannia Pier, J. W. 
Nightingale. 
Hippodrome, G. Gilbert. 
Greenock—Empire, H. L. Skivington. 
Hauirax—Palace, F. Macnaghten. 


A. Standen 


Theatre, 


Hanitey—Grand, C. & G. Elphinstone. 
Hantiepooi (West)— Palace, F. Macnagh- 
ten. 


Hastines—Empire, John Brill. 
Hippodrome, Company. 
Pier Pavilion, J. D. Hunter. 
Public Hall, W. Slade. 
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HuppersrieLp— Empire, Manager. 
Hvuiui—-Alhambra, T. Barrasford. 
Palace, Company. 
The Circus, E. Emerson. 
Empire, J. S. Sage. 
ILKESTON—Queen’s Palace, Joe Richards. 
Irswich—Hippodrome, Manager. 
Jarrow—Royal Albert Hall, H. Law. 
KIDDERMINSTER—Tivoli, Reekie & Ste 
phens. 

LancasteR—Palace of Varieties, Fergu- 
son & Porter. 

Lreeps—City Varieties, F. W. Wood. 

Empire, Company. 

Tivoli, T. Barrasford. 
Leicester—Pavilion, F. Macnaghten. 

Palace, Company. 

Lincotn—Palace, Frank Macnaghten. 
Liverpoo.—Empire, Company. 

Haymarket, F. Willmott. 

Hippodrome, T. Barrasford. 

King’s Music Hall, A. H. 

house. 

Paddington, J. Kiernan. 

Park Palace, J. Kiernan. 

Parthenon, E. W. Smith. 

Royal Palace, M. Montgomery. 

Tivoli, Company. 

Westminster, M. Montgomery. 
Luanpupno—Hippodrome, Lynn. 
Lonpon— Albert, Charles Relf. 

Alhambra, Company. 

Balham, Duchess Company. 

Barnard’s, Greenwich. 

Bedford, Company. 

Bow Palace, F. Macnaghten. 

Camberwell Palace, J. Sparrow. 

Cambridge, Company. 

Canterbury, Company. 

Chelsea Palace, Company. 

Collins’s, Company. 

Duchess Palace, Company. 

Empire, Battersea, Company. 

Empire, Hackney, Company. 

Empire, Holloway, Company. 

Empire, Leicester Square, Company. 

Empire, New Cross, Company. 

Empire, Shepherd’s Bush, Company. 

Empire, Stratford, Company. 

Empress Palace, Brixton, Company. 

Euston Varieties, Company. 

Foresters’, F. Macnaghten. 

Gatti’s. Messrs. Gatti. 

Grand Palace, Clapham, Company. 

Granville, Walham Green, Com- 

pany. 

Hammersmith, J. C. Coe. 

Hoxton Varieties, Macdermott. 
Islington Empire, Company. 
Kilburn Varieties, Manager. 
London, Shoreditch, Company. 
London Coliseum, O. Stoll. 
London Hippodrome, Company. 
London Pavilion, Company. 


Water- 

































































Lonpon—cont. 

Lyceum, T. Barrasford. 

Métropole, Camberwell, Manager. 

Metropolitan, Company. 

Middlesex, J. L. Graydon. 

Oxford, Company. 

Palace of Varieties, A. Butt. 

Paragon, Company. 

Queen’s, Poplar, Maltby & Wickes. 

Royal, Company. 

Sadler’s Wells, F. Macnaghten. 

Sebright, Manager. 

South London, Company. 

Standard, T. 8. Dickie. 

Star, J. Hart. 

Surrey Theatre, F. Macnaghten. 

Tivoli, Company. 

Victoria Hall, Company. 
Walthamstow, Palace, Company. 
Macc.esrieLp—Hippodrome, Bendon «& 

Larder. 
Marpenueap — Pavilion, G. Gaude. 
Mancuester —Grand, T. Barrasford. 

Kmpire, Company. 

Hippodrome, W. H. Broadhead. 

Queen’s Park Hippodrome, Broad- 

head. 

Palace, T. Barrasford. 

Tivoli, Company. 

Mrppiessproucu— Empire, Company. 

Oxford Palace, W. Peacock. 
Mippieron—Pardoe’s Vars., W. Pardoe. 
New Brompron— Hippodrome, Transtield. 
NEwcastLE-oN-TyNE— New Empire, Com- 

pany. 

Pavilion, Barrasford. 

Grand Theatre, Sidney Bacon. 
Newprort—Empire, Company. 
Norruampron—Palace, I’. H. Anderson. 
Norrtu Suretps — Central Palace, W. 

Mould. 
Norwicu —Hippodrome, Bostock. 
Nortmscuam—Empire Theatre, Company. 
O._pHam—Hippodrome, T. Barrasford. 

Gaiety, E. J. Dexter. 

Royal Varieties, Dottridge. 
Oxrorp—Empire, Albany Ward. 
PatsLey—Royal Empire, J. H. Savile. 
Persnore—Music Hall, G. Phillips. 
PiymoutH— Palace, Livermore. 

Winter Gardens, W. C. & S. Hancock. 
Porru—Hippodrome, Miss Alexandra. 
PortsmoutH—Empire Palace, W. Pratt. 
Ruyit—Queen’s Palace, Manager. 
RocupaLe— Circus, Smith & Lee. 

Empire, T. Hargreaves. 

Sr. Hetens—Hippodrome, ‘I’. Barrasford. 
Satrorp—Hippodrome, W. H. Broad- 
head. 

L. & N. W. Hotel Concert Hall, Mrs. 

S. A. Higham. 

Regent Varieties, T. Barrasford. 
Sanpeare—Alhambra, T. Maltby. 
Scarnornoven—Hippodrome, Q. Gibson. 
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SuHEERNEsS — Palace, P. Raymond. Sroxe— Hippodrome, P. Collins. 

The Coliseum, Chas. Melvin. SunpERLAND—People’s Palace, Livermore 
SuerrieLp—Empire, Company. Bros. 

Grand Music Hall, F. Macnaghten. Swansea—New Empire, Company. 

Wonderland, V. Sampson. Palace, T. W. Grantham. 

Howson’s Varieties, Howson. Ton-y-panpy— Hippodrome, A. Carlton. 
Sourn Surerps — Empire Palace, R.  Wakrrienn—Hippodrome, Company. 

Thornton. Warrincton—Theatre of Varieties, J. 

Tivoli, J. K. Hall. Potter. 

Assembly Hall, F. M. Laing. Wesr Srantey—Victoria Theatre, D. 

Seaside Pavilion, Corporation. Williams. ' 
Sournampron— Palace, C. Marte. WuirEHaveN—Palace of Varieties, R. 

Pier Pavilion, The Manager. Carr. 

Philharmonic Hall, W. B. Hill. Wican— Grand Theatre, J. Worswick. 

Victoria Hall, E. Gayton. Empire, W. Birchall. 
SovrHEeND-on-Sea—Pier Pavilion, Mana- Wuxcuester—Empire Varieties, Kendall. 

ger. Wo.vernampton—Empire, C. Barnard. 

Kursaal, Geo. Scott. Woo.twicu—Barnard’s, 8. Barnard, 
Srockrorr— Grand Theatre, Manager. Worcester —Bijou, Manager. 
Srockton-on-TrEes—Grand, W. Batty. Wrexnam—Empire, J. J. Scott. 


Tue following historical fact is recorded by Borlase. In the year 1588, when the 
Spanish Armada was hovering on the coast of Cornwall, a company of players were 
performing a dramatic piece, called Sampson, in a temporary theatre at Penryn. During 
the performance, some Spanish men-of-war having suddenly landed a body of men from 
their boats in the dark, they were in full and silent march, with design to surprise, plunder, 
and burn the town; when, fortunately for the inhabitants, just at that very instant, the 
players having let Sampson loose to fall on the Philistines, the sound of the drums and 
trumpets, and the tremendous shouts set up by the spectators, being heard by the Spanish 
detachment, they apprehended that the townsmen were coming down upon them in great 
force, and, overcome with the first impressions of the panic, the invaders began to retreat, 
and scampered back precipitately to their ships. 


Harton, who was a considerable favourite at the Haymarket Theatre, and particularly 
so in the part of Jack Junk, was one night at Gosport performing the character of Bar- 
barossa. In the scene where the tyrant makes love to Zapphira, and reminds her of 
his services against the enemies of her kingdom, he was at a loss and could not catch 
the word from the prompter. Another moment, and a terrific hiss would have driven 
him from the stage—when seeing the house crowded with sailors, and regardless of the 
gross anachronism, he exclaimed, with all the energy of tragedy :— 

“__ __Did not I, 

By that brave knight Sir Sidney Smith assisted, 
And in conjunction with the gallant Nelson, 
Drive Buonaparte and his fierce marauders 
From Egypt's shores?” 


The tars thought ‘twas all in the part, and cheered the actor with three rounds of 
applause. 


Tom SnHeripan, the son of the dramatist, and his father, having been for some time on 
very indifferent terms, at last ceased to speak or to recognise each other when they 
met. This circumstance becoming known to his Majesty, then Prince of Wales, he invited 
a select party of his private friends, including Sheridan and his son, with the kind 
intention of producing a reconciliation. The parties met, and Sheridan, not a little 
surprised to find Tom there, was seated opposite to him, much to their mutual embarrass- 
ment. As soon as the cloth was removed, and the first toast had made the circuit of the 
banquet-table, the Prince said: “I have invited you, Sheridan, and your son, for the 
express purpose of reconciling two such kind hearts to each other. If you wish to live 
in my friendship, let me implore you, shake hands, and bury the past in oblivion.” This 
feeling address from his Prince called up Sheridan senior, who, after thanking his Royal 
Highness, in his own finished style, for his great kindness and urbanity, still hesitated to 
accede to his wishes, observing, “ That such had been the provocation he had received, that 
he had altered his will, and had actually cut him off with a shilling.” At this announce- 
ment, Tom, whose feelings were ripe for reconciliation, rose up, and seizing his father’s 
hand, said : “Come, sir, forget and forgive—for if you have done so, by Jasus! you are 
again in credit, and must have borrowed the money to do so.’ Sheridan was melted ina 


moment, and, shaking him heartily by the hand, replied, “ Tom, Tem, I never could quarrel 
with wit in my life.” 
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| Deaths of the Year. 





Photo by DOWNEY. 


THE LATE MR, WILSON BARRETT 
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Photo by Henry T. Reep. 
JOHN HOLLINGSHEAD, 


THE LATE MR 
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Photo by V ALeny & Co, 
THE LATE MR. JOHN BILLINGTON 
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Photo by THE LONDON STEREOSCOPIC Oo. 
THE LATE MISS NELLIE FARREN. 
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Photo by THE LoNDON STEREOSCOPIC Co, 


THE LATE MR. DAN LENO. 
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Photo bu W. DAVEY. 
HERBERT CAMPBELL, 


THE LATE MR, 
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Photo by NuMA BLanc Fitz. 


VILLIERS, 


F. 
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Photo by W. H, STerHENs. 


THE LATE MR. ARTHUR LLOYD. 
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THE LATE MR. WALTER SEALBY. 





THE LATE MR. ROBERT TABER. 
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by HIGGINS. 


Photo 


THE LATE MR. WILLIAM TOFT 


THE LATE HERR DOBLER 





Photo by OAKLEY AND SIDEBOTTOM. 


THE LATE MRS. ELIZA CLARK 
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THE ERA ANNUAL ADVERTISER, 


LICENSED VICTUALLERS’ SCHOOL, 


UPPER KENNINGTON LANE, LONDON, S.E. 


Established 1803. PATRONS ¢ Enfranchised 1857. 


HIS MAJESTY THE KING, 
HWRH. THE PRINCE OF WALES, K.G. 





Tuts Institution clothes, maintains, and educates 250 children of deceased or distressed Licensed Victuallers 


at a cost of £7,500 per annum. 3,000 children have been admitted since its foundation, 
are eligible at 7 and remain until 15. 
GENTLEMAN'S LIFE SUBSCRIPTION , i ee -» £10. 10s. 4 Votes, 
LADY's LiF& SUBSCRIVTION .. - . rs ge ee £5. 5s, 3 « 
ANNUAL SUBSCRIPTION 7 a i £i. le 1 Vote. 
Subscriptions and Donations are earnestly s Nici ited, and will be very thankfully received at the Offices of the 
Institution, 127 Flect Street, London ; or by the Bankers, BAncLay & Co., LimrreD, 19, Fleet Street, London. 
WALTER CAPON, Governor. 
EDWARD GRIMWOOD, Seeretary. 


INCORPORATED SOCIETY OF LICENSED YICTUALLERS, 


127, FLEET STREET, LONDON, E.C. 


Established 8th February, 1794. 


Duly qualified children 





Incorporated 3rd May, 1836. 


MEMBER'S ENTRANCE FEI ee ° . oe £10. 10s, 


AMONG the benefits in active operation is the distribution of NEARLY ONE HUNDRED POUNDS WEEKLY, 
in allowances of 6s. 6d, to 13s., to 258 aged and distressed Members of the Society. 

From the establishment of the Society to December 1904 upwards of £408,210 has been distributed in weekly 
allowances and temporary assistance to aged and indigent Members, The amount paid on this account during 
the last year was £5,151. 15s. 6d. 

WALTER CAPON, Governor. 
EDWARD GRIMWOOD, Secretary. 


LICENSED VICTUALLERS’ ASYLUM, 
ASYLUM ROAD, OLD KENT ROAD, LONDON, SE, 


Consists of 176 Separate Houses, Chapel, Board and Court Room, Library, &c., erected upon Six Acres of 
Freehold Land, necessitating an expenditure of £11,000 PER ANNUM. A weekly allowance of 5s, is now 
granted to 72 of the Candidates seeking a home in the Asylum. 


Founded 1827, Incorporated 1842. 
Patron—HIS MAJESTY THE KING. 








Many recipients of the Society's benefits have enjoyed a happy home in the Institution fora QUARTER OF A 
CENTURY, and received, in the aggregate, weekly allowances during that long period to the amount of FIVE 
HUNDRED POUNDS, Annual Subscriptions of One Guinea or upwards are most earnestly solicited, 


Chairman—Mr. ALBERT GERMAN, Portland Arms, 72, Millman Street, W.C. 
Secretary—ALFRED L. ANNETT, 25, New Bridge Street, E.O. 


M 
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A. =. LLOYD'S EUXESIS. 


A DELIGHTFUL CREAM. 


For Shaving without Soap, Water, or Brush 
and in One-Half the Ordinary Time ; 


— 
/ Tube of EUXESIS and a Sharp Razor only 
Needful. 


The genuine bears Two Signatures :“A.S. LLOYD” in black and “ AIMEE LLOYD” in red ink. Refuse any other. 
Sold by Chemists and Stores; or post free for \s. 6d. from— 


LLOYD & CO., 3, SPUR STREET, LEICESTER SQUARE, LONDON, W.C. 
scene ee 
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Serena & Honey a ” 
It Softens and Improves the Hands, 
Face, and Skin generally. 


ALLAYING IRRITATION CAUSED BY HEAT; AND 
ROUGHNESS OCCASIONED BY COLD WINDS. 


INDISPENSABLE TO ACTRESSES. 


The best article for OLsaCe the Skin after removing the 
** Make-up.”’ invaluable to the Theatrical Profession. 




















Still growing in pt ppular favour after 40 years’ use. Sold by all Chemists and Stores in Metallic Tubes, 6d, 
and is, Sample Tube post free for 6 or 12 Stamp-, of the Sole Proprietors 


NE, BAUER & CHEESEMAN, Perfumers to Het late Majesty QUEEN VICTORIA, 
EON DOLDEN SQUARE, REGENT STREET, LONDON, W. = Beware of Spurious imitations 


'M THE DOCTOR. 


| cure INDIGESTION. 

I cure SICK HEADACHE. 
i cure BILIOUSNESS. 

| cure CONSTIPATION. 


AM A SIXTY YEARS’ SUCCESS. 
am regarded by the Ladies as a valuable PHYSICIAN. 
am known as 


WHELPTON'S PILLS. 


» 1/14, 2/9d, of all Chemists. 


WHELPTON, 4 Crane Court, Fleet Street, LONDON, E.C. ‘ 


CHARING CROSS 
Pan “i U R K [ S H BATHS. 


Gentlemen’s Entrance, NORTHUMBERLAND AVENUE. 
Separate Baths for Ladies. 
Entrance, Northumberland Passage, Craven Street, Strand. 


PRONOUNCED TO BE THE FINEST IN EUROPE. 
Admission, 7 a.m. to 7 p.m., 3s. 6d.; after 7 p.m., 2s. 








I 
I 
I 
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And at LONDON BRIDGE, ALDGATE, EDGWARE ROAD, BROAD STREET, 
and WOOL EXCHANGE, City. 


PROSPECTUS Post FREE. 
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| HIGH-CLASS 
| PRINTING 








OUVENIRS AND BOOKLETS 
that will bring business, written 

and illustrated by First-class Artists 
and Writers. 


Might your Programmes and Souvenirs 








be more attractive than they are ? 


We can make them so. Write 


0 TT = 





SPOTTISWOODE & CO. 


S. ae se ee et St LIMITED * He eH HH 


ve | 22 NEW-STREET SQUARE, E.C. 


Also at 54 Gracechurch Street &% & w& And Eton College 
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STERERt ee 
) PRINTING 





) Willsons’ ~ , SHOW - 


LEICESTER. 


Also at MOUNT STREET, NOTTINGHAM. 
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MOTOR DRINING and 
MECHANISM TAUGHT 


The largest assortment of High-class Second-hand Cars in stock. Trial runs given. 


CASH ADVANCED ON CARS. CARS BOUCHT AND SOLD ON COMMISSION. 


Up-to-date Cars for Hire per day or week. | 
The West End Motor Car Company, Lid. 


ALEC S. ROSS, Managing Director. 
:: (Dept. 12), 61-62 High Street, Shaftesbury Avenue, LONDON, W. 33 
Telegrams : ™ MOTORALITY, LONDON” : 33 33 33 33 Telephone : 7192 Gerrard. 









FOR THE — 


 ROWLAND’S 


MACASSAR OIL 


Preserves, Beautifies, Restores, 
Nourishes It. 


GOLDEN CoLour for fair hair. 
Sizes: 3/6, 7/-, 10/6. 


FoR THE TEETH 


USE ONLY 


ROWLAND’S 


—_— 


Whiten , Pre erves, Be souies — am 
No ac cids ne grit. 2/9, 
Chemists ‘ond 


ROWLAND’S, 67 Hatton Garden, London. 











THE 


ERA ANN 


ADVERTISER. 








PLAYERS OF THE PERIOD. 





NAME 
Adams, the late Mr. Bert.. 
Adams, Miss Nina Blake .. 
Aldred, Mr. Charles 
Alleyne, Miss Franc 
Atom, Mr. Willie .. 
Aubrey, Mrs. W 
Bailey, Mr. Gordon oe 
Bandmann-Palmer, Mrs... 
Bard, Mr. Wilkie .. oe 
Barrett, the late Mr Wilson .. 
Barrington, Mr. H. H 
Barth, Mr. Cecil 
Bartlett, Mr. J.J.. 
Barton, Miss Adah 
Bertram, Miss Celestine .. ° 
Billington, the late Mr. John. 
Bint, Mr. Billie 
Biande, Miss Edith .. .. 
Bodie, Dr. Walford, M.D. .. 
Booth, Mr. J.H sy sa 
Bostock, the late Emma .. 
Bracewell, Mr. Joe 
Brayne, Mr. Harry 
Brough, Mr. Lionel 
Browning, ‘Mr. Charles 
Butt, Mr Alfred .. 
Jabourn, Mr. John .. 
oe the late Mr. Herbe rt 
ampbell, Miss Audrey 
eam. Mr. Joseph 
Cathie, Mr. Leslie Roy. 
Charles, the late Mr. Fred 
Cheevers, Mr. J, E oo wwe 
Chippendale, Mr. James . 
Clarence, Miss Nellie.. 
Clark, Mr. Cuthbert 
Clavering, Miss Marie 
Clyde, Miss Hilda a ae 
Coleman, the late Mr. John 
Colona, the late Don Edgardo 
Corri, Mr. Clarence C 
Craven, Mr. Hawes 
Danbury, Miss Ethel 
Davis, Miss Flora.. 
Day, Mr. David 
Dent, Mr. Bert . 
Deverell, Mr. John W. 
Doherty, Mr. Pat ee : 
Dowsett, the late Mr. Vernon 
Draco, Mr. Kay 
Dryden, Mr. Leo >. 
Dunrobin, Mr. L. Race 
Edmunds, Mr. Fdmund 
Entwistle. Mr. Harold 
Eveline, Miss Alma 
Farrell, Miss Cissy . 
Farren, the late Miss Nellie 
Farrington, Miss Helen 
Feiber, Mr. H. H 
Fineberg, Mr. Harris 
Firmin, Miss Dorothy 
Franks, Mr. Wilfred 
Yreebar, Mr. Sydney 
Fysher, Mr. Edwin F 
Gascoigne, Mrs. Henry 
Gelderd, Mr. James 
Garrod, Mr. W. \ 
Gilfain, Miss Trixie 
Godfrey, Mr. Dan 
Grahame, Mr. J. Lynward 
Griffith, Miss Mary 
Gunn, Miss Haidée .. ‘ 
Harcourt-Williams, Mr. E 
Hardy, “ American Blondin 
Hartshorn, Mr. Thomas 
Henderson, Miss Millie .. .. 
Herbert, the late Miss Ethel .. 
Hildyard, Miss Maud.. 
Hiller, Mr. Harry <0 
Hodgson, Miss Hulo .. 
Hollingshead, the late Mr 
Howells, Mr. C. E “ 
Howitt, Mr. Charles .. 
Huggett, Miss Dora 














Copies of the above can be 


ALPHABETICAL LIST 


ILLUSTRATED BIOGRAPHIES 


DATE. 
April, 28, 1904. 
September 17, 1904. 
May 7, 1904. 
May 14, 1904. 
December 24, 1904. 
December 24, 1904. 
December 24, 1904, 
May 7, 1904. 


September 10, 1904. 


July 23, 1904 
November 12, 1904. 
June 11, 1904. 

July 2, 1904 

April 16, 1904. 

July 2, 1904, 
September 10, 1904. 
September 3, 1904. 
June 25, 1904, 

April 9, 1904 
August 6, 1904. 
December 24, 1904. 
May 14, 1904. 

July 16, 1904. 

Nov 
May 
July 30, 1904. 
August 15, 1904, 
July 23, 1904. 
October &, 1904, 
May 7, 1004 

May 21, 1904. 
August ¢ w4 
October 1, 1904 
September 17, 1904. 
November 12, 1904. 
October 15, 1904. 
October &, 1904. 
May 21, 1904. 

April 28, 1904 
August 20, 1004 
November 5, 1904. 
October &, 1904 
»ptember 17, 1904. 
eptember 10, 1904. 
October &. 1904 
April 16, 1904 

May 21, 1904 

April 9, 1901 

April 9, 1904 

June 4, 1904 

July 16, 1901 

July 9, 1904. 
September 3, 1904 
May 14, 1904 
October 29, 1904 
July 2, 1904 

April 30, 1904 

April 9, 1904 
August 18, 1904. 
December 24, 1904, 
November 19, 1004, 
May 7, 1904 

July 30, 1904 
September 3, 1904, 
May 21, 1904 

July 2, 1904 

July 16, 1904 

May M4, 1904 

May M4, 1904 

April 9 1904 
October 22, 1904 
August 6, 1904. 
July 9, 1904 

April 16, 1904 
December 10,'1904 
August 18, 1904. 
April 16, 1904. 
October &, 1904 
December 24, 1904. 
December 3, 1904. 
October 15, 1994. 
August 27, 1904. 
August 15, 1904, 
July 16, 1904 




















Which have appeared in “ The Era.” 


NAME. 
Humber. Mr. 8. H. 
Hunter, Mr. J. D... 
Hylton, Miss Annie 
Imeson, Miss Nita 
Inwood, Mr. Fred... 
Jacques, Mr. Frederick 
Jose, Mr. Edouard 
Kane, Mr. Whitford 
Kennedy Mr. E. J. 
Knight, Mr. Arthur 
Kremer, Mr. Theo... 
Lang, Mr. Matheson .. 
Leno, the late Mr. Dan 
Lester, Mr. Harry 
Lewes, Miss Miriam 
Lilly, Mr. A. C. 
Limpus, Mr. Bernard.. 
Linda, Miss Cora . 
Linden, Mr. Ardene 
Ling, Mr. Edwin .. 
Liewellyn, Mr. Fewlass .. 
Lioyd, the late Mr. Arthur 
Lowe, Miss Rachel 
Loyd, Mr. Frederick .. 
Lurich, George . 
Lysons, Mr. Arthur Cc. P 
Mackintosh, Mr. Drew 
Maclaren, Mr. W. 





M’Kim, the late Mr. R. Stuart 


Manners, Mr. Charles 
Marmont, Mr. Percy .. . 
Marsdene, Miss Beatrice . . 
Marsdin, Miss Dorothy 
Marshall, Mr. Percy 
Martin, Miss Edie 

Miller, Mr. George 
Milton, Miss Maud 
Moncrieff, Miss Rose .. 


Morton, the late Mr. Charies. ; 


Munro, Mr. Ernest ° 
Murphy, Mr. William.. 
Myers, Miss Tessa oe 
Northway, Mr. Alfred 
Norwood, Mr. Eille 
Oliver, Miss Nell 

Owen, the late Miss Jennie 
Paige, Mr. Robson 
Palmer, Miss Ada. oe 
Pauncefort, Miss Claire 
Phelps. Mrs. Edmund 
Pope. Mr. F. F. . 
Reed, Miss Eva 
Rignold, Miss Marie 








Rignold, the late Mr. William 


Robina, Miss Fanny 

Ross, Miss Enid .. . 
Routledge, Miss Millicent 
Ruskin, Miss Sybil 
Russell, Miss Kenna .. 
Schlesinger, Miss Vera 
Schofield, Mr. Johnnie 


Scudamore, the late Mr. F. A. 


Sealby, the late Mr, Walter 
Serpentello ee 

Sibly, Miss Lucy .. .. 
Sinclair, Miss Maude.. 
Soldene, Miss Emily .. 
Solly, Mr. T. H 

Spong, Mr. W. B. 

Sprake, the late Mr. He rbe' ort. 
Spurr, the late Mr. Mel B. 
Stewart, Miss Edith .. 

St. John, Miss Amy ° 
Swanborough, Mr. Edward 
Taylor, Mr. B. F. 

Tinsley, Miss Louie 

Toft, the late Mr. William 
Topham, Mr. F. .. 

Varna, Mr. H. W. 

Vicary, Miss Hel en 


Walton, the late Mr. William 


Waring, the late Bertha .. 
Weathersby, Mr. Frank 
Wilkinson, Miss Flossie 


DATE. 
August 15, 1904. 
July 9, 1904. 
November 12, 1904. 
April 23, 1904, 
December 3, 1904. 
October 29, 1004. 
October &, 1904. 
December 3, 1904. 
October 1, 1904. 
October &, 1904, 
July 9, 1904, 
August 27, 1904. 
November 5, 1904, 
May 7, 1004. 
Novembtr 12, 1904. 
June 25, 1904. 
October 22, 1904, 
November 26, 1904. 





September 24, 1904. 


September 3, 1904. 
October 15, 1904, 
July 28, 1904, 
June 11, 1904. 
August 15, 1904. 
June 4, 1904. 
August 20, 1904. 


September 10, 1904. 
September 10, 1904. 


April 23, 1904. 
August 27, 1004. 
November 1, 1904. 
August 18, 1904. 
May 21, 1904. 
November 19, 1904. 
August 6, 1004. 
November 26, 1904. 
July 16, 1904. 
August 6, 1904. 
October 22, 1904, 


September 17, 1904, 


December 10, 1904. 
August 18, 1004 
November 1904. 
July 23, 1904. 
November 19, 1904. 
May 14, 1904. 
October 29, 1904. 
December 8, 1904. 
October 22, 1904 
November 19, 1904. 
November 5, 1004. 
August 6, 1904 
May 7, 1904. 
December 24, 1904. 
September 3, 1904. 
October 29, 1904. 
July 30, 1904. 
July 9, 1904. 
May 14, 1904 




















November 26, 1904. 


October 22, 1904 





November 12, 1904. 


October 22, 1904. 
May 14, 1904. 

May 7, 1904. 

June 4, 1904. 

May 14, 1904. 

May 28, 1904. 
December 24, 1904, 
May 14, 1904. 
October 1, 1904, 
September 8, 1904. 
September 8, 1904. 
May 7, 1904 
October 1, 1904. 
August 6, 1904 
October 22, 1904. 
May 21, 1904. 
June 11, 1904. 
September 8, 1904. 
July 16, 1904. 
September 8, 1904. 
December 10, 1904. 
July 9, 1904. 





obtained by communicating with THE PUBLISHER, Wellington Street, Strand, W.C. 
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OUR PRICE FOR A BLOCK AS ABOVE IS 


5s. 


THE TIME WE TAKE TO EXECUTE SAME IS THREE HOURS 
Any Shape you please, Oval, Square, or Circle 


SEND ALL YOUR ORDERS FOR PROCESS BLOCKS TO 


THE DEAN ENGRAVING CO. 


26 Dean Street, Fetter Lane, London, E.C. 


BEST, CHEAPEST, AND FASTEST PROCESS BLOCK MAKERS IN THE WORLD 


WILL ROBERTS. Managing Director 















THE ERA ANNUAL ADVERTISER, 


MAY & PHILPOT, | 


Auctioneers, Surveyors, and House Agents, |. 
140 & 142 BRIXTON HILL, S.W., 


AND 


30 STREATHAM HIGH ROAD, S.W. 























Principal Agents for Houses in Brixton, Brixton Hill, 
Streatham, Clapham Park, Tulse Hill, &c, 


Rents Collected, Estates Managed, Mortgages Arranged. 


MAY & PHILPOT manage a number of Estates belonging to the 
Leading Members of the Theatrical Profession. 


Telephone Nos.: 67, BRIXTON, and 66, STREATHAM. 


INVALUABLE TOILET REQUISITE FOR RESTORING WEAK AND FADED HAIR TO STRENCTH 
AND LUXURIANCE. 


OLDRIDGE’S 
BALM OF COLUMBIA. 


(ESTABLISHED 1821) 


. is the best and only certain remedy ever discovered 
for preserving, strengthening, beautifying, 
and restoring the 


HAIR, WHISKERS, OR MOUSTACHES, 


and preventing them turning grey. 














Price 3s. 6d., 6s., and 11s. per bottle. 
Sold by all Chemists and Perfumers, and at all the principal Stores. 


For children it is invaluable, as it forms the basis of a magnificent head of hair (it is 
perfectly safe to be used with the tenderest infant). It is free from all poisonous ingredients, 


and doves not contain anything of a greasy nature to soil the head-dress. 






A PAYING ee 


Nothing pays better in a place of Amuse- 
ment than to have it completely warmed and 
ventilated. We have warmed and ventilated a 
very large number of Public Halls and 
Theatres, including the ‘new Concert Hall, 
Theatre and Banqueting Hall at the Midland 
Hotel, Manchester; the Royal, Prince’s and 
Gaiety Theatres, Manchester; the King’s and 
Royal Theatres, Glasgow; the Royal and 
Lyceum Theatres, Edinburgh; the Tyne 
| Theatre, Newcastle-on-Tyne; and many others. 


LS ge e 


References to the Proprietors 
of the above Theatres A A 


ARCHITECTS SHOULD CONSULT US 
WHEN GETTING OUT THEIR PLANS, 


Full particulars from 


SUTCLIFFE VENTILATING & DRYING CO., Ltd. 
& Cathedral Corner, Fennel Street, MANCHESTER & 


Telephone 3920. Telegrams: “ VENTILABRO.” 
FANS, &c., FOR FIRE AND STEAM EFFECTS A SPECIALITY. 


DR. J. COLLIS BROWNE'S 


CHLORODYNE.; 


ORIOINAL AND EACH BOTTLE OF THIS WELL-KNOWN REMEDY FOR 


COUGHS, COLDS, ASTHMA, 
BRONCHITIS, NEURALGIA, TOOTHACHE, 
RHEUMATISM, DIARRHGA, SPASMS, &. 


‘Oe ~=Cébears on the Stamp the name of the Inventor, 
DR. J. COLLIS BROWNE. 


Numerous Testimonials from Eminent Physicians accompany 
each Botitle. 


Sold in Bottles, 1/13, 2/9, 4/6, by all Chemists. 
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MAY & PHILPOT, 


Auctioneers, Surveyors, and House Agents, 
140 & 142 BRIXTON HILL, S.W., 


AND 


30 STREATHAM HIGH ROAD, S.W. 





Principal Agents for Houses in Brixton, Brixton Hill, 
Streatham, Clapham Park, Tulse Hill, &c. 


Rents Collected, Estates Managed, Mortgages Arranged. 


MAY & PHILPOT manage a number of Estates belonging to the 
Leading Members of the Theatrical Profession. 


Telephone Nos.: 67, BRIXTON, and 66, STREATHAM. 








INVALUABLE TOILET REQUISITE FOR RESTORING WEAK AND FADED HAIR TO STRENCTH 
AND LUXURIANCE. 


OLDRIDGE’S 
BALM OF COLUMBIA. 


(ESTABLISHED 1821) 


is the best and only certain remedy ever discovered 
for preserving, strengthening, beautifying, 
and restoring the 


HAIR, WHISKERS, OR MOUSTACHES, 


and preventing them turning grey. 
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Price 3s. 6d., 6s., and 11s. per bottle. 
Sold by all Chemists and Perfumers, and at all the principal Stores. 


For children it is invaluable, as it forms the basis of a magnificent head of hair (it is 
perfectly safe to be used with the tenderest infant). It is free from all poisonous ingredients, 


and does not contain anything of a greasy nature to soil the head-dress. 
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A PAYING rch ag a 


Nothing pays better in a place of Amuse- 
ment than to have it completely warmed and 
ventilated. We have warmed and ventilated a 
very large number of Public Halls and 
Theatres, including the ‘new Concert Hall, 
Theatre and Banqueting Hall at the Midland 
Hotel, Manchester; the Royal, Prince’s and 
Gaiety Theatres, Manchester; the King’s and 
Royal Theatres, Glasgow; the Royal and 
Lyceum Theatres, Edinburgh; the Tyne 
Theatre, Newcastle-on-Tyne; and many others. 


References to the Proprietors 
of the above Theatres A A 


ARCHITECTS SHOULD CONSULT US 
WHEN GETTING OUT THEIR PLANS, 
Full particulars from 


SUTCLIFFE VENTILATING & DRYING CO., Ltd. 
& Cathedral Corner, Fennel Street, MANCHESTER & 





Telephone 3920. Telegrams: “‘ VENTILABRO.” 
FANS, > ies FOR FIRE AND STEAM EFFECTS A SPECIALITY. 


DR. J. COLLIS BROWNE'S 


CHLORODYNE. 


ORIGINAL AND 














EACH BOTTLE OF THIS WELL-KNOWN REMEDY FOR 


COUGHS, COLDS, ASTHMA, 
BRONCHITIS, NEURALGIA, TOOTHACHE, 
RHEUMATISM, DIARRHGA, SPASMS, &c. 


bears on the Stamp the name of the Inventor, 
DR. J. COLLIS BROWNE. 


Numerous Testimonials from Eminent Physicians accompany 
ONLY GENUINE. each Bottle. 


Sold in Bottles, 1/13, 2/9, 4/6, by all Chemists. 
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